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OLLEGE OF ORGANISTS. 
MEADOWCROFT MEMORIAL PRIZE, 


4 PRIZE of SIXTEEN GUINEAS is OFFERED or the best | 
ANTHEM adapted for PAROCHIAL USE. This COMPETITION 
is open to ALL COMPOSERS. MSS. must be sent in on or before | 
May 1, 1852, designated by a motto or device in each case, and 
accompanied by a sealed letter in each instance, similarly designated, 
and containing composer’s name and address. Unsuccessful MSS 
with corresponding sealed letter, will be returned on application. 
Conditions may be obtained at the College. 

4 PRIZE of TEN GUINEAS is also OFFERED for the best 
ment of a Sonata. MSS. to be sent in on or before May 1, 1582. This 
Competition is open to MEMBERS OF THE COLL E GE osty. 

J. SE ENCER CurweN, Esq, will read a Paper on ‘* Welsh Popular 
Music,” on Tursbay, March 7, at 8. This Lecture will be given at 
the Neumeyer Hall, Hart Street, ae S ry, 

TUKPIN, Hon. Secretary. 

95, Great Russell Street, suapiabane 


M Rk. WALTER  BACHE’S 
CONCERT, St. James’s Hall, March 2, at 8.30. 
Rosana A‘ Faust” Symphony (Faust, Gretchen, Mephistopheles) ; Der Tanz in 
*S1N1 YB der Dorfschenke (Mephisto- Walzer), Episode from Lenau’s “ Faust.” 
acfarren ® Orchestra of 81 performers. Mr. Ben Davies (of the Carl Rosa Opera). 
. # Chorus of 80 voices (tenors and b asses). Conductor, Mr. Walter 


ed or 
'd by 


pp 








Ysborne { Bache. Stalls, ros. 6d.; reserved, 5s.; balcony, 3s.; admission, 1s. 
pres ONAWITZ’S GRAND EVENING CONCERT, 
; gh 4 St. James's Hall, Tuespay, March 7, at 8 o'clock, IN AID OF | 
Rossini & THE PRINCESS FREDERICA’S CONVALESCENT HOME. 
sborne 4 REQUIEM (Bonawitz), conducted by the Composer, and miscel- 
er Hay op /aneous programme. _ Tickets at principal Music Pub! ishers. 
rdewee mney ne Bees ay ae caer 
he *‘ATURDAY POPULAR ORGAN RECITALS, | 
: Sere % J Bow and Bromley Institute REOPENING of ORGAN on 
vallcott # Saturpay, March 4, by Mr. E. H. Turpin, Hon. Sec., College of | 
3ishop ; Organists. Admission, Three pence ; chairs, Sixpence. 
Rossini ; 


USICAL ASSOCIATION, 27, Harley Street, W. 


N On Monpay, March 6, at 5 o'clock, a Paper will be read by 


Rogers d 








Leslie a FLE. Grapstone, Esq., Mus. Doc., Cantab., ‘On Consecutive Fifths.” 
lerbrey 4 ; : JAMES HIGGS, Hon. Sec. 
fanford _9, Torrington Square, W.C. 

[. Lutz 4 RINITY COLLEGE, London.—On Tuespay, 
chards 2 March 14, at 7.30, W. F. Austin, Esq., L. Mus., T.C.L., will | 


tead a Paper entitled as Some Pr actical Suggestions as to the Forma- 














“Hook ‘} tion of a School of E nglish Opera.” 

rin ; F . W. PE ARCE, Hon. $ Sec. Licentiates’ Committee. 

| I NSINGTON PARISH CHURCH CHOIR.— 
7 gin Scholarship. A Free Education at Kensington Grammar 


} School will be given to two BOYS whose voices are suitable for the 
Church Choir. The Scholarships will be tenable as long as the holder | 
is able to sing in the Choir, subject to the approval of the Head | 
rf Master of the School and the Choir Committee. Applications to be | 
4] made in writing, addressed, the Choir Warden, St. Mary Abbots 
Church Vestry, Kensington, W. 


ITY CHURCH CHOIR.—There is a VACANCY 
fora CONTRALTO VOICE in the Choir of St. Alphage, London 


ilpott 
3anks 
>male 





Wall. 
on Thursday evening. Service, full choral. Salary, £10 per annum. 
Candidates must be well up in Church music, and be able to read laiaie | 
at sight. Address, with testimonials or references, Organist, care of 
R. A. Knight and Co., 3 3, Abchurch Lane, E.C. 


ANTED, Two Young Women, between 








in an ASYL UM. Salary to commence at £20 a year, with board, 














oven 34, lodging, washing, and uniform dresses, Ap; sly to the Superintendent, 
anil ad Coun ity Asylum, Rainhill, Liverpool. 
nard 4¢ REE VACANCIES in a resident Country Choir | 
aydn 40 fortwo LEADING TREBLES. Orphans (gentlemen's sons) | 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, | 
— Street, _ Ww. 
HERE is a VACANCY in the Choir of the Lock 
Chapel, Harrow Road, for an ALTO (Male). Salary, £10 per 
annum. Applications to be — in to Mr. Walter Wesché, 14, Tavis- 
tock Road, Westbourne Park, 

LTO and FIRST B: ASS (Gentlemen Amateurs) 
aes WANTED by an old-established City Glee Club. Conductor, 
-t (E.C,)} at Newsagent’s, 3, Bird Street, West Square, S.E. 

1, 1832. 





XUM 


PostL. UDE for ORGAN, to be written in the form of the first move- | 


ORCHESTRAL | ‘ 


Franz Liszt: | 


The duties comprise two services on Sunday and a bin mate 


22 and | 
30 years of age, who can sing from notes, as ATTENDANTS | 


I, 1852. 
A LTO (good experience) is open to an ENGAGE- 
ME NT. The neighbourhood of Dulwich preferred. Apply to 

W. C. P.. 20, | Vv ‘ictoria Road, Finsbury Park. 


HRIST 








CHU RCH CATHEDRAL, Dublin.— 
WANTED, on April 1, 1852, a TENOR SOLO-SINGER. A 
good sight reader and accustomed to part-singing. Not to exceed 30 
| years of age. Must be of unexceptionable character and acommunicant. 
| Duty, the usual morning and afternoon service throughout the year 
| Sa lary at the rate of £120 per annum. Applications, by letter only 
(inclosing copies of test nonials, and stating references), to be made 
| to the Precentor, the Rev. Edward Seymour, M.A., 52, Upper Leeson 
| Street, Dublin, on or before March 15. 
oe. WANTED, in the Choir of St. Mary’s, 
Vincent Square, S.W. Stipend, £12. Apply to the Organist at 
the Church, either on Sundays, after the evening service, or on Thurs- 


days at 8 p.m. 

PRINCIPAL TENOR. Ww "ANTED | for r Church i in 
West-End. Salary, £25 per annum. Apply to Vicar, 129, 

| Gloucester Koad, S.W. 


Bee VICTORIA ORCHESTR AL and CHORAL 
SOCIETY.—AMATEURS WANTED for Sacred Concert, 
Good Friday. Address, Mr. T. R. J. Ames, 77-79, Green Street, E. 


RGANIST and CHOIRMASTE R WANTED for 

Holy Trinity, Gainsborough, and the Mission Church of St 

John. Must be thoroughly familiar with Gregorian as well as Angli- 

can music. Catholic service. Salary, £40. Apply to Canon Hodgkin- 
| son, Trinity Vicarage, Gainsborough. 














at Ladytide, for the Parish Church, Horsham. Two services on 
| Sunday and morning service on Christmas Day and Good Friday. 
Music, Anglican; surpliced choir. Sunday evening service fu ll choral. 
Fine organ, by Willis, of London, with three manuals and pedals. 
| Salary toa thoroughly competent man, £70 per annum. There is a 
| good opening for teaching. Applications, with testimonials, to be 
| sent in on or before March 8 to the Rev. J. F. Hodgson, the Vicarage 
| Horsham. 


RGANIST and CHOIRMASTI 
from Lady-Day next, for Whitfield’s ‘ 
p41 Road. Two Sunday services, one wee 
| to first-rate professor. No others need apply. 

| mittee, at the Chapel. 
| VWWANTED, an ORGANIST, who can train a 
Choir, for Parish Church, Grays, Essex. For particulars, 

| apply to the Vicar. 


~NGAGEMENT WAN 


| RGANIST and CHOIRM ASTER REQUIRE D 





ZR REQUIRED, 
; ernacle, Tottenham 
Good stipend 
Aaa, Organ Com- 














TED as ORGANIST, in 


Ee or near London. Good references. H. G. Mead, Palmerston 
Road, Buckhurst Hill. 

RGANIST tor St. Stephen’s, Buckhurst Hill, 

Essex. The post aavertised last month has been filled up. 








| Copies of testimoni als will be returned on apr lic ation to Rector. 
“WANIE 2D, in North of London, post as OR- 

GANIST and en R, either or both. Address, 
| W. B. P., 77, Otford Road, Barnsbury, 


RGANIST and CHOIRMASTE R -DISEN- 

GAGED. Highest references. Service, Anglican or Gregorian. 

A communicant. A. S., Mrs. Mose, Post Ottice, West Green, Tot- 
tenham, N. 

S ORGANIST 

| Excellent testimonials 
Street, Balham. 


and CHOIKMASTER, aged 22 
and references. W. M., 18, Bellamy 
| Se aaa a BRAG a ee 

S ORGANIST ~ and CHOIRMASTER.— The 
| above desires a RE-ENGAGEMENT. Good testimonials 
| Address, Musicus, Post-ottice, So uthampton | Street, Camberwell. 


.RGANIST.—Young Lady, of considerable expe- 
rience, desires RE-ENG AGEMENT. London or suburbs. 

| Highest references and testimonials. Address, A. A., 20, Perth Koad, 
Finsbury Park, Hollow ay, N. 


ea open to permanent ENGAGEMENT 
oras DEPUTY. 


B., 54, Trinity Square, Borough. 


RGANIST DISENGAGED (can train choir). 
Experienced, punctual, and zealous. Moderate salary if S.W. 
district. V., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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PROFESSIONAL NOTICES. | MR. PRE DERICK SHAW (Bass). 


| Ade laide Terrace, Lincoln. 


MRS. BELLAMY (Soprano). | 


Oratorio and Ballad Concerts, 32, Hunter's Lane, Birmingham. 





; LAL a I. A SMART | (Soprano), 
enock (‘‘Messiah”’), Halifax, Mold , Preston, t 
Bradford (‘ Creation”’), = wick-on-T wee 








MISS E. A. BLACKBURN (Soprano). rd Ci istle (“Judas Mz aceabi &e., & 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, mmu Ms, 23, irch Street, Livery 
York 


Vee ANNIE es L, LE RS (Soprano) will s 
nm . ruary 2 dhs ‘ “St 










MISS MARIE COPE (Soprano). Fe West I, 
. For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.] Rose Mai I | Yor k Plea Knaresb 
MISS EVA FARBSTEIN (Soprano). \ R.E bw ARD COL L E rT hia aakcd NG AGE. 
Pupil_of Signor Arditi, Conductor of Her Majesty’s Opera. 1 = M EN a for BALLAD CONCE I TS. on bi nishec ‘ 
Oratorios, Concerts, &c., address, 20, Story Street, Hull; or, n the cr tae eh ’ 





Vert, Esq., 50, New Bc nd Street, Li ondon, w. 





I n 1ounced to jual to Sim 
Reeves. John Street Road «Clerk enwell, E.C . 
MISS HARDMAN (Soprano) | M E.E: DUNKERTON (Tenor, Lincoln Cathedral 


Is open to engagements for Oratorios, Concerts, &c. : 
; Rotherha im, 14 (" 
Mat 









For terms and open dates, address, Bacup, Manchester 


MISS BESSIE HOLT (Soprano). 
Of the London, Manchester, and Newcastle Concert mg 
Address, R¢ uwtenstall, Manchester ola 


“MISS JUL 1A JONES fianemee). a M R. FREDERICK BE VAN (Bass, H.M. Cha pe 
For Oratorios, &c., address,1, Great Western Terrace, Cheltenham. | + Royal, Whitehall) begs to announce that he is i op unt CO BECE, 
engagements for Oratorio, Classical, Or ratic, or Ballad Con 


MISS MINNIE jours (Prize Soprano). &e. (New address) 21, Bonham Road, Brixton Rise, $ Ww 
Ee EN ee ee M Rk. ALFRED MOORE (Bass) will be happy 
MISS CLARA MARNI, R.A.M. (Soprano). ato vacant dates for Oratorios and Concerts of all d 


: ow ntry, on app! 
For Concerts, Oratorios, &c., address, 32, Newington Green, N. 1 } 


gence EWI S LOGEC! hill Road, ‘Lord hi 


MISS NELLY McEWEN (Soprano) ME Rr “ARTHUR DORE : eons or ch 





3 ( Laud a Sion se) lecki 





‘ton, 18 (Ballad 
t Me ariner”’). For vacant dates, addre sg. € 















~ (Organist the 
S open to engagements for Oratorios, Concerts, &c. ‘ ba 
Is opent z for Oratorios, Concerts, &c., address, lexandra Palace). For Pupils, Engagements for Concerts 





is endish Place, Cavendish Square, W. 


eee er es bls: é i: eee a &ce., 34, ero Street, Bedford Square, Ww ae. 
MRS. ALFRED J. SUTTON (Soprano) R. CORBETT ¢ ANE aay 
Is open to engagements for Concerts and Oratorios. D! CORBETT gives LESSONS thr oo ih Fost in 


54s Duchess Road, Edgbe aston, Bir mingham, i aves Counterp oint, &c., &e. Upwards of sixty pupils have 


d idres s » Brid ge north, Si a 






alllS§ LOUISA BOWMONT "~~~ | T"rssoNS by CORRESPONDENCE... EW 
For Commins, Cries, 9g lh 51, ; Mesene Street, eee fen | sal T AYLOR, \ Mus, Bac., F C.0. »_L.Mus. T . Stafford. 














___ Street, Hulme, Manchester. Criticisms on applicat ation, HE ORGANIST of RIPON CAT HEDRAL 
aataanar fee s0 A CRAGG (Contralto). | teaches HARMONY and COUN TERPOINT by Correspondence 
_ North Castle Street, Halifax. | For terms 1s, addres ss Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


‘Mk M. ARK ue MONK, Mus. Bac., Oxon., gIVES 
LE ; r« tin HARMONY, Cou IN’ 
‘ Drv the U min 


v 
, Leicestershire. 


iB Ab 2 : 
| V RC, F R. ANCIS LLOYD, Mus. Bac., Oxon 


MRS. SAML. WORTON FIELDING (Contrz wee 


¥or Concerts, Oratorios, &c., 11, Pershore Road, Edgbaston, Bi 
ham, and 56, Hammersmith Ro: ad, London, W. 









| and Ning : 








MISS ADA L EA | (Contralto). 








Concerts, Dinners, Lessons, &c., 5, Park Place, Norwood Road, S.E. LMus., T.C.L., gives LESSONS in HARMONY, COU? 
MISS JEANIE ROSSE (Contralto). TERPOINT, &c., by post. Address, Alma Pi: :¢, North Shields. 
Fairmead Lodge, Upper Holloway, N. | ] R. AL L ISON a by Post Cc: indidates who 
| 1RECENT UNIVERSITY EXAMINATIONS fo 






a RO RIC an Gran Py YY x . 
MISS FLORENCE WYDFORD (Contralto). | seed BECEN Doe. nd MUS BAC. (Oxiord, Cx 
For Oratorios, Miscellaneous Concerts, Dinners, Soirces, &c., | lison d s whe se 
| and Dublin). _Dr. Allison — ared Candidates who passed th 
95, St. Paul’s Road, Lorrimore Square, | 7 ice oval A 1 
MISS EMILIE YOUNG nateadiel. 
(Of the Popular and Promenade Concerts) : 
2nd Prize (1880), and two 1st Prizes (1881), Lea’s Open Com; etitions. fis armony, Ae is, O1 . 
_ __ A ddress, care of W m. Le a, Che irch Street, L iverp | Post. Personal in: ; Sing: 1g, Organ and Pianoforte playing 
MR. GEORGE BANKS (Tenor). | Casnerpor Hovse, § STREET, Maxciestr te. 
MR. JAMES B. SMITH (Bass). M” SIC SCHOOL. —CHURCH OF ENGLAND 
(Both late of St. Mary’s Cathedral, Edinburgh.) HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 











(18 82) E xamir 


Cot 
estr ation, on Revi on of Composit 





interpoint, 






























Address, The Cathedral, Peterborough. Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 

he san an ~ | Professor of Royal Academy of Music. Fees, two or three guineas a 

MR. VERNEY BINNS (Tenor). term. Pupils not in the school pay an entrance fee of one guinea. 

65, King Cross Street, Halifax. I;xam ination S ho Saholarehi s will be held at Easter by Professor 

aa IL r 7A as Mac 2n, The M ic School reopened Wednesd: 1a 3. 

MR. TOM BUCKLAND (Tenor). ome : | reopened HOLLAND: Chaltmen. 
New Bond Street, Halifax. | 
eae Renee rT: spe ONDON ORGAN SCHOOL and COLLE si hel 
MR. E DWIN LONGMORE (Solo Tenor). | hws MUSIC (« ished 1865), 3, Princes Street, Cavendish Squ 





MR. HENRY SUNMAN (Solo Bass). W. Piano, sing lin, flute; "organ lessons, and practice, 
For Oratorios, Concerts, &c., address, The Minster, Southweil a per course, Le eay for’ ms Pee arene 

| RGAN PRACTICE.—Three manuals, each of 55 
«8 FouldenRoad | notes, pedal organ, 30 notes, 18 effective seep, and blown by 
oy Poulden Noa, | the Automatic Hy Engine. Terms, strictly inclusive, ONE 
| SHILLING PE R HOt RK, at B aig ar set's Org an School and 
Studio, ra, Vernon Street, Pentonville, W.C. 

Sole Agent for THE HYDRAULIC ORG AN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimate sas above, free. Inspection invited. 


= RGAN PRACTICE (Private) on exceptionally 
MR. W. I B RE RE TON (Bass). moderate terms. Three manuals, 34 stops ; separate pedal organ 
8, he Fe th Street, W.C. | of 4 stops. Blown by engine-power. Five minu from the “ Angel.’ 


= | Ap ply to. Ewal¢ Jand Co., 16, Argyll Street, Regent Circus, W. 
MR. W. J. INESON (Solo Bass). 





The Era s: ays: ‘‘ Mr. Peach has a tenor voice of very pure quality.’ 
MR. F RANK PEACH (Tenor). 
For Oratorios, Concerts, Church Solos, &c., address 
Stoke Newington, N. 


MR. STEDMAN (Tenor). 


12, Berners Street, W. 


~ MR. DUNCAN CALLOW (Baritone). 


Godwin Road, Forest Gate, . 





















For Oratorios, Conce rts, &c., addre ss, Cathedral, He reford. — RGAN LESSONS, or PRACTICE, 36, STR: AND 
—————— — | (four doors from Charing Cross), and at St. Michael’s, Lorn Road 
M R. ;% BINGLEY SHAW (Bass). | Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 


For Oratorios, Concerts, Banquets, &c., address, 12, Berners Street, | PEDAL LING specially taught. W. VENNING SOUTHGATE, 
London, W., or The Minster, Southwell. | “ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 
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RGAN L E SSONS (with Pr: acti ice), St Saviour “|Onea A? N v1 S 7, 1. Lady (Certificated R.A.M.), 
| Church, I js _— Boardman’s Organ Studio, 53, Her: h London (two-1 

Bil Road, Camb 3 Mod ern organ. desire ( E bor 
DRA ACTISING ROOMS.-AGATE and P RITCH- pr i 

ARD, 68, Gracechurch Street, £.C. Profes seve abn te give 






















nanual o 









































<sons on various Instruments, also in Singing. ye i:iementary Class A*® i an AP P Ol NITMEN Tv. 
he Violin 4 Tel Zivey ervice preferred. Ad- 
BU a tress, W.V bourne-Kingston, 
DVERTISE R requires LES SONS on the FLU TE | Blandfor rset 
Satur days. Apply b £ is, &c., to A. W. > = nope 22 
Cari. Pik F Mecua Street, Mz 1 ( x sFORD (in or near).—An ney gar now 
_ a : = resident in Oxford, sceks an >POINTME)? above. Six 
USICAL PROFE SSION. —To the CLERGY, | years’ ‘Le stioheigggs to eg Gove, 3 
&e.—Mr. W. de M. SERGISON, f St. Peter’s, Eaton | Geaussent. Address, Society for Promoting i ‘tian Kaowledze 
dg sa VAC NCY for a Young G as AR TICLE) ee Queen Street. Would depurise in the interim. 
UPIL. T i t advantages for traini a Church musi > re - _ 
nply to th , St. Peter's, Eaton Square, S.W NIS of St. Mary Abbots, Kens ington, 
}+—_—_— “5 : ASSI Mdnge e duties would bet o Tra the 
dral). \ R. E DWIN EVANS will shortly have a! Choirboys, and be pt each al mpm aaiecs exenin 
tior LVL VACANCY fora RESIDENT PUPIL, , to train for th profes rvices on Sunday. For further particulars, apply b ter to Mr. 
; on, Organ s ‘ manual ) in the house oe fi mu asical H.R. Bird, at the Chur 
ee y Penencs: | “HE REV. J. MAITLAND, Loughton Hall, 
; i I:ssex, beg t ose gentler 10 | replied to hi 





Linco \RTICLED PUPIL.—The ORGANIST of St.lajvert 
Chapel Soliegiate Church, Malta, could receive a Young Gentle- | been fille 
ro 22 goodclimate. ‘Thor nstructior ~ — > 

Saiitea a NY CHU R Cile or other place wanting an ORGAN 


mposition, and Italian 
this summer, and w« . and PLAY ; RK pplied on m ate terms (advanta 
ganyict ¢ Somerset 





vacat icy has 


accept 
bse 





ot sl ~ pi. \NOF ORTE TU NER o of e e WANTED. 
ORGANISTS.—W siphon a C ARTICLE a ont = thot roughly qua 












‘ rtable | fied. yet ha nt Gah aia tusie: Weel 
M f | - - } 
, Be , 7 R.—WANTED immedi 
‘onearis —|| liable PIANOFORTE nd 
oe THE los wil Ing Artists m: iy be engaged for Or ratorio, | G od é Unexe n required, ~ Apply 
I 2 Miscellaneous Concerts, either as a t party, | A. B. C., Me N vello, hw Street, W. 





ost It t separ ately 


site have figs - a = ; | p 


DIANOFORTE TUNER.—WANTED for Coun- 
MISS ANNIE SINCLAIR (Sopran © 


v, Young Man as PIANOFORTE TUNER, and to Assist as 
ca lu 





es rand Repairer. Highest ref Ices seta 
" . 4 1 ert Hall and Exeter Hall P os ur 

; W. e Royal Albert Hall and Exeter Hall Concer : ; 1 Co., x, Berners Stre i ion, W. 

] —— 


le X TANTEI) 9 ssenced PEINER and REGHI. 
yRAL MISS EMILY DONES (Contralto). PVE inane eee eect 




















| Y LATOR cial Music W Ise tanding ir 
ondence Of the Royal Albert Hall Concerts. the § \ | oO C -d to Co w preferred 
de ‘rae |G f in n \ ti zs, toJ. W. 
gives MR. ALFRED leaeeeranigeniigncieue (Tenor). | Sees 
iT, & Sec eer. ’ ea IVA P IAN ) OR rE pe. NER. A per- 
Mica Principal Te of St. Paul's Cathedral. ' \ 8 ie Sain Sl 
sata aes urte. I t I C 9 W. Duc 1 Co., Piane 
)xon MR. THOMAS KEMPTON (Bass). | forte S 
COU! f ti h Choir Concerts and St. Paul's Cathedral. PIANOFORTE 1 ’ rAd \ q! fk: » for : a fi rm in 
ds ae i aa ennui 
tA » Cha 





Ve ee by a Ye at SITUAT ION as 
y TUNER C 


1 factory experience. _omall hee to com- 





TO CHORAL SOCIE — Sk nd} =e 
Ls )NCERTS.—Mr. T. Har; ASSISTANT. “WANTE D, _by a 
allad ncerts, &c. For vz wcant ate a | N as above in Music Wareh P P 


THe. LB RISTOL CATHE DRAL QU ARTE 5 RM pr cg etal pitnea age _ ten. + beeaene doe 


5» Banquets, &c., address, Mr. oF . Nash, The 
\ fai aay coed lnc Oy ee and 
hay pooping IU { REPAIRER ;u lerstand 


AND M888 0 MADAME EDWYN FRITH’S|,..’ ans, Good telerences given, Apply 











Cathedral, B satel 


















Baker ND ORATORIO, OPERATIC, and BALLAD rae I ri ( Derr Street, W. 

1e, late i ya r IF: ‘S (under Royal Patronage, 18so) for = Pa —- 
sneasia Es f i ite con- IE IRST- CL. SS TUNER and _ TON NE Ri (trom 
guinea, t ae AkKD) is open to EMEN as 


ofessor y 22 GENE KAI or ASSISTANT wa 








e , vi acancies fo 1 R ches Voc al Pupil ~POt, St. PF 
S moderate. Mr. hag Pe aly h a leat ta l t 
Addres , Yealm House, Netherwood Road, Ken 









/ -TANOFORTI JNER and REPAIRE - 
ME. JOSEP CANTOR’S CONCERT COMPANY | £ ‘ Has had Fa:tory experience 
hav lfilled engagements at the following 4 : place s this season: — prly to GN, ‘Me rs. Novell 










Nellington val »p), Southport, Oldham (twice), 


up, Ormskir rk, Manchester (twice), M S 
rmere (Cheshire), Greenock (N.B.), Rip 







D XP eal NCE D. TU NER » BOOKKEEPER, and 















1, Dor s (Isle of Man), in every case N Te IMENT as Tuner or 
apest, Write for prospectus, &c., 28, Church Str , tot I Moderate salary. H.C., 
s, and a 1, Mare Stre 
CANTOR’S CONCERT COMPA- ore P ATT IN aad a year 
nally ists may be engaged singly or otherwise. List 1 for y Rey airing Taught. 
organ wae artists in the North of Ae ngland. Oratorio, | Ke ice Pt ils n ua . Flos ence House, 
ngel.” ‘ntata, or salad Concert. I invite com vunicat ons from ecretari¢ s | Prince of Wales Road, > 


conductors of small socic ietic who are desirous of avoid ling heavy 
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MENTS _ 
sd, THE CENTENARY OF AUBER. 

4 Tue celebration of the Centenary of the birth of | 
a the composer Auber, which has recently taken place | 
a) in Paris, was the occasion of one of those fetes which | 
bo are so thoroughly in harmony with the genius of the | 


French people, and into the spirit of which they 
snts show§ enter with such adorable enthusiasm. In doing 
rece! honour to the memory of their most representative 
n the spag composer, the Parisians were not merely discharging | 
adebt due to a most eminent musician, a Frenchman, 
————# and, above all, a Parisian of the Boulevards; they 
honoured also the genius of Comedy, both as exem- | 
LE plified in the animated dramatic works of Scribe, and 
inthe rare genius of the master of opéra comique. 
+ a.q Inthe quaint town of Caen, so typical to Englishmen 
IcLEA) of all that is Norman, there is to be unveiled next 
May a statue by M. Delaplanche of Daniel Francois 
Esprit Auber, to be placed between those of [lie 
Beaumont and Malherbe. The father of Auber has 
been variously represented as having been a dealet 
in prints in Paris and in charge of the royal pre- 
serves, the latter being probably his occupation at 
the time of the birth of the composer; it is certain 
: that his illustrious son was born at Caen on January 
S 29, 1782, and that he died in Paris on the 11th of 
TRA | the melancholy May of 1871. With the exception 
of a short sojourn in London when a youth, in the 
uncongenial atmosphere of an office, Auber lived the 
whole of his long existence in Paris, and in an ex- 
tremely circumscribed area of that city, mostly in 
the Kue Georges, frequenting the Boulevards, and 
occasionally varying his rides and drives in the Bois 
de Boulogne with an excursion to St. Germain. 
His love of Paris and city life was as consistent and 
remarkable as Johnson’s love of Fleet Street. He was 
,} in the habit of noticing the return of summer, the 
[OX long days of which season he heartily disliked, by re- 
placing the curtains and hangings of his room with 
those of lighter texture and colour, remarking that 
his collaborvateur, Scribe, brought to him in his plays | 
which q all of the country he found requisite for his purposes. 
When the rigorous exclusiveness of this town life is 
considered, the unvarying and delightful freshness 
of his compositions is most remarkable; it would 
seem that he possessed in an eminent degree one | 
faculty of he poet, that power of complete self- 
absorption and clear command over the creatures of 
his reveries, for he was by nature a visionary. The| 
large expressive eyes of the musician and the strong | 
development of the temples, as are well shown in his | 
--—{ portraits, indicate his possession of the idealising 
faculty. The freshness and fecundity of his inspira- | 
EX tion are alike marvellous. It is notable how through- 
4 1 out his long and successful career the same wonderful 
freshness of melody, the engaging charm of his style, 
H the facile spontaneity of phrase, are always apparent: 
from the production of his first successful work, ‘* La 
Bergére Chatelaine,” in 1820—from the climacteric 
periods that witnessed the success of “ La Muette de 
Portici’”’ and ‘“ Fra Diavolo””—down to the work of 
his old age, ‘‘ Le Premier Jour de Bonheur,” these 
qualities are more or less present in all his works. 
-6,thid That the operas of Auber are little performed now in 
reate¥’ England is partly owing to the caprice of fashion, 
s10N 0 ae 
partly to the fact that cféra comique has never | 
found but a very temporary home in our uncongenial | 
atmosphere; we find, as a people, infinite solace and | 


oir in 


lean of 








delight in the lofty and dignified works of MM. 
Offenbach and Hervé, whereas the frivolities of ‘* Le 
Domino Noir” and ‘ Dieu et la Bayadére”’ are an 
offence to our gravity. The very even tenor of 
Auber’s life was broken by nothing more exciting 
than a premicre at the Opéra and the usual réunions in 
his artistic circle; and it is probable that the last 
weeks of his life were more fraught with trial to the 
venerable composer than any period of his existence. 
In the circumstances of his death it is a touch of 
irony that he who had made the heart of Paris to be 
merry for half a century, and with such success, 
should die in the midst of the discordant and con- 
vulsive throes of the Commune. 

It is curious to mark that, at a time when the 
influence of Wagner was making itself powerfully 
apparent in the works of other composers, the French 


}alone seemed to be beyond that influence. The 


cause is not far to seek; for, with all their cosmo- 
politanism in art, they have ever been in music the 
most intensely national of music-producing people. 
Auber, the most characteristic of Parisians, did not 
set himself a great moral and regenerating task as 
Wagner has done; he was possessed by no theories, 
and no passion for the illustration of them, nor for 
the formation of a propaganda for their promulgation. 
He produced, in surprising and bewildering abund- 
ance, his exquisite melodies, even as béranger and 
3urns produced their songs, impelled only by an 
uncontrollable exuberance of lyrical emotion. He 
never felt that his works required the dubious moral 
support of pamphlets, and knew that their justifica- 
tion consisted in their very a/indon and pure un- 
affected nature; and his appeal for recognition was 
not made to any one school, or in the diseased hope 
and fatuous ambition of proselytism, but to the whole 
heart of humanity. It is easy to affirm of many popu- 
larities that they are ephemeral, and that vox popull 
often proves to be vox diaboli ; but the old reading ot 
the proverb is far more often true than otherwise, 
and in Auber’s case its judgment is beyond quibble 
or doubt. His insusceptibility to foreign influence 
has been very helptul in assuring to him his firm 
place among the great composers; his services to 
the muse ot Comedy were purely voluntary, and the 
product of his own unassisted genius; and it is his 
special praise that he has revivified and exalted the 
opéra comigue, which, but for him, might have sunk 
into the abysmal depths of farcical /ouwjfe and the 
infamy of burlesque. ‘Through the whole of his long 
life he was ever true to the instincts of his own 
genius, and if, in the astonishing fertility of his 
fancy, he framed some works that do not rise above 


|mediocrity, he has only erred in that direction with 
| most other opera composers. It is true that it has 


been reported by one who knew him, M. Blaze de 
Bury, that on the occasion of the last perfor- 
mance before the war of his greatest work, 
“La Muette de Portici,” he expressed his acute 
sense of dissatisfaction and disappointment, af- 


firming it was not the creation he had imagined, 


and hinting that he would write it in a far different 
style had he to undertake the theme once more; but 
we have here merely another instance, added to others 
familiar to all, of a great author's usual retrospective 
view of his work, a view which has always something of 
pathos in its incomplete sense of vision. It is almost 
absolutely certain that had Auber reconstructed the 
setting of the incomparable melodies of this work, 
and substituted for the existing orchestral accom- 
paniments others more elaborate and recondite, and 
possibly Wagnerian in form, ‘‘ La Muctte’” would no 
longer be what it is, the glory of French opera. It 
would have been nothing less than a disaster had the 
aged composer set to a work of revision, under the 
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domination of Wagner’s genius, after having from his 
youth upwards produced his compositions with the 


unerring instincts and unembarrassed facility of an 
improvisatore. ‘The evil 
the master-mind of modern music upon 


clearly discernible in a recent production of Verdi: 
the Wagnerian element in “Aida” is too often sugges- 
tive of an unholy alliance, or, at least, it exists as an 


incongruity which strikes the hearer with a sense of 
pain, and makes him recall, with an avidity of 


compensating appreciation, the masterly force and 
originality of ‘‘ Rigoletto.” It is far otherwise when 
such an influence is exerted over the first produc- 
tions of genius, when there exists, as in the case 
of Boito, a natural affinity between the dominat- 
ing force and the plastic and fecund imagination 
that is conscious of the divinity that temporarily 
overawes it. 
not having been exempt from this natural law, as a 
study of Beethoven’s symphonies and Meyerbeer’s 
operas suffices to show; and it is through this subtle 
and spiritual interchange of influence that the philo- 
sophic historian of music is enabled to trace, in the 
diverse compositions of the great masters, the ethereal 
and protean links of a mighty chain of intellectual 
and sensuous production that has ever been in pro- 
gress towards its sublime completion and fruition in 
the future. It is idle to talk of the music of the 
future as if music had no past, or were self-existent 
independent of that past ; equally futile and uncritical 
is it to deplore Auber’s comparatively narrow com- 
pass of creative power. His work as an artist is 
essentially his own, and his place is as irrevocably 
decreed to him, and with as much certainty, by fate 
as that of far greater men; and no foolish regrets 
that he was not such an one as this writer or that, 
and no pamphleteering, will affect his position or 
cause any settling in the pedestal of his statue in the 
temple of fame. It is not a little thing to make one 


of the vestibules of that mighty temple sweet with! and the proud Tristan had to bring his beloved over 
tenderest reminiscences of unsophisticated melody;) to wed with his uncle. 


and this is the glory of Auber. 


‘oTRISTAN AND ISOLDE” 

AN ANALYSIS OF 
By F. Corder. 

Berore dealing withthe Nibelung Rin 

it is our difficult duty to give some idea of a work 

which, while it is constructed on the same lines as 


7 and Parsitfi 


. j 


these, stands apart from them, as trom everything | motive:— 


g 
yet conceived in the operatic way—that stupendous, 
crushing effort of genius, which after twenty years is 
only now beginning to be appreciated and understood. 

The love-tale of Tristan and Iseult is of very re- 
mote origin and is to be found in the French romance 
by Luce de Gast (twelfth century), a German poem 
by Eilhart von Oberg (r11go), besides our own 
Morte d Arthur. The opening incidents of the story 
are everywhere the same, and these Wagner has pre- 
served, putting, however, a more poetic and dramatic 
conclusion than that afforded by the legend. The 
libretto may, indeed, be reckoned his very best, 


effect of the influence of 
one who 
never can be en rapport with that spiritual force is 


This has ever been—Wagner himself 


by the same master is, first, the intensity of the cor 
ponent themes and, secondly, the tremendous gra 
and power shown in their development. The ton 
of emotional music can no further go than in ** Tristz: 
and Isolde.” 

Before the opening of the action events ha 
happened which it is necessary to relate. 7rist 
nephew of Murk, King of Cornwall, once fought a 
slew one Morold, an Irish chief, who came over 
demand tribute. (Curious that 1,;00 years hay 
exactly reversed the mutual position of England an 
Ireland as to rent-paying!) His head being sey 
home in scorn to his friends, the Princess Isolide, hj 
betrothed (his niece in the old legend), found in it; 
splinter of Tyistan’s sword. Tristun himself was s 
sorely wounded in the fight that he ordered himse): 
to be placed in a boat with all his arms and cas: 
adrift on the sea to die. This was done, and h 
drifted to the very spot on the Irish coast held by hi 
late foe. As an unknown wanderer, and concealing 
his identity by the feeble device of calling himsel: 
Tantris, he was hospitably received and his desperate 
wounds healed by Jsolde, the greatest living practi 
tioner of ‘‘leechcraft.” His valour endeared him to 
all the court, but one fatal day Brangdie (Bragwaine), 
Isolde’s maid, with the inquisitiveness of her class, 
found a notch in the stranger’s sword, exactly corre 
sponding with the splinter found in Moroli’s head 
With the noble chivalry of the time, instead of 
putting the murderer to death, his hosts sent him 
back to his own country with a grim warning t 
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RICHARD WAGNER'S MUSIC-DRAMA | Voyage — possible as a remedy for sea-si 
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“| has improved this incident ; for with the sea-voyage 
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is 
having none of the lamentable offences against good 
taste which disfigure the otherwise fine book of 
Parsifal. The verse is a compound of alliterative | 
and rhyming verse, as unlike old poetry as our 
modern-antique furniture is to its models, but admir- 
able for music, and all but impossible to translate. 
The music is, with the exception of one short move- ; 
ment, entirely formed on about thirty ‘“ leading- 
motives” and their symphonic working. What 
makes this work so entirely distinct from all others 


or less directly springing from it :— 


p= 
Nor TA ON, 
Cello.) ge -@ . «eo £.@ 
© | 3: |Ze° : 
: [ee #: 13 
— zg .— —o-—_ 2 
NO. 3 
3 (hi 
——— oe » =a = a 
: ; ar ; sls 
ba ay | tei —_a—@ }38 o-e,-'.., 
j= —@ eB £1 ot poe ae Oe 
2 78a: ©@ eo 2 oa ve 1 i 
TY ed he- ae eee 
Str. - - 
rn 
ee = 4 
2 a se ic le—s-a— x 
oe |e ° esses ve 
35> Sie eee ieee tant 
3 Fag. ee) 
iss Cl ) ’ 


return no more. But alas! Isolde and Tristan ha 
fallen violently in love with each other, though bot 


dom 


wards Tristan was sent by his uncle as ambassador 
to make peace with Ireland and to demand the hand 
of Isolde tor Mark to seal the bond. ‘The offer was 
too good to be rejected; all was forgiven and forgotten 





Her thoughtful mother, 
knowing Jsolde’s love-trouble, had intrusted a | 

potion to the hands of Brangine, with directions t 
give it to the bride on her wedding-day. According 
to the old story Isolde took it by mistake during the 
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and her smouldering passion for Tristan became un- 
controllable. Let us now see how artistically Wagner 


his drama begins. 
The wonderful prelude works out 


the principal 





The * Love-potion”’ theme and other phrases more 
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ae 1 
It should here be pointed out that most of the] vessel, with his knights, people, and sq 





mutual relationship, according to the ideas or objects | No. >. Moderato. 

which they represent. ‘Thus, the oboe phrase in| Death - de - vot - ed 
No. r occurs in various forms as the representative ! 
of Jsolde; while the cello phrase already reappears | 
as a middle part to No. 3, and is the germ of several 
motives connected with 7vistan. No. 2 expresses the | 
love-glances cast on each other by the pair after 
drinking the potion; while No. 3 1s more —- 
still. The menacing bass notes (a) form the * death’’- 
motive; while the phrase (b) recurs in the ai act as | 
representing Tristan’s yearning for his absent love. | 
These themes are all woven into a marve! ously | eee el, et 











continuous web, culminating by means of the follow- 5 I SS == Se 
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representing the lovers’ wild intoxication of love (at | and after roundly abusing Tristan to 
the end of Act 1)—to an impressive climax, the utter- | b7 








deck of Tristan’s ship, or rather, a pavilion erected | mockingly after her a song about M 
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*, but has made the best possible 


expressive of the nautical element which pervades : 
: : getting Mark for her husband. This B 


the whole of this act :— 
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Isolde, aroused from a reverie, and being told that ||.7-¢ 
the voyage is nearly over, bursts out into a furious |) — 
appeal to the elements to destroy the rs and all in || 
it. Her wrath is typified by the follov : 
for string eas 











We are startled at the composer commencing the | draucht of death! 
drama in such a tempestuous fashion, and it isindeed tI 
prodigious effort to sustain the emotion at this! 0! the sailors red ucing sail— 











au, when Tvistan is seen at the other end of the “Tio, heave ho, heave. . ho! 


uire, Kurwenal. 
motives in this work have a more or less obviou 1S | At sight of him Jso/de utters a deep malediction— 


the perplexed 
ls her summon him hither. Drungdne 
ing of No 1 by the full orchestra, after which all} departs on her mission, but Tvistan only evades com- 
gradually subsides and dies away with fragmentary | pliance to the demand. On her insisting, Aurwenal 
repetition of the various phrases. volunteers to settle the matter, and sends her back to 

The curtain then rising—to silence—shows us the | her mistress with a ro ugh but decided answer, , Singing 


Id and his fate, 


thereon and tenanted by Is: and her faithful | in which the knights join with the refrain— 
Brangidne. An unseen sailor sings on the mast-head | No.8. 
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e me roam (maa Sal oa | She shows her a casket containing healing drugs, 
an" poisons, and—the love-potion. but Jsvlde sternly 
al selects one and bids Lrangdne give it her. ‘The 


cries the terrified maid. At this 
hrilling moment two interrupti ons occur—the shouts 
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and then the entrance of Kurwenal, to sprightly 
music, compounded of this motive and the sailor- 
theme (No. 5) put into 6-8 time. Jsolde refuses to 
prepare for landing as she is requested unless Tristan 
will come to her and seek grace for his offences. The 
bluff Kurwenal takes back the message sulkily, and 
Isolde, hurrying to Brangiine, kisses her hastily, bids 
her comfort her parents, and now quickly make a 
loving-cup and pour the death-draught in it. The 
horrified confidant is kneeling to expostulate, but is 
silenced by Aurwenal announcing “ Sir Tristan.” 
“Sir Tristan may approach,” says Isolde, calmly. 
To a solemn and majestic theme, new, yet sugges- 
tive of the opening motives, Tristan enters and asks 
the Princess’s will. First she upbraids him for 
shunning her on the voyage, to which he pleads 
etiquette. Then she reminds him of what took place 
in Ireland, and shows him what a heavy debt of 
revenge she has against him. He calmly offers her 
his sword and bids her take his life. She bitterly 
replies that it would never do to risk King Mark’s 
displeasure : let them rather end the feud with a cup 
of reconciliation. Tvistan understands her meaning 
and is content to end his hopeless love thus. The 
trembling Drangiine, in obedience to [solde’s repeated 
summons, brings the fatal cup, and Tvistan, speaking 
words which show him to be aware that he is drink- 
ing his death, lifts it to his lips. Isolde, crying— 
Deceived e’en here? 
I must halve it! 
snatches it from him, and herself swallows half. Then, 
as they stand gazing silently and with blanched faces 
on one another, awaiting the death agony, we hear 
the first yearning strains of the Prelude, and pre- 
sently their eyes soften, their cheeks flush with love, 
their hearts palpitate, their blood boils, and at the 
passionate phrase No. 2 they pronounce each other’s 
name with trembling lips, and stand locked in a 
blissful embrace unconscious of all around. ‘The 
sailors without are shouting ‘‘ Hail to King Mark!” 
Trumpets are sounding. Bri mgdne wrings her hands 
in terror at what she has done in trying to save her 
mistress’s life, but the lovers, in a rapture of passion, 
sing a wild duet formed of various motives from the 
Prelude, heeding nothing. 

Now the curtains are withdrawn, and we find the 
ship anchored by King Mark’s burg; the stage is 
crowded with people shouting ** Hail to King Mark!” 
In the accompaniment to these bits of chorus we find 
another form of the sailor-motive (No. 5). Brangiine 
forces the lovers apart, and throwsthe royal mantle over 
Isolde. Kurwenal comes in jolly, as usual, to announce 
the King. ‘‘ Where am I?” asks Isolde. ‘ Living?” 
Then, suddenly recollecting, ‘Ha! what potion 
was’t?” ‘The love-draught,” confesses Branviine, 
grovelling in terror. Jsvlde sinks, overcome wit! 
emotion, into Tyistan’s arms. The music works up 
this thrilling situation to the utmost pitch, and 
during a tutti, in which four themes are to be found 
together, just as King Mark steps on board, amidst 
the acclamations of the people, the curtain falls. 

The exhausted listener probably feels that nothing 
in music can equal, far less exceed, the tremendous 
emotion of this first act. Wait till he hears the 
second! 





The prelude begins with startling abruptness. A 
simple phrase, derived from No. 8— 
Molto vivace \ 
No. 13. oe = -- 
Siar See ee is ino m 
Ge ss meee =e ine =E 
2 ba 


which is so marvellously worked out 


in the great 


few bars of tremolo for strings, expressive of Tristan: 
impatient watch for Isolde, comes a bass theme wit) 
triplet accompaniment, used while he is hastening 
towards her. Presently a new motive—the “ love. 
summons ”—appears above, and to save space ye 
will quote the two together :— 





Notice the four chromatic semitones always—as in 
Nos. 1, 3, and g—associated with Isvlde. After a few 
repetitions of the Isolde-motive (No. 1) we burst into 
a new motive, representing the rapture of the reunited 
lovers: this is most strikingly and pee ge used, 
in an altered form, at the tragic close of the drama;— 


After working these materials awhile, all dies away 
and the curtain rises, showing the garden of King 
Mark's castle, with [solde’s apartments at one side. 
A torch is burning as a signal at the door, which is 
up a flight of steps, and from the elevation Bran i} 
is watching the retreat of King Murk and his court 
on a night-hunt. Their horns are heard thus curiously 
sounding, the kettle-drums of the orchestra supplying 
a light pedal bass F :— 











No. pole 
a, i = — ae a i eee 
oF a fle = 
sel gSS 588s g's! 5.7 = 
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the stage, | | 


Presently Isolde comes out and asks impatiently if 
the horns are still within hearing. Brangiine hears 
them still plainly, though her mistress’s ears are deaf 
to the sound. She warns Jsolde that they are being 
betrayed by Sir Melot, Tristan’s professed friend, who 
wishes to rise by Tristan’s fall, but the Queen laughs 
at these fears. ‘This very night-hunt,” she says, 
‘“ was contrived by Melot to serve his friend.” After 
a lengthy dialogue, in which Nos. 12 and 13 are pro- 
minent, and future love-themes are hinted at, Jsulide 
exclaims— 

Go watch without ; 

keep wakeful guard! 

The signal! 
And were it my spirit’s spark, 

smiling 


I'd destroy it and hail the dark! 


These words are accompanied by several bursts of 
No. 12, which then becomes a mere descending chro- 
matic scale accompanying the ‘* Death-motive ” (No. 
7) as Isolde throws down the torch. Now the agitated 
phrase (lower portion of No. 12) reappears and works 
up in an exciting crescendo as Isolde stands waving her 
handkerchief to the distant Tristan. A joyous burst 
shows that he is in sight, and the upper quaver figure 
in our next quotation sets in, rising higher and higher, 
till the lovers rush into one another's ; arms, when the 
orchestra plunges madly into the jubilant No. 13. A 
wild exchange of endearing epithets follows, and then 





Then after a 


love-scene—forms the commencement. 





a joyous love-phrase— 
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ours forth in a tumult of passionate rapture. The 
scene Which ensues—a whole hour in length—almost 
bafiles analysis. The lovers rhapsodise wildly about 
daylight being their cruel foe and night their friend, 
and the phrase (No. 11) identified with this idea is 
worked symphonically in a most astonishing manner, 
with inexhaustible variety and resource. At last, when 
the lovers have gradually calmed down, Trista re- 
marks that they have only one wish— 





r true, 
Love extendeth delight! 


ev 


to which tender sentiment the following weird phrase 
js allotted, and much repeated hereafter :— 











But now weariness overtakes the lovers, the 
rchestra sighs and throbs forth an exquisite slow 
movement, of which we only dare quote one tiny 
phrase, which reappears in Act 3 :— ‘ 








Although the ‘daylight ’-motive 
worked into this splendid piece, the movement itself 
is but an enlargement of a lovely song, one of a set 
of five composed a short time before this opera. The 
song called ‘* Trdume, Studie zu Tristan und Isolde,” 
isnot, as most people imagine, taken from the opera, 


is ingeniously 


but the opera from the song. And it is most 
resting to note how Wagner has developed his own 
idea to such full dimensions. 

The half-sleeping lovers are now warned by Dran- 
gine that morning is approaching, but they only give 


Ww 
ie, 


vent to still more yearningly tender phrases :— 


eee, 
——r_,___ 
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| This, which has already been hinted at in the 
|slow movement above mentioned, is perhaps the 
| most delicious idea Wagner ever had. It is made 
plentiful use of, and only gives way to the crowning 
motive of the scene, a phrase of four notes which we 
give in its developed form below. The lovers wish that 
death might come and unite them wholly. This 
phrase gives way for ashort space before another 
interruption from Brangine and a renewal of the idea 
No. 16, made still more strange by the following 
astounding voice-parts :— 
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It may be questioned whether all music contains a 
passage to match this. But now we approach the 
climax: the “ love-death ” motive— 














reappears and is worked up into a flood of passionate 
melody ; No. 13 is added to it, and forms a rising, 
| soaring crescendo, which culminates—alas ! ina crash, 
as Brangiine shrieks, and Kurwenal rushes in with an 
|unavailing warning. A discordant version of the 
'hunting-phrase (No. 14) tells us what has happened. 
The lovers are surprised, and Aing Mark stands 
| before them in noble sorrow and indignation, followed 
by all his retinue. Discordantly wail forth fragments 
lof the love-themes, including the ‘‘ daylight ’’-motive, 
}as Tristan murmurs— 





e 66 
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The dreary d 

t comes once more! 
and the day indeed slowly dawns, while all parties 
stand in mute emotion. Melot advances, and with 
ill-concealed triumph shows the king that his accusa- 
jtions are just. ‘Then the noble king (in all the 
legends Ning Mark was a mere cowardly ruffian) 
pours out a flood of touching reproaches to the hero 
| he loved better than a son :— 


ithe 








And then, ina beautiful and expressive but lengthy 
solo, the theme of which we have quoted in our 
‘“‘ Meistersinger” paper, he recalls the whole history 
of Tristan’s tetching the bride. Was it for him, the 
stainless knight, to do his uncle this foul wrong ? 
He implores him to explain. While Tristan, deeply 
moved, hesitates what to say, the love-potion theme 
(No. 1) is heard, for ¢iut is the unknown cause of all 
the trouble. Says Tristan— 
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and, turning to the cowering Isolde, he goes on Unless we find 
solemnly, while the music melts into the delicious | Pg Sing SO 
No. 18, ‘and i its w vinings compan} ion the me, No. 19 :— | And he 1s the shen] 1 look = a. ee 
ee 1ds pherd look out sez yes S, and if, 
| Ship appears in sight to play a merry air. As th; 
13 | shepherd withdraws, and his melancholy pipe dies js H 
| the distance, Tristan opens his eyes and murmur ha 
| faintly — ae 
| The ancient ditty! a 
Why wake to that! utte! 
The solemn sweetness of lw hereupon Aurwenal, transported at hearing th. pine 
beautiful. At the mention of the beloved voice once more, bursts into a torrent. oj s 
is a slight reminiscence of the “|rapturous expressions, while the music assumes q . F 
love duet. The remainder o. n most jubilant character. Another theme occur s here, ga 
the dramatist’s own words :— | the “ Kareol”-motive, in an odd combination of 6-4an ae 
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| 3-2 times, but space forbids our quoting it. Kurwer 
leapladies how, after his wound, he bore his master 
home, where he hopes to see him cured. Hox 2 
touching 1s Tyistan’s gasping and broken rejoinder— Ba 
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f act 
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No.2 
m whence I once came, 
now I fare; 
yrea 
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And through a long soliloquy the weird ditty is main- 
tained in combination with No. 1 and other themes. 
| After much raving Tristan curses the fatal potion 
| with the following deadly phrase— 
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which is repeated many times, and combined with 
No.1. Tristan now falls sensele om his exertions 
(well he may!), and Auywenal, deeming him dead, 


more the 
v form of the 
hesi sitat ing chords 


utters pitiful lamentations. once 
wounded man revives, to a curious 
inexhaustible No. 1, spread out by 





in broken triplets. Then come ghee melodious 
phrases, founded on No. 18, as_ he dreams he SEES 
Isolde smiling and beckoning him. So vivid is the 
impression that he begins to get excited again. The 


ly ot 
crease 


No. 17 uae in the 


time quickens, the melod 
5, till suddenly leaving 


bass, and the agitation in« 





the chromatic harmonies and vague tonalities, we 
are thrust boldly upon a long-continued chord of C 


and 
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t time !), the shepherd 
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he tears off his bandages in d eliri ious transport, and 
staggers to his feet. Ise lde’s ign _ theme (No. 12) 
is heard, and her voice callson Tristan . Shrieking— 
The tc xtinct! 
Ico e! 
tters forward and falls into her arms. Buta 


-motive (No. 7) ere ae es forth, and 
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— ment, the gigantic dramatic force arveliou | 
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cee oy 
kcillls Melt, and in reply to Me vk’s call of “ Hold, 
madman!” exclaims :— 
ges Death! 
K r 
Wilt he eon! 
Mark calls in vain on Tristan (No. 26), and Kurwenal, 





overpow ers, crawls to his master’s feet, 


cred by numb 





and gasping— 
' true lord! 
not 
th: ry to follow thee— 
whi ile the Aing utters his grief for the loss of 


: 
hones at his thease act 
, and endeavours to 


, mingled wit! 


Brangiin 





come 


restore Isolde, telling her that she has revealed the 
story of the yates potion to the King, a d that it was 
to m make the lovers happy that he came—and only 





dead , for in adr — thi ch the 
e 1, or death-song, an al she must 
sing it. A sal hints of No. 20 show tha t her senses 


nd th en, unconsci ious of all around, 





are turning, 

she sings not an’s drapa but her own; for 
with the last words hes heart brea ks and her spirit 
flies to re} his. This piece, now well known in 


the conce rt-room, is identical in its music with the 
latter portion of the great love-duet, a magnificent 





la 
climax and coda being added, formed from No. 12 
auaareited: The words we must quote, for they are 





nore genuine sain try y than Wagner has ever 
n able to produce elsew! 
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The most striking points in “ Tristan und Isolde’ 
are the enormous use made of the love-potion theme, 
1, the manner in which most of the other motives 
ultiply its 
rom this— 
ony. In 

J is heard, and 
a time. There is 


No. 


sf 


narm 


repetition), and—what naturally result 
extreme chromatic na of the 
the prelude to Act I. not a single « 
so throughout, for ma ? 
frved one * full close”’ in opera—at end of 
Act I. All this adds to the “intense” or emotional 
character of the music and the unbroken continuity 
of the drama. ‘“ Tristan und Isolde” can never be- 
come popular, in the sense of being frequently played, 
because of the tremendous demands it makes on 
the powers of the two leading singers. We much 
doubt the wisdom of producing it to an English audi- 
ence, W hich is as yet wholly unacquainted with the 
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THE GREAT COMPOSERS. Palazzesi sang in a magnificent voice, clear as a 
eee bell, and with plenty of bravura. I presented myself 
By JoserH BENNETT. ‘ ; a) 
hey ae eike to the songstress, which gave me an opportunity of 
No. XI—CHOPIN (continued from page 74). 


speaking also to the musical director, Rastrelli, who 
had accompanied her. With true artistic politeness, 
Rastrelli introduced me to Signor Rubini, who, with 


WE are now to see Chopin really out in the great 
world; no longer a temporary wanderer from the 
paternal roof, looking behind him frequently, lest he | much affability, promised me a letter to his brother, 
should forget the way back. Heset his face towards | the famous tenor. I do not need anything more for 
Italy, the land of his dreams, and was all aglow with | Milan.” 
anticipation of that which lay before him, the only Chopin declined to linger in Dresden, saying: 
bitter in his cup of sweets being the thought that|««] don’t think Dresden would bring me either 
every moment put a greater distance between himself! much fame or much money, and I have no time to 
and Constantia. The young man’s correspondence | spare.” Whereupon he started for Prague, and we 
soon shows that even this did not trouble him always. | have a letter written thence to his friends at home, 
We get glimpses through it of the  still-retained| dated November 21, 1830. On December 1 he was 
vivacity and humour that marked his earlier years. in Vienna, assuring his * dearests ” in Warsaw that, 

From Breslau, which he now visited for the second | owing to the receipt of a letter from home his appe- 
time, Chopin wrote to his “beloved parents andj tite had increased a hundred per cent. at once, and 
sisters,” telling them that he had begun well. A cer- | that he had partially satisfied it by consuming an 
tain Referendar Hellwig was going to play the E flat | « excellently prepared fritter” at the sign of the 
Concerto of Moscheles at the concerts conducted by | “Wild Man.” At the same time he expressed a 
Schnabel, but, on hearing the Polish virtuoso “try” | decided opinion that there were “ many charming 
the pianoforte at rehearsal, he insisted upon yielding girls in Vienna.” Altogether, the outlook was plea- 
up his place to the new-comer. After some hesita- | sant. In the same letter”: we read:— 
tion, Chopin accepted, performed some of his own| «TJ have taken lodgings with Titus, in one of the 
music, and puzzled the good, stolid German con- | principal streets, close to the vegetable market. For 
noisseurs very considerably. Said one, ** There is| three elegant rooms on the third floor we pay fifty 
no doubt this young man can play, but he cannot | gulden a month, which is considered cheap here. 
compose ;” and of the rest Chopin remarks, ‘* None | An English admiral is occupying them at present, 
... except Schnabel, whose face beams with real} put he leaves to-day. Admirable! And I am adé- 
delight, and who claps me on the shoulder every! mired. So the house is a desirable one, especially 
moment, quite know what to make of me.” Hej|as the mistress, a handsome widowed baroness, still 
continues :*— | young, has been, as she says, for some time in Poland, 

**As I have not yet got a name, people could not and heard of me in Warsaw. ... The presence of 
make up their minds whether to praise or to blame this charming and intelligent lady makes the apart- 
me, and connoisseurs were not quite certain whether!) ments all the more agreeable, for she likes Poles, 
my music was really good, or only seemed so. A and, being a Prussian, regards the Austrians with no 
gentleman came up to me and praised the form as great favour.” 
something quite new. I don’t know his name, but I Then we get a glimpse of Czerny :— 
think of all my listeners he understood me the| “TI have been to see Czerny, who was as polite as 
best.” ever, and asked, ‘Have you been studying dili- 

There is a touch of humour in his subsequent gently?’ He has arranged another overture for eight 
reference to the pianist he had displaced: ‘ The pianos and sixteen players, and scems very happy 
Referendar consoled himself and sang—though verv | about it.” 
indifferently —Jgaro’s air from the ‘ Barbiere di} Inthe matter of presenting introductions, Chopin 
Siviglia.’” met with the usual percentage of rebuffs. He visited 

rom the Silesian city Chopin went on to Dresden, | Stamitz, the banker, and was received just as if he 
and attended a musical svirée at Councillor Kressig’s, | had come for money. Another banker, Geymiiller, 
of which he gives a lively description in one of his | said, “ It was very agreeable to him to become ac- 
letters :}— quainted with an artist of such distinction as myself, 

“After making a very careful toilet, I had a sedan’ but he could not advise me to give a concert here, as 
chair fetched, got into the queer, comfortable box, there were very many good pianists in the city, anda 
and was carried to the house where the musical great reputation was requisite to make money. 
entertainment was to take place. The spirit of, Finally, he remarked, ‘I cannot help you in any 
mischief seized me, and I felt a desire to stamp | way; the times are bad.’ I listened with big eyes to 
through the bottom of the chair; however, I for- | this edifying discourse, and when it was over I replied 
bore. Arrived at Kressig’s abode, I sent up my | that I was not at all sure that it would pay me to 
name to Fraulein Pechwell, whereupon the master} make a public appearance, for I had not yet called 
of the house appeared, received me with many com- | upon any influential people, not even on the Russian 
pliments, and led me into a room where a number of | Ambassador, to whom I had a letter from the Grand 
ladies were sitting at eight large tables. No flashing | Duke Constantine. At that, Herr Geymiller sud- 
of diamonds met my gaze, but the more modest glitter | denly changed his tone; but I took my leave, re- 
of a host of steel knitting-needles, which moved | gretting that I had robbed him of his precious time, 
ceaselessly in the hands of these industrious ladies. | and thought to myself, ‘ Wait, you - Jew.’” 

The number of ladies and of needles was so large Chopin ends this letter in buoyant, almost boyish, 
that, if the ladies had proposed an attack upon the spirits :— 

gentlemen, the latter would have been in a sorry| “I am as strong as a lion, and they say I am 
plight. They could only have made weapons of|stouter. Altogether I am doing well, and I hope 
their spectacles, of which there were as many as|through God, who sent Malfatti to be a help to me— 
there were bald heads. The clatter of knitting- | oh, splendid Malfatti!—that I shall do still better.” 
needles and teacups was suddenly interrupted by| The High Power in whom he trusted had other 
music from the adjoining room. The overture to| designs with regard to the young Pole. Just as 
‘Fra Diavolo’ was played first, then Signora|Chopin had settled down in Vienna, his unhappy 




















* Karasowski, vol. i., p. 155. f Ibid., vol. i., p. 158 e¢ seq. | * Karasowski, vol. i., p.163 e¢ seq. 
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country rose in arms against the detested Russian, 
who, in the person of the brutal, almost unhuman, 
Constantine, could be endured no longer. The move- | 
ment had an inevitable effect upon the scattered sons | 
of down-trodden Sarmatia. Singly or in bands, 
openly or by stealth, these men made their way to 
the field of strife, and among them was Chopin’s 
travelling companion, Titus Wayciechowski. Chopin 
himself was ready to go, and actually started to over- 
take his friend, but he eventually yielded to the prayers 
of his parents, whose natural affection appears to| 
have been stronger than their patriotism. Reluctantly 

the young musician held aloof from the glorious, and, | 
as events proved, unhappy strife, but his fortunes in| 
Vienna were no longer bright. Some of his friends | 
looked askance because he was a Pole, others because 

they were jealous of his success, while Chopin him- | 
self, full of anxiety about affairs at home, had only 

half his heart in those immediately surrounding him. 

Hence the idea of concert-giving was abandoned, and 

the young man had plenty of leisure to nurse his| 
grief, above all to bewail separation from his ‘angel | 
of peace,” Constantia Gladkowski. A friend, John | 
Matuszynski, appears to have written from Warsaw | 
to the effect that Constantia did not look well, where- | 
upon all the lover’s fears were up in arms :— | 

“Does she really look so changed? Do you think! 
she was ill? She is of such asensitive nature that this | 
isnot at all unlikely. But perhaps it was only your | 
imagination, or she had been frightened by some- | 
thing. God forbid that she should suffer anything on | 
my account! Comfort her, and assure her that as | 
long as my heart beats I shall not cease to adore her. | 
Tell her that, after my death, my ashes shall be | 
spread beneath her feet. But this is not half what | 
you might say to her on my behalf. I would write to | 
her myself, and, indeed, should have done so long! 
ago, to escape the torments I endure; but, if my) 
letter chanced to fall into other hands, might it not | 
injure her reputation ?” 

He returns to Constantia again :— | 

“The day before yesterday I dined with Frau} 
Beyer, who is also called Constantia. I enjoy visit- | 
ing her very much, because she bears a name so| 
unspeakably dear to me; I even rejoice if one of her | 
handkerchiefs or serviettes marked ‘Constantia’ | 
falls into my hands.” 

Once more we read :— 

“TI do not know how to part from my sweet 
Hinschen [the pet name of his friend Matuszynski]. 
Depart, you wretch! If W loves you as warmly 
as I do, so would Con—— No, I cannot even write 
the name; my hand is too unworthy. Oh! I should 
tear my hair out if I thought she forgot me: I feel a 
regular Othello to-day.” 

Chopin’s indecision and melancholy at this moment 
appear in other parts of the same letter :— 

“T would not willingly be a burden to my father; 
were I not afraid of that I should immediately 
return to Warsaw. I am often in such a mood that 
I curse the moment in which I left my beloved home. 
You will, I am sure, understand my condition, and 
that, since Titus went away, too much has fallen 
suddenly upon me. The numerous dinners, soirées, 
concerts, and balls I am obliged to attend only weary 
me. I ammelancholy. I feel so lonely and deserted 
here, yet I cannot live as I like. . . . There is not a| 
soul I can unreservedy confide in, and yet I have to | 
treat every one as a friend.” | 

Concerning his future movements we read :— 

“You know that I have letters from the Saxon 
Court to the Viceroy of Milan, but what had I best) 
do? My parents leave me to follow my own wishes, 
but I would rather they had given me directions. 
Shall I go to Paris? Friends here advise me to stay 


} 














in Vienna. Or shall I go home, or stay here and kill 
myself? Advise me what todo. Please ask acertain 
person in Warsaw, who has always had great in- 
fluence overme. Tell me her opinion, and I will act 
upon it.” 

Presently the writer brightens up, and becomes 
less concerned with himself. Here is a passage full 
of delicate humour :— 

“ Thalberg is also here and playing famously, but 
he is not the man for me. He is younger than I am, 
very popular with the ladies, makes pot-pourris on the 
‘Mutes’ (La Muette de Portici ?), plays forte and 
piano with the pedals, but not with his hands, takes 
tenths as I do octaves, and wears diamond studs. 
He does not at all admire Moscheles; soit is not sur- 
prising that the ¢utli were the only part of my con- 
certo that pleased him. He, too, writes concertos.” 

Then he sketches his daily life :— 

‘The intolerably stupid servant wakes me early; 
I rise, take my coffee, which is often cold, because I 
forget my breakfast over my music. My German 
teacher appears punctually at nine o'clock; then I 
generally write. Hummel (son of the composer) comes 
to work at my portrait, and Nidecki to study my 
concerto. I keep on my comfortable dressing-gown 
till twelve o’clock, at which hour Dr. Liebenfrost, a 
lawyer here, comes in to see me. Weather per- 
mitting, I walk with him on the Glacis; then we dine 
at the ‘Zum Bomischen Kochin,’ the rendezvous of 
the students from the Academy; and afterwards, 
according to the custom here, we go to one of the 
best coffee-houses. Then I make calls, returning 
home at dusk, when I throw myself into evening dress, 
and gotoa suirée. About eleven or twelve o'clock 
(never later) I come home, play, laugh, read, and 
then go to bed and dream of you.” 

From a subsequent letter™ (January 1, 1831) to the 
same friend we learn that Chopin had made up his 
mind to visit Paris. The manner of this epistle is 
almost that of hysteria. Its short, jerky, exclamatory 
sentences tell their own tale, and say that the young 
Pole’s sensitive nature was already breaking down 
under a feeling of loneliness and disappointment :— 

“ At the end of next month I shall go to Paris, if 
things remain quiet there. There is no lack of 
amusements here, but I very seldom care to partici- 
pate inthem. ... This is the first of January. Oh! 
what a sad beginning of the yearfor me! I love you 
dearly. Write as soon as possible. Is she at Radom? 
Have you built forts? My poor parents! How are 
my friends? I would die for you, for any of you. 
Why am I condemned to stay here, lonely and for 
saken? You who are together can comfort one 
another in these fearful times. Your flute will have 
enough to mourn over. How my piano will ‘ weep 
itself out’! ” 

Despite this manifest unrest, Chopin remained at 
Vienna nearly seven months longer. Of his doings 
in the early part of 1831 few traces exist beyond a 
letter to Elsner, his old master, and three or four 
addressed to his parents. [rom these it is possible 
to gather certain particulars worth noting. The 
Elsner letter shows that Chopin was not entirely 


isatisfied with the state of music in the Austrian 


capital. He speaks of good taste ruined, and a 
public made distrustful by ‘a succession of the most 
miserable concerts.” Moreover, no music had a 
chance against waltzes, which, says Chopin, ‘are 
here called ‘works,’ and Lanner and Strauss, who 
play first violin at the performance of these dances, 
‘capellmeister.’”” The fact was that the Viennese 
era of great masters had come to an end. Beethoven 
and Schubert were lying side by side in the Wahring 





* Karasowski, vol. i., p. 190 ef seq. 
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graveyard, and—not because of this, perhaps, yet 
mysteriously connected with it—the city which knew 
not how to appreciate them seemed to be in the posi- 
tion of him concerning whom it was said, ‘‘ Ephraim 
is joined to his idols; let him alone.” 

In the first of the letters to his parents, Chopin 
speaks more cheerfully than had been his wont since 
the breaking out of the Polish rebellion :*— 

‘“As to myself, Iam in excellent spirits, and feel 
that good health is the best comforter in misfortune. 
Perhaps it is Malfatti’s soups which have given me 
such strength that I really feel better than ever.” 

Then he tells, with undisguised satisfaction, how 
he found himself in the Imperial Library :— 

“Yesterday, I was at the Imperial Library with 
Handler. Do you know this is my first inspection of 
what is, perhaps, the richest collection of musical 
manuscripts in the world? ... Now, my dearest 
ones, picture to yourselves my astonishment at be- 
holding among the new manuscripts a book entitled 
‘Chopin.’ It was a pretty large volume, elegantly 
bound. I thought to myself, ‘I have never heard of 
any other musician named Chopin, but there was a 
certain Champin, and perhaps there has been a mis- 
take in the spelling.’ I took out the manuscript and 
saw my own handwriting. Haslinger has sent the 
original of my variations to the Library. This is an 
absurdity worth remembering.” 

On May 28 he writes home to say, “I am quite 
well and amusing myself capitally’”"—amusing him- 


days at the Russian Embassy, and was sent bac 
with permission to travel to Munich, not to London, 
It is all the same to me if Herr Maison, the French 
Ambassador, will sign it.” 

The meaning of this is clear. Patent reasons 
existed for the stoppage of intercourse between 
Russian subjects and the liberal western nations, 
But London was not tabooed as closely as Paris, 
whence the revolutionary movement of 1830 had 
spread. Hence Chopin’s ruse of a visit to the English 
capital, taking Paris on the way; hence, also, the 
action of the Russian Embassy in stopping the journey 
at Munich; and hence, furthermore, Chopin’s state. 
ment that all would be well if he could get the visé of 
the French Ambassador. Somehow or other, matters 
adjusted themselves, and on July 20, 1831, Chopin 
began the journey which, to use Liszt’s words, “ de. 
cided his fate.” 

With reference to the second Vienna sojourn, it is 
clear that “ the stars in their courses” fought against 
Chopin. Liszt says that he appeared at several 
concerts, but his public performances were only two 
in number—one at a matinée given by Madame 
Garcia-Vestris, the other at a concert of his own, 
the expenses of which exceeded the receipts. The 
rest was disappointment, brought about by causes 
easily discernible in the light of what has already 
been said. Thenceforward Chopin had almost nothing 
to do with Germany. He played in Munich on his 





way to Paris, but rarely again addressed himself to 


self, in one way, by hitting out at Herz on account of | Teutonic ears. 


his Jewish nationality. Chopin appears to have been 


as thorough a Jew-hater as the Varsovians of our | 


own day :— 

“He (Herz) is an Israelite, and made his déhut at 
Fraulein Henrietta Sonntag’s concert in Warsaw, 
when he was almost hissed off the stage. The 
pianist Dohler is also to give some of Czerny’s com- 
positions, and, in conclusion, Herz will give his own 
variations on Polish airs. Poor Polish motives! you 
little think how they will overiard you with ‘ Majufes ’ 
(Jewish melodies), giving you the title of ‘ Polish 
music’ to attract the public! If you are honest 
enough to distinguish between real Polish music and 
these imitations of it, and to assign a higher position 
to the former, you are thought crazy, more especially 
as Czerny, who is the oracle of Vienna, has not, as 
yet, in the manufacture of his musical tit-bits, 
included any variations on a Polish theme.” 

Subsequent letters are full of gossip about prepa- 
rations for journeying to Paris; passport troubles, 
the cholera, and so on—all of gravity at the moment, 
but as dead now as yesterday’s echo. Only one 
point need be touched upon here. Liszt says :{— 

‘“He left Vienna with the design of going to 
London, but he came first to Paris, where he in- 
tended to remain but a short time. Upon his pass- 
port, drawn up for England, he had caused to be 
inserted, ‘Passing through Paris.’ These words 
sealed his fate. Long years afterwards, when he 
seemed not only acclimatised, but naturalised in 
France, he would smilingly say, ‘I am_ passing 
through Paris.’”’ 

The statement that Chopin intended a visit to 
London, “ passing through Paris,” is about as true as 
many others in Liszt’s book. Writing from Vienna, 
June 25, 1831, the Polish master said: “I have 
followed Herr Beyer’s advice, and had my passport 
viscd for England, although I am only going to 
Paris.” 

In another letter, dated July, 1831, we read :— 

“I asked for my passport to be viséd for London, 
and the police did it at once; but it was kept two 








* Karasowski, vol. ii., p. 197 ef seq. t “Life of Chopin,” p. 165. 


On reaching Paris, where the fumes of the powder 
that had scared away Charles X. were yet discernible, 
Chopin sought lessons of Kalkbrenner, animated 
thereto by the genuine modesty that ever distin- 
guished him. Upon the action of Kalkbrenner in 
this matter, Karasowski has some words which are 
worth quoting : * 

‘Frederic Kalkbrenner, then at the height of his 
fame as a virtuoso, was regarded as the first pianist 
in Europe. Chopin, therefore, paid him a visit, and 
expressed his desire of becoming a pupil. Directly 
the young Pole began to play, Kalkbrenner perceived 
his genius, and that he had nothing more to learn. 
Chopin, with his modesty and zeal after the highest 
attainments in art, little imagined what was passingin 
Kalkbrenner’s mind. To the latter’s fame as a pianist 
nothing could add, but he might also attain the repu: 
tation of a first-rate teacher were he to obtain a pupil 
of such rare gifts as Chopin. He therefore thought 
it wise not to refuse to take him. Kalkbrenner, whose 
judgment was authoritative, and who either thought 
his own opinions infallible or knew how to proclaim 
them as such, fancied he could pick holes in Chopin's 
playing: he declared that his fingering was quite 
opposed to the classic method; that his execution 
was not of the best school; that he was, indeed, a 
gifted composer and virtuoso, but that, although on 
the right road, he might easily go astray.” 

Carrying out the policy here indicated, Kalk- 
brenner agreed to take Chopin as a pupil, but only 
on condition that the lessons extended over at least 
three years. The young Pole was surprised at the 
stipulation, and sought the advice of his old master, 
Ellsner, from whom he quickly received an ad- 
mirable letter,} worth reading apart from its 
immediate application. Subjoined is the most preg: 
nant passage :— 

‘“‘ The playing of any instrument, beit ever so perfect, 
like that of Paganini on the violin, or Kalkbrenner on 
the piano, is, with all its charm, only the means, not 
the end of the true art. The achievements of Mozart 
and Beethoven as pianists have long been forgotten ; 





* Karasowski, vol. ii., p. 221, + Ibid., vol. ii., p. 223 et seq. 
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and their pianoforte compositions, although un- | 
doubtedly classic works, must give way to the diver- | 
sified, artistic treatment of that instrument by the 
modern school (!). But their other works, not written 
for one particular instrument, the operas, sympho- 
nies, quartets, &c., will not only continue to live, but 
will, perhaps, remain unequalled by anything in the 
present day. Supienti pauca! A pupil should not be 
kept too long to the study of one method, or of the 
taste of one nation. What is truly beautiful must 
not be imitated, but felt and assimilated with the 
individual genius. The only perfect nature is the | 
Divine, and art must not take one man or one nation | 
as a model, for these only afford examples more or 
less imperfect. In a word, that quality in an artist 
(who continually learns from what is around him) 
which excites the wonder of his contemporaries, can 
only arrive at perfection by and through itself. The 
cause of his fame, whether in the present or the 
future, is none other than his own gifted individuality 
manifested in his works.” 

Elsner did not counsel Chopin in so many words 
to decline Kalkbrenner’s condition, but the young 
artist could have had no difficulty in making out the 
drift of his friend’s argument. He could not, how- 
ever, altogether agree with Elsner’s disparagement 
of virtuosity. ‘I have to think,” he said, ‘‘how I can 
best make my way as a pianist, and so must, for a 
time, leave in the background the loftier artistic 
aims of which you spoke. ... In my opinion the 
composer who can perform his works himself is best 
off.” Nevertheless, he soon perceived that his posi- 
tion under Kalkbrenner would compromise that he 
had already gained, and in the result the negotia- 
tions were broken off though in a perfectly friendly 
manner. 

Chopin was naturally delighted with the new world 
of Paris. He wrote* to his friend Titus, who had 
not fallen before Russian bullets :— 

“In Paris you find everything. You can amuse 
yourself, weary yourself, laugh, weep, and, above 
all, do what you like without a soul taking any notice 
of you, because thousands are doing likewise. Every- 
body goes his own way. I believe there are more 
pianists, more virtuosi, and more donkeys in Paris 
than anywhere.” 

In Paris, too, he formed new friendships at the 
very outset. Rossini, Cherubini, Baillot, Hiller, Herz, 
and Sowinski, to say nothing of vocal artists high in 
place, took more or less kindly to the young stranger, 
who lived as though he had reached the seventh 
heaven by means of the diligence that conveyed him 
across the Rhine. Soon, however, there came a rude | 
awakening. Paris was of the earth earthy, after all, | 
and the dweller thercin needed “filthy lucre” where- | 
with to pay his way. Of this Chopin had only what | 
his father could spare ; nor when he gave his first | 
concert, in ’ebruary, 1832, were the fates propitious, | 
since expenses were more than receipts. What to do| 
in this emergency ? He would emigrate, as other | 
young Poles, driven from their motherland, were 
doing, hoping to find in the New World some redress | 
of the grievances of the Old. To this step, however, 
his friends, and especially his parents, strongly op- | 
posed themselves; but it appears to have been an acci- 
dent, rather than their settled purpose, which finally 
banished the idea of America from Chopin’s mind. 
One day, meeting Prince Valentine Radziwill in the 
street, Chopin revealed to him his emigration scheme, 
and the Prince did not attempt to combat it, being 
Satisfied with the artist’s promise to attend a soirée 
at Baron Rothschild’s the same day. Chopin kept 
his word, was induced to improvise on the pianoforte, 











* Karasowski, vol. ii., p. 231. 


and fortunately showed himself at his best. That 
single performance turned the scale of fortune in his 
favour. The great world of Paris took him up, and 


‘in Paris Chopin settled down for good and all. 


(To be continued.) 


FAIRY MUSIC. 
By Henry C. Lunn. 

Cuarces Lamp, in one of his most delightful essays, 
tells us that ‘‘Credulity is the man’s weakness, but 
the child’s strength.” Granting the truth of this 
assertion, let us frankly acknowledge that we cling 
with fond recollection to the days when the poetical 
existence we firmly believed in was the only one we 
knew. ‘The fabulous world around us was reflected 
in our nursery reading, and tales of wonder were 
related by our elders which made us not only look up 
to them in admiration of their knowledge, but love 
them for their kindness in imparting it. From 
infancy the fairy is the child’s friend; for does he not 
learn from the numerous stories told to his play- 
mates as well as to himself, that whenever a difficulty 
in life arises, there is always one of these benevolent 
little creatures ready to aid him, and place him in 
ease and affluence? Marrying a Princess covered 
with jewels is but one of the many states of exist- 
ence which may be his if he will only obey the 
fairy’s injunctions; and how many little girls have 
been made happy by dancing in imagination at the 
ball where Cinderella left her glass slipper, and, 
through the events which followed this loss, triumphed 
over her cruel and envious sisters! It is unquestion- 
ably true, as Charles Lamb says, time ruthlessly 
shakes our faith in the reality of fairy godmothers ; 
and the child, even of tender age, begins to ask 
himself whether fays and goblins really do dance 
upon mushrooms by moonlight, and even whether 
fairies sleep in cowslip bells; yet, when this doubt 
grows into a certainty, poetry takes the place of fact, 
and fairy-life still entwines itself around our hard, 
prosaic world. 

It is a proof of our affection for the land of fairies 
when we find that so many eminent writers have 
devoted their talents to the subject. Spenser’s 
“ Paérie Queene,” although called by the author “‘a 
continued allegory, or darke conceit,” is often read 
apart from the meaning intended to be conveyed, 
deriving most of its beauty from the supernatural air 
which surrounds it; and we need scarcely remind 
our readers how exquisitely Shakespeare, Milton, 
Shelley, and others too numerous to mention, have 
immortalised by their genius the fanciful life of 
which we are treating. In more modern literature, 
too, there are excellent tales, the principal actors in 
which are those endeared to us in the dream-life of 
our childhood ; and these are of all others the most 
healthy stories to place before young readers ; for it 
is far better to fall back upon the troubles of fairy- 
land, which they can never experience, than to 
brood over the troubles of our own social existence. 

But if some of our most delightful literature teems 
with poetical allusions to fairies—and in many books 
these imaginative beings are mixed up throughout 
with the men and women we daily see around us—it 
would be strange indeed were musicians not to feel 
the influence of fairy-life upon their art. Goethe 
says that music “ requires no material, no subject- 
matter, whose effect must be deducted.” Fairies, 
then, not being of the earth, must have a language 
not of the earth; and the ‘“tone-poets” of the 
world may therefore legitimately claim to know 
and sympathise with more of their inner life than 
any of their fellow-men. Does not Weber show us 








736 


THE MUSICAL TIMES.—Marcu 1, 1882. 





that he is one of the chosen mediums of com- 
munication between fairies and mortals in his 
fanciful Opera of ‘Oberon’? From the moment we 
hear the charmed horn at the commencement of the 
overture are we not transported into an unknown 
land; and when we listen to the exquisite opening 
chorus, ** Light as fairy foot can fall,” do we not feel 
the very fluttering of the wings of the aerial beings 
before us? When Mendelssohn, as a mere boy, gave 
to the world a work which, not only for masterly 
construction, but for then unknown points in harmony, 
and effects in orchestration surpassing anything of 
the kind yet written, did he not choose for his subject 
Shakespeare’s play “The Midsummer Night’s 
Dream”? It may be said that, asa youth, he longed 
to give expression to the love for that fairy-land, a 
belief in which had brightened his childhood; but 
that his fondness for the theme did not afterwards 





weaken is shown by the fact of his willingly yielding 
to the desire of the King of Prussia, seventeen years 
after the composition of the Overture, to write music | 
for the play, the intrinsic beauty as well as the} 
appropriateness of which to the varied action of the | 
drama have long been so generally acknowledged 
that the work of the poet seems now almost incom- 
plete without the addition of the work of the musi- 
cian. It may be said, too, that fairy life on the stage 
gives greater scope for scenic display than when the | 
action is carried on by mortals. Fairies live amidst | 
charming surroundings, and evidently in a climate | 
the mildness of which makes the audiences at our | 
metropolitan theatres envious. It would indeed, | 
then, be a matter for regret if the music which | g 
colours our fairy dreams were allowed to fall below | 
the standard to which our great composers have | 
raised it. Were pantomime what it should be, we 
ean imagine nothing which more calls for the genius | 
of a fairy musician. True it is that children can | 
perhaps scarcely appreciate the refined and delicate 
music which we should like to hear as an accom- 
paniment to the gambols of the fays, sprites, and 
goblins of pantomimic life ; but at least they would be | 
infinitely better pleased with it than with the coarse | 
ditties of music-hall singers, to whose peculiar talents | 
our Christmas annual seems now principally in- | 
trusted; and, assuredly, those of a maturer age) 
amongst the audience would be delighted with the 
change. 

Of fairy music for our drawing-rooms we have 
many beautiful specimens; but, like all characteristic 
compositions, it is so easy to write that inferior works 
embodying this idea are certain to glut the market. 
Music to fairy poetry is by no means necessarily 
fairy music; and it would be well if second-rate com- 
posers were to remember that only the greatest 
masters have succeeded in it. It is a question, 
however, whether the words of many fairy songs, 
even with indifferent music, are not generally more 
acceptable in a domestic concert than those filled 
with maudlin sentiment, or those which appeal to 
the lacerated feelings of listeners who may be pre- 
sumed to seek society rather to forget, than to re- 
vive the recollection of, recent losses. Coral caves, 
mossy groves, and homes in the “deep, deep sea” 
are at all events agreeable subjects; and we can 
follow a fairy to her cheerful moonlight haunts with 
more pleasure than we can follow a mortal into his 
weary solitude, especially when he is, throughout 
the song, calling upon one whose heart has been 
given to “another.” 

Again, to refer to our opening quotation from the 
genial “ Elia,” whether the fondness for fairies be a 
““strength” or a ‘‘ weakness,” we should cherish that 
fondness for its unworldliness and purity. Fairies 
are the beloved of children, and children are the 


{ 
| 
| 
| 


| 
H 








beloved of their elders. In infancy or age, then, 
these creatures of the fancy should be ensured a 
welcome in our hearts; and whilst we have charm. 
ing fairy tales let us hope that we may have equally 
charming fairy music. 





Ir has been said that when a fashion dies out jn 
one country, it is usually resuscitated in another, If 
this really be the case, we sincerely hope that should 
the American custom of “ interviewing’? become a 
thing of the past in the New World, it will not be 
reviv ved j in the Old; for although it may be interesting 
to know the unsolicited opinions of eminent artists 
upon the various persons with whom they have from 
time to time been brought into contact, we care not 
to force them to this confession on the understanding 
that it is to be printed and circulated as an advertise. 
ment. But “interviewing” has another bad effect, 
for it brings into prominence many who, although 
holding fair positions in a profession, have never 
learned the right to consider that a familiar chat with 
a stranger especially sent to ‘‘draw them out” 
have any interest for the general public. A case in 
point has recently occurred in America. Mr. F, 


| Nicholls Crouch is the composer of a ballad called 


“ Kathleen Mavourneen”’; and as he has fallen into 
reduced circumstances, we lately drew attention to 
his state, in hopes of aiding him in his attempt to 
obtain some employment. But a reporter from the 
Herald has “interviewed” him. He rang the bell, 
and asking for Mr. Crouch, an old gentleman answered, 
“Tam the individual.” Then we ate told, ‘the 

great composer” began the talk by saying, ‘ Two 
| years before the war I went to the City of the Seven 
Hills to reside permanently. My business was as 
_teacher and professor of vocal and instrumental music, 
and I was engaged as organist at Dr. Minnigrode’s 
church at 300 dollars a year.” He then proceeded 
to relate the circumstances under which he wrote 
‘* Kathleen Mavourneen,” and especially prided him- 
‘self upon retaining the copyright of a song which he 
, composed for Jimmy Lynch, one of the old Sanford 
| Minstrels, called ‘* Hold her while I squeeze her,” a 
work w hich he said obtained a very wide popularity 
Now it is very true that had the “ great composer” 
not been “ interviewed,” we might never have known 
the author of ‘* Hold her while I squeeze her’’; but 
was this information really of vital importance to the 
world of art ? 





Ir our recollection fail us not, it was Thackeray 


'who said that the editor’s chair always reminded 
|him of the seat which the dentist kindly requested 


you to take before he proceeded to business. Although 
no doubt this is a somewhat exaggerated simile, there 
can be no question that there are very many points 
of resemblance. In the first place, every morning 
letters arrive from authors who have not been 
reviewed with unqualified praise complaining openly 
of malice, jealousy, and favouritism: and although ot 
course an editor who knows he has done his duty 
may throw all these communications into the waste- 
paper basket, he cannot always do so without a cer- 
tain feeling of sympathy with the writer who fancies 
himself a martyr. In our case, however, in addition 
to correspondence concerning the reviewing depart- 
ment, we have constant complaints from those who 
furnish us with reports of concerts from the country, 
and whenever, in a fit of generosity, we have given 
the reasons why they have not been inserted, the 


explanation has rather added fuel to the flame. Of 


course no notice can possibly be thrown aside with- 
out a very tangible cause. One, for example, gives 
no date of the concert mentioned, another does not 
even indicate what part of the world it took place in, 
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and a third, written by the person who takes a prin- 
cipal part in the performance, contains such fulsome 
adulation that it would be impossible to print it. Our 
latest cause of offence is the non-insertion of a natice 
which told us that a concert was given ‘‘on the 6th 
proxiaiv >” and, in spite of our informing the sender 
of chis astounding news the reason for our withhold- 
ing it, we are threatened with his eternal displeasure. 
This dreadful result we will endeavour to meet with 
fortitude; but correspondents should remember the 
parallel of the dentist’s chair, and spare us as much 
as they conveniently can. 





ConsIDERING the universal desire to popularise 
music, it should be the duty of all who have the 
power, to aid the cause by making published com- 
positions equally intelligible in every country. What 
is known as the ‘‘ English fingering” of course pre- 
vents the circulation, to the extent we should wish, 
of our own pianoforte works on the Continent and in 
America; and the “ foreign fingering” is an equal 
barrier to the sale in this country of compositions 
published abroad. This however will, we fear, for 
many years remain a disputed point; for it can 
scarcely be expected that foreigners will give up their 
system of fingering in favour of our own; and the 
method recognised in England is so rooted in the 
minds both of students and teachers that they will 
certainly not change it without a hard struggle. But 
there cannot be the same reason for preventing the 
adoption of one language to express the composer's 
intention throughout a pianoforte piece. When Italy 
more ruled the world of music than it does at the 
present time, it was tacitly agreed upon that musical 
directions should be given in the language of that 
country; and had this system been adhered to, pianists 
would only have been put to the inconvenience of 
understanding a little of Italian in order to arrive at 
a knowledge of the composer’s meaning. But now 
that we have a confusion of languages in every work, 
even professors themselves are often sorely puzzled 
to translate them. The poor students who used to 
rely upon their ‘Catechism of Italian Words used 
in Music” have a right to complain when they find 
“A little slower,” ‘*Con dolore,” ‘Ad lib.,” and 
“M.G.” on the same page of music; and, seeing that 
we have also to construe long sentences in German, 
it seems only reasonable to express a hope that the 
subject may shortly be ventilated as it seems to 
demand. 





AMONGST the various competitions in public which 
originated with the revival of a ‘ Spelling Bee” a 
short time ago, we particularly recollect a display of 
musical talent, both vocal and instrumental, which 
really elicited some singing and playing much above 
the average of amateur exhibitions in our drawing 
rooms. At this ‘‘ Musical Bee” a well-known pro- 
fessor was engaged as adjudicator; and although it 
need scarcely be said that his decisions did not spread 
auniversal feeling of satisfaction amongst the audi- 
ence, his knowledge of the subject at least ensured 
respect for his verdict, and any audible expression of 
discontent was—as in our law courts—‘ instantly 
suppressed.” We have lately heard of a revival of 
these musical trials of skill; but with the object, we 
presume, of securing absolute fairness in awarding 
the prizes, every member of the audience is requested 
to record upon a card—on the plan of electoral vote 
by ballot—the name of the candidate he or she may 
think the most deserving of reward. Now, even 
supposing, for the sake of argument, that every one 
of the listeners had the power of accurately judging 
the artistic qualifications of each performer, is it at 
all likely that parents and friends will vote against 


those in whom they take the greatest interest ? And, 
this fact once admitted, will it not be a question of 
which competitor can secure the greatest number of 
voters tacitly pledged to return her, if possible, at the 
head of the poll before entering the room? However 
much a professor engaged for the occasion may err 
in his judgment, it may at least be fairly presumed 
that he is free from bias, and his vote, therefore, 
should be doubly gratifying to the student. ‘To be 
guided entirely by the opinions of the listeners” 
sounds very well; but, as a rule, the cards could just 
as well be filled up before, as after, the performance. 





Tue Report of the Committee of the Sacred Har- 
monic Society, recently issued, although dispiriting 
to the many supporters of an institution which has 
effected so much good to the cause for which it was 
especially organised, cannot but be regarded as one 
of the most straightforward and carefully considered 
documents ever issued to the public. Finding that 
the subscription-list is steadily decreasing, it 1s dis- 
tinctly stated that in the absence of a guarantee fund 
it will be impossible to undertake the liabilities in- 
volved in arranging a series of Concerts for next 
season. There can be no doubt that the practical 
monopoly of the performance of oratorio held by the 
Society for many years no longer exists, and that the 
patronage accorded to smaller and local associations 
materially interferes with the receipts of this old- 
established institution; but when we find that such 
works as “Judas Maccabzus,” ‘ Solomon,” ‘ Sam- 
son,” and “* St. Paul” have been latterly performed 
at a positive loss, other causes must be sought for 
the decline of the Society; and we are glad to find 
that the truth has been told, so that the admirers 
of the great compositions in sacred music may see 
that, unless some such support as we find willingly 
offered by the stewards at the provincial Festivals is 
forthcoming, a great—and it may almost be said 
a national—work must be abandoned. Surely such 
an appeal cannot be made in vain. The Committee 
has nobly performed its long and laborious duties ; 
and in tendering to the public the result of its 
exertions it merely resigns a trust to those whose 
wealth and love of art may enable them to carry on 
the enterprise irrespective of those pecuniary con- 
siderations which it has been clearly shown at present 
impede its progress. 





Many who read of the death of the Dowager 
Countess of Essex, which occurred on the 22nd ult., 
at her house in Belgrave Square, will remember how 
often they have listened with pleasure to the charm- 
ing singing of the deceased artist when, as Miss 
Stephens, she appeared in the then popular Operas, 
‘* Artaxerxes,” “‘ The Duenna,” and “‘ The Beggar’s 
Opera.” Those, however, were days when dramas 
interspersed with songs satisfied a large portion of 
the musical public, and Miss Stephens was perhaps 
even greater in mere ballad-singing than in the 
rendering of more important pieces. Her voice 
was most sympathetic in quality, and its compass 
reached to D in alt; but she relied less upon 
display than upon the earnest and natural delivery 
of her words. With all who loved an artless style 
and purity of vocalisation she was a great favourite; 
and much regret was felt when, in the zenith of her 
popularity, she became Countess of Essex, and re- 
tired from the profession. The Earl of Essex, whom 
she married, was a widower, and at the time of the 
wedding was eighty-two years of age. He died 
shortly after his marriage; and the Dowager Countess, 
who was much respected in private society, lived to 
be eighty-eight. 
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THE many admirers of Mr. Charles Hallé who 
marvel at the mental strain necessitated by not only 
conducting but performing the greatest works before 
the public, are scarcely, perhaps, aware of the phy- 
sical strain which he also has to endure in fulfilling 
engagements, with his admirably trained band, in 
towns so widely separated. The following account 
of a week’s work, for the truth of which we can 
vouch, will give some idea of the extraordinary vigour 
and activity—we may almost say ubiquity—of this 
artist: February 9, sixteenth weekly Orchestral Con- 
cert at Manchester; February 10, 11, and 13, Reid 
Festival, Edinburgh; February 14, Orchestral Con- 
cert at Dundee; February 15, Orchestral Concert at 
Glasgow; February 16, seventeenth weekly Concert 
(‘‘ Elijah”) at Manchester; February 17, Concert in 
London. We much doubt whether an instance can 
be found in any other country of so extensive and 
rapid a tourné:, during which more than seventy 
musicians, with all their “impedimenta,” travelled 
some 7co miles. 


Since the discovery of the hymn ‘ Angelus ad 
Virginem”’ in the Arundel MS., and its publication 
in THe Musica Times, we find that Mr. Henry 
Bradshaw, of Cambridge, made his transcript of the 
same hymn, with the same notes, in 1870, from 
another source. This was a Troparium written at 
the beginning of the fourteenth century for St. 
Patrick’s Cathedral, in Dublin, and bought in that 
year, from Dr. J. H. Todd’s collection, for the Cam- 
bridge University Library, where it nowis. Scarcely 
have these two discoveries been made known, when 
a third Chaucerian illustration is found to present 
itself in a third manuscript. Many of our readers 
will remember that, in Chaucer’s Prioress’s Tale, 
the little boy sang ‘Alma Redemptoris Mater.” 
This is an English hymn, and the Latin words form 
the burden of each stanza. We hope to present it 
shortly to the readers of THe Musicaut Times, with 
its tune. 


We need scarcely say with how much pleasure we 
announce that the serious attack from the effects of 
which Sir Michael Costa has been suffering during 
the past month is rapidly passing away, and that he 
is now enabled to walk about his room, and to 
some extent use his right hand. His medical atten- 
dant, Professor Rodgers, has been unremitting in his 
attentions, and this favourable report of his patient’s 
progress will be received with a widely spread feeling 
of satisfaction, and an earnest hope that he may 
shortly be able to resume that position before the 
public which he has so long and so honourably 
occupied. 


HER MAJESTY’S THEATRE. 


Mr. Batre, although undoubtedly a clever man, was 
not a dramatic genius—indeed, he was not a genius at all— 
but having the faculty of writing pleasing ballads and 
small concerted pieces admirably fitted for the vocalists of 
his time, he attained a popularity the value of which can 
only be appreciated when the circumstances which called 
his talent into existence have passed away. As a specimen 
of his style, an occasional welcome may be accorded tothe 
* Bohemian Girl,” for there is always a section of the public 
ready to listen to the melodies which were sung in draw- 
ing-rooms and whistled about the streets before opera 
assumed anything like a tangible form on the English 
stage; but when we find that Mr. Carl Rosa, who has done 
so much to educate his audiences to the appreciation of 
high-class works, devotes a portion of his season to the 
production of an opera by Balfe which failed in Trieste, we 
cannot but think that he has relied for success more upon 


public. ‘ Moro,” the first performance of which took place 
on January 28, is a curious instance of the manner in which 
the composer could accommodate himself to his surround. 
ings; for not only has he translated his style into Italian, 
but he has boldly pressed themes from the modern Italian 
composers into his service, and produced a musical ‘* mix- 
ture ”’ which defies artistic criticism. Into the plot of this 
work it will be unnecessary to enter at any length. Based 
upon events which took place in the Low Countries whilst 
in the possession of the Spaniards, under King Philip the 
Second, the incidents chiefly turn upon the love of the Dike 
of Alva for Olivia Campana, who is sincerely attached to 
Moro, the painter of Antwerp. The hair-breadth escapes of 
the lovers, and their eventual happy union, in spite of 
Olivia being condemned to death by the Duke, afford some 
excellent situations for dramatic musical colouring ; but of 
these the composer has taken little advantage, the notes 
being set to the words rather than to the feeling which 
they convey, and the orchestration being, as a rule, so 
meagre as to afford but small aid to the general effect, 
Indeed the libretto—translated and adapted by Mr. W. A. 
Barrett—is scarcely of an inspiring nature; but remem- 
bering Mr. Balfe’s boast that he could ‘set the London 
Directory to music,” this could hardly be felt as an obstacle 
to the composer’s task. Let us say, however, that there 
are many pleasing melodies scattered throughout the 
opera, amongst which may be cited the romance for Moro, 
in the first act, ‘‘Is it, then, in vain?” the air sung by 
Olivia in the nunnery, and the Barcarole, ‘‘On my 
gondola,”’ for Moro (with chorus), which was encored. 
Of the concerted pieces, the finale to the second act is by 
far the best, most of the solo music, in combination with 
the chorus, being bright and effective, although too noisily 
scored. As the heroine, Madame Valleria sang and acted 
well throughout—so well, indeed, that had an apology not 
been made for her, we could hardly have imagined that 
she was suffering from asevere cold. Mr. Barton M‘Guckin 
more than confirmed the impression made upon the occasion 
of his début, his singing, especially of the melodious solos 
assigned to the young painter, Moro, being in every respect 
thoroughly satisfactory. Mr. L. Crotty, as the Duke, 
sang with much energy, but scarcely realised the stern- 
ness of the character; and in the subordinate parts 
Miss G. Warwick, Mr. D. Thomas, and Mr. H. D’Egville 
lent efficient aid. The scenery and dresses proved 
that no expense had been spared in the presentation 
of the work; and Mr. Carl Rosa, who conducted on the 
occasion, was greeted with enthusiastic and well-deserved 
marks of approbation. On the second performance of the 
opera the part of Olivia was transferred to Miss Georgina 
Burns, but without any reason being assigned for the 
change. Her voice is somewhat too shrill in the upper 
notes, a defect aggravated by a habit of forcing the higher 
part of her register; but she was effective in much of the 
subdued music, and acted throughout with energy and 
earnestness. The production of Wagner's ‘ Tannhauser,” 
on the 14th ult., was the great triumph of the season, for 
not only was the performance excellent in every respect, 
but the scenery and minutest details of stage arrangement 
were such as even the exacting composer himself must 
have acknowledged to be thoroughly in accordance with 
his views. Especially must we award praise to the Venus- 
berg, the elaborate ‘set’? of which, with the well-studied 
groupings, form a strong contrast to the commonplace 
ballet scene presented at Covent Garden. For the first 
time, indeed, we can almost forgive the impressionable 
Taunhduser for lingering in an abode with which the 
audience even parted with regret; and the applause, long 
and continuous as it was, was never more thoroughly 
deserved. Madame Valleria, by her singing in the part of 
Elisabeth, achieved a success which must place her in the 
highest rank of lyric vocalists; Miss Georgina Burns as 
Venus, and Miss Irene Adams in the small part of the 
Shepherd Boy being also thoroughly satisfactory. The 
acting of Herr Schott in the character of Tannhduser was 
so instinct with dramatic feeling throughout as to cover 
any defects in his singing, the declamatory portions 
of the music, however, being given with a legitimate 
power rarely perhaps united with that depth of expression 
demanded in some of the more quiet parts of the opera. 





the patriotism than upon the judgment of the British 


Mr. Ludwig sang the music of Wolfram with such 
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artistic finish as to excite genuine applause, especially 
in “O star of eve,” and the rest of the parts were efficiently 
sustained by Messrs. Pope, Davies, D’Egville, Thomas, 
and Leahy. On the whole, the chorus-singing—con- 
sidering the merciless manner in which the composer has 
occasionally written for the choir—was most satisfactory ; 
and Signor Randegger, who conducted the opera, received 
a cordial mark of recognition of his valuable services from 
an overflowing and thoroughly appreciative audience. 
We must not omit to mention the marvellous performance 
of the orchestra throughout this arduous work, nor the 
care and judgment evidenced by Signor Randegger in its 
direction. 





PHILHARMONIC SOCIETY. 


Tuer Philharmonic Directors are evidently determined 
to continue the new policy initiated last year, and to regain 
for the Society the important position in English musical 
life which the sluggish and retrograde conduct of many 
previous seasons had threatened to forfeit. The prospectus 
issued for the present season shows a happy combination 
of the classical and modern, well adapted to please ama- 
teurs of all tastes; and there is every reason to hope that 
our oldest and most essentially national institution will 
survive its troubles, and once more flourish and increase. 
The programme of the first Concert (the gth ult.), although 
devoid of absolute novelty, was none the less interesting 
for that reason, including as it did the highest effort of 
musical art, Beethoven’s Ninth Symphony, written in 1823 
expressly for the Philharmonic Society, and unexpressly 
for all the world besides. The execution of this great 
work, under Mr. Cusins’s leadership, although not abso- 
lutely perfect, was sufficient to show the fine quality 
of the band, and redounded especially to the credit of 
the newly formed Philharmonic Choir, which sang with 
accuracy and vigour. The solo quartet consisted of 
Miss Marriott, Miss Orridge, and Messrs. F. Boyle and 
Barrington Foote. The only other feature of the Con- 
cert worthy of record was the excellent rendering of 
Molique’s Violin Concerto in A minor by Mr. Carrodus, 
who brought to his task solid technical qualities, combined 
with the love of a pupil for the work of his master, on the 
violin. The result was, as we indicated before, a per- 
formance as spirited as it was scrupulously correct. 

The absence of novelty from the first Concert was amply 
atoned for by the introduction, at the second (the 23rd ult.), of 
a Symphonic Poem by Liszt, written a quarter of a century 
ago, but never before heard in this country, where the 
works of that remarkable composer have hitherto met 
with strange and deplorable neglect. The title of the 
Symphony—the ninth of its class—is ‘‘ Hungaria,” and 
beyond this Liszt has not vouchsafed any further indi- 
cation as to the poetic meaning of his music, which, 
however, the imaginative listener can easily supply ac- 
cording to the bent of his nature. What will strike 
every one is the truly national feeling imparted by Liszt 
to his work through means of the rhythms and intervals 
characteristic of Hungarian music, combined with an 
orchestral colouring of unprecedented brilliancy. In his 
scoring, indeed, Liszt’s master-hand is shown to greatest 
advantage. But his melodies also have a weird beauty of 
their own, and their treatment, although far from con- 
ventional, is none the less interesting and in the highest 
sense artistic for that reason. It requires all the obtuse- 
ness of the typical épicicr to deny that in ‘‘ Hungaria ’’ a 
great master is speaking. Of the structure of the work it 
would be impossible to give a distinct idea within the 
limits of our space, and the barest outline must suffice. 
Beginning with a Largo con duolo (in D minor), the 
work introduces a brilliant Hungarian March (in B major), 
the theme of which is elaborately treated in conjunction 
with other melodic materials, and at one time takes the 
form of a Dead March (in B minor), to emerge from its 
sadness again in a major key (D), and in brilliant orchestral 
garb, towards the end. The performance of this difficult 
work was a triumph for Mr. Cusins and his orchestra, the 
rhythmical difficulties, pointed out by Liszt in his preface, 
being overcome to a degree rarely heard in this country, 
where special rehearsals for the single instruments are an 


hoven’s Overture to“ Leonora” (No. 3) were the remaining 
orchestral items of the programme, which also included 
an impressive performance of Schumann’s Pianoforte Con- 
certo in A by Herr Scharwenka, and vocal contributions 
by Madame Trebelli—who could think of nothing more in- 
teresting than “ Voi ché sapete”’ and “ Eccomi alfine in 
Babilonia’’—and Madame Marie Roze, who gave an ad- 
mirable rendering of ‘ Divinités du Styx,” from Gluck’s 
* Alceste,” and of Berlioz’ beautiful song ‘ L’Absence,” 
one of the “ Nuits d’Eté”’ previously noticed by us. 


CRYSTAL PALACE. 


Tue Crystal Palace Concerts were resumed on the 18th 
ult., after an interval more than usually prolonged for 
pantomimic reasons. The programme contained one 
novelty, placed, where no novelty should be placed, at the 
beginning of the Concert. We are speaking of a selection 
from Mr. Viiliers Stanford’s Opera “ The Veiled Prophet,” 
performed with considerable success at Hanover in Feb- 
ruary last year, but not yet produced in England. An 
account of the plot and an analysis of Mr. Stanford’s 
music have previously appeared in THe Musicat Times, 
and it would therefore be unnecessary to return to the 
subject. The pieces selected were the Overture and the 
Ballet-music from the second act, including the song for 
soprano which separates the two movements of the dance. 
The Overture, more elaborate than introductions to modern 
operas usually are, gives the gist of the whole drama in a 
nutshell, being founded on the motives which represent 
the chief characters, and their guiding passions in the 
action. It is effectively scored, and produced a very 
favourable impression on the audience. The first section 
of the Ballet is a slow, graceful dance in F, and serves as 
an appropriate introduction to the song, ‘“‘ There’s a bower 
of roses by Bendemeer’s stream,” to which Miss Mary 
Davies lent all the charm of her beautiful voice. The 
second and final portion of the Ballet, in G minor, is of a 
more lively nature, the Eastern character of the scene 
being well sustained by means of quaint rhythmical and 
harmonic devices. 

The most important orchestral item of the programme 
was Beethoven's Symphony in A (No. 7). Miss Zimmer- 
mann gave a conscientious and technically perfect render- 
ing of Sterndale Bennett's pianoforte Concerto in C minor 
(No. 3), to which she added three short solo pieces by 
Jadassohn, Rubinstein, and Heller. Mr. W. H. Brereton, 
who appeared for the first time at these Concerts, produced 
a favourable impression in Handel’s recitative and aria 
‘‘ Sorge infausta,” and, together with Miss Davies, in the 
duet ‘“ Crudel, perchc,” from Mozart's “ Figaro.” The 
lady deserves a final word of praise for her good taste in 
selecting as her solo pieces ‘‘ Rubinstein’s “ Du bist wie 
eine Blume,” and the beautiful ‘* Widmung,” by Robert 
Franz. 


MONDAY POPULAR CONCERTS. 


Ar the last Concert of January (the 30th), which we have 
still briefly to notice, Madame Norman-Néruda made her 
first appearance this season, and was, as usual, extremely 
well received. The lady selected for her solo performance 
the Prelude, Romance and Scherzo, from a violin suite 
(Op. 7) by Franz Ries, a scion of a family of excellent 
musicians (among them Ferdinand Ries, the pupil of Beet- 
hoven), and himself a violinist of repute. As a conse- 
quence, the three short pieces introduced on this occasion 
for the first time are well adapted for the instrument, being 
moreover written in a thoroughly musicianlike manner. 
That they were heard to the fullest advantage under the 
skilful treatment of the great lady violinist it is needless 
toadd. Miss Agnes Zimmermann was the pianist, and 
gave an excellent interpretation of the Nocturne in D flat 
(Op. 27) and the Scherzo in B minor by Chopin. The 
Concert opened with Brahms’s Sestet in G major (Op. 18, 
No. 1), in which Madame Norman-Néruda, MM. Ries, 
Hollander, Zerbini, Pezze, and Piatti took part, and 
concluded with a capital rendering of Mr. Davenport’s 
pianoforte Trio in B flat (Op. 5), executed by Miss Agnes 


Zimmermann, Madame Norman-Néruda, and Signor 
Piatti. Songs by Beethoven and Cowen were contri- 





impossibility. Mozart’s ‘‘ Jupiter” Symphony and Beet- 


buted by Miss Spenser Jones. 








140 


THE MUSICAL TIMES.—Marcu 1, 1882. 





The programme of the first Concert of last month 
(the 6th ult.) included Schubert’s genial string Quartet in 
A minor (Op. 29). For the estimation in which it is held 
at this institution it is sufficient to state that it was heard 
on this occasion for the twentieth time, and, for the style of 
its rendering, that the executants were Madame Norman- 
Néruda, MM. Ries, Straus, and Piatti. Mdlle. Marie 
Krebs, who was the pianist, played in her best manner 
Bach's Fantasia Cromatica, and, in conjunction with Signor 
Piatti, a Larghetto and Allegretto (Op. 10) for pianoforte 
and violoncello, by A.C. Mackenzie. The latter piece was 
a novelty, and was deservedly much applauded. The two 
movements are preceded by an introductory recitative, and 
are interconnected, the theme of the Larghetto recurring 
again at the conclusion of the second movement. Without 
being a very remarkable composition, Mr. Mackenzie’s Op. 
10 is throughout melodious and well written. Madame 
Norman-Néruda repeated (by desire) the three numbers 
from the suite by Franz Ries given at the previous Concert, 
and was afterwards associated with Mdlle. Krebs in a con 
amore rendering of Beethoven’s Sonata for violin and piano- 
forte in F (Op. 24), dedicated to Count Moritz von Fries. 
Mr. Oswald was the vocalist of the evening, and sang with 
good declamation Berthold Tours’s ‘‘Deep and true,” 
Bennett’s ‘To Chloe,” and Gounod’s ‘“ The fountain 
mingles with the river.” 

Moczart’s Quintet in A major was the opening number in 
the Concert of the 13th ult., when it was heard here for the 
twenty-eighth time, the executants being MM. Hollander, 
Ries, Lazarus, Zerbini, and Piatti. Signor Piatti delighted 
his audience by a violoncello solo by Max Bruch, entitled 
‘* Kol Nidrei’’ (so called from the Hebrew melody upon 
which it is constructed), wherein his well-known transcen- 
dent qualities as a performer on this instrument were 
again fully displayed. Sebastian Bach’s pianoforte Preludio 
con fuga, alla Tarantella, in A minor, was played with 
much precision and taste by Mdlle. Marie Krebs, who was 
greatly applauded. The lady pianist also sustained the 
pianoforte part in Beethoven’s Trio in B flat (Op. 11)—an 
early work of the composer, in which the influence of 
Mozart is still predominant—assisted by Mr. Lazarus 
(clarinet), and Signor Piatti (violoncello). Mr, Barrington 
Foote, the vocalist on this occasion, successfully rendered 
Henry Smart’s * Sleep, heart of mine,’ and Gounod’s ** Au 
bruit des lourds marteux”’ from the Opera ** Philémon et 
Baucis.” 

The return of Herr Joachim, at the third Concert of the 
past month (the 20th ult.), was, as usual, made the occa- 
sion for special demonstrations of the favour in which this 
violinist par excellence is, here as elsewhere, so justly held, 
the hall presenting a most crowded aspect. Herr Joachim, 
on the evening in question, once more vindicated the posi- 
tion assigned to him by general consent as an unrivalled 
master of his instrument, both as leader of the quartet and 
brilliant virtuoso. The Concert opened with Beethoven's 
string Quartet in F major, the first of the famous three 
dedicated by the composer to Count Rasoumowsky, in the 
performance of which Herr Joachim was, as usual, most 
ably assisted by MM. Ries, Straus, and Piatti. The solo 
performance of the violinist of the evening consisted of a 
Romance of his own composition and a Caprice by 
Paganini—both characteristic pieces which afforded Herr 
Joachim an opportunity for the display of his grand qualities 
of tone and technique, still more apparent, if possible, in 
the prelude from Bach’s violin Sonata, No. 6, which he 
gave in response to a vociferously demanded encore. 
Other features in the programme were Mdlle. Marie Krebs’s 
effective rendering of Chopin’s Nocturne in C minor and 
the same composer’s Impromptu in F sharp minor (the 
latter encored), and Beethoven’s Trio in G major (Op. 9), 
played to absolute perfection by MM. Joachim, Straus, 
and Piatti. Miss Annie Marriott was much applauded in 
Handel’s air ‘‘ Lusinghe pit: care’ from his Opera ‘ Ales- 
sandro,” and also sang, with Miss Edith Millar, the duet 
‘How lovely is the face,” by the same composer. Mr. 
Zerbini was the accompanist on all the above occasions. 

In the prospective arrangements for these Concerts, we 
are glad to inform our readers, Madame Schumann is an- 
nounced to appear on the 13th inst. and to remain till the 
end of the season, 











ROYAL ALBERT HALL CHORAL SOCIETY, 


Two performances were given during the past mont} 
by this Society, neither of which, however, calls for ey. 
tended notice. On the 8th Mendelssohn’s “ Lobgesang” 
and Rossini’s ‘* Stabat Mater” were performed, and on the 
22nd (Ash Wednesday) ‘* The Messiah” was given before 
an audience that filled every part of the spacious building, 
This testimony to the undiminished popularity of Handel's 
masterpiece is especially valuable at the present time, when 
circumstances have caused the question to be raised 
whether oratorio retains its hold on the affections of the 
English public. It would be a disastrous day for music in 
this country were the increased interest taken in modern 
art developments to lead to the dethronement of Handel 
and Mendelssohn ; but of this, happily, there need not be 
the slightest apprehension. Making allowance for some 
unusual curtailments, ‘‘ The Messiah”? was admirably ren. 
dered on the occasion referred to, the soloists being 
Madame Sherrington, Miss Orridge, Mr. E. Lloyd, and 
Signor Foli. Dr. Stainer presided at the organ, and Mr, 
Barnby occupied his customary position as Conductor. 

SACRED HARMONIC SOCIETY, 

Tue Concert given by the Sacred Harmonic Society on 
the 3rd ult. was made melancholy by the absence of Sir 
Michael Costa, who, a few days before, as all know, had 
been laid upon a bed of sickness. It is a fact, we believe, 
that Sir Michael anticipated this Concert with particular 
interest, because of Gounod’s ‘** Messe Solennelle,” which 
he last conducted at the Birmingham Festival some years 
ago. But, while men propose, it is a higher Power who 
disposes, and the bdton had to be handed over to M. 
Sainton, who, we may rest assured, was zealous for the 
fame of his compatriot, and consecrated thereto his best 
energies and skill. 

Handel’s Coronation Anthem, ‘‘ Zadok the Priest, 
having opened the Concert in a most impressive and gran- 
diose manner, the Mass followed amid general signs of 
interest and unmistakably profound attention. The work 
was new to the Sacred Harmonic programme, but we need 
not treat it here as calling for discussion, since every page 
has been made familiar to amateurs by frequent perform- 
ance in churches and elsewhere. No doubt there will 
always be a difference of opinion as to what constitutes 
real sacred music, but argument on the matter is as futile 
as that of the knights about the metal of the shield hanging 
at the cross-roads. It is very much an atiair of tempera- 
ment and education. To some the sensuous and ornate 
strains of French and Italian composers are as rain upon 
the thirsty earth, stirring up religious life, and satisfying 
a religious sentiment. Others, again, find their ideal in 
the colder and more measured outpourings of Teutonic 
writers. Who shall decide between these ? and what need 
is there for any decision ?. Let every man enjoy that which 
suits him, and allow others to do the same, without 
setting himself up as an arbiter on the strength of his 
own individual liking. The impression made by Gounod’s 
music was obviously great. That it was equal we do not 
say. There are passages in the Credo, for example, 
which fall considerably below the level of the rest. 
But throughout the Kyrie and Gloria, the Sanctus, 
and, above all, the solemn Benedictus, the master’s 
genius asserted its power, and held the audience in thrall. 
We can honestly praise the performance, as directed with 
skill and knowledge by M. Sainton. Now and _ then 
Gounod’s harmonies seemed to puzzle the chorus, and 
brought about faulty intonation. But these cases were 
rare, and weighed little as against the general merit. The 
solo passages were well delivered by Miss Anna Williams, 
Mr. Maas, and Mr. Thorndike. 

Beethoven’s ‘* Mount of Olives” followed the Mass, the 
soloists just named again appearing. About so familiar a 
feature in the Society’s programme nothing need be said. 
Here, moreover, band and chorus alike were on firm and 
well-known ground, and a good result was a foregone con- 
clusion. Miss Williams and Mr. Maas were heard to 
special advantage in their important solo numbers, while 
the March and Chorus of the Roman Soldiers and the 
final ‘* Hallelujah ’’ made their usual effect. 
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On Friday last another Concert took place, at which 
was produced a new Te Deum by Mr. W. G. Cusins. Our 
notice of this must necessarily be deferred. 


MR. GEAUSSENT’S CHOIR. 

Tue second Concert of this new organisation, which 
took place at St. James’s Hall on the 21st ult., was a 
distinct advance on the first in every respect, and the en- 
terprise may now be considered to have established itself 
on afirm basis. The programme was, on the whole, well 
calculated to exhibit the capabilities of the Choir, the only 
class of music unrepresented being compositions of the 
madrigalian epoch, which Mr. Geaussent’s forces would 
doubtless render with much effect. Mendelssohn’s favourite 
Psalm, ‘‘ Judge me, O God,” Eaton Faning’s spirited 
“Song of the Vikings,” and part-songs by Pinsuti and 
W. Macfarren were capitally sung; but perhaps the best 
effort was in Hecht’s “Charge of the Light Brigade.” 
This setting of Tennyson’s soul-stirring poem requires not 
only much spirit and vigour, but undeviating precision in 
attack, the adoption of cross rhythms, though conducing 
to the effect, greatly increasing the difficulty of the music. 
No faltering, however, was shown, and the enthusiastic 
applause of the audience was well deserved. Spohr’s 
Cantata, ‘‘God, Thou art great,” was also given, with 
organ and pianoforte accompaniment. As on the previous 
occasion, artists of eminence were engaged to take part 
inthe Concert. Mr. Charles Hallé’s skilful interpretation 
of Beethoven’s Sonata Pastorale (Op. 28) and of pieces by 
Brahms and Chopin gained warm appreciation, and vocal 
selections of an attractive nature were contributed by Miss 
Mary Davies, Miss Marian McKenzie, and Mr.E. Lloyd. 
Mr. Geaussent has done much to deserve success, and it 
would seem that he has attained it. He announces that 
three Concerts will be given next season, and that his 
choir will be increased to 400 voices. 


THE BACH SOCIETY. 

Tuis Society again limits its season to two Concerts, 
whereof the first was given in St. James’s Hall on the 
16th ult., under the direction of Mr. Otto Goldschmidt. 
No orchestra was employed, the programme being selected 
either from purely vocal works or from those intended for 
use with organ accompaniment only. We do not com- 
plain of the arrangement, nor should we of any tending to 
check the undue predominance of one form of music. As 
things are now going, no works will be practicable soon 
except those in which an orchestra is engaged. The very 
approach towards this is a mistake, because threatening 
unfair and mischievous neglect of a host of compositions 
in their way as worthy to be heard as any orchestral piece 
ever written. The programme of the 16th ult. opened 
with three anthems representing the English school of 
church music at as many different periods. These were 
Byrd’s “‘ Sing joyfully unto God” (seventeenth century) ; 
Greene’s ‘‘ I will sing of Thy power” (eighteenth century) ; 
and Ouseley’s ‘‘ Great is the Lord” (nineteenth century). 
We might enter upon comparisons, and it is possible to con- 
tend that at least one of the selected anthems cannot claim 
to be the best example of its period. But small good would 
flow from discussion of such a kind. Enough that each of 
the three works has merit sufficient to entitle it to notice, 
that of Dr. Greene especially, in which there is one 
passage of remarkable beauty and power. Moreover, they 
together served the purpose of showing what a grave, 
dignified, and noble school of sacred music our English 
Church has cherished. A new age may bring a new taste, 
and the solid joints of the old masters may have to give 
way before the highly spiced “ made dishes” of modern 
art. It remains, however, that nothing superseding the 
former can be more in accord with the tradition of our 
National taste and character. From England the pro- 
gramme travelled to Italy, what time the music of the 
Latin church began to emerge in something like artistic 
form and beauty from a chaos of crudities. This period 
was represented by the famous ‘‘ Missa Papz Marcelli”’ of 
Palestrina—a work which, as every reader of musical 
history knows, saved the sacred music of Rome from 
limitation to the rude and arid domain of simple 


need not be offensive in the church, and he succeeded ina 
way that even now, after centuries of progress, calls forth 
warm admiration. No doubt the strains of his Mass, with 
their ingenious part-weaving upon a very limited ground- 
work, sounded archaic to the audience, but the elevated 
spirit of the music could not be mistaken, nor its fitness to 
express the solemn truths of the Christian faith. This is 
said to have been the first performance of the work ina 
London concert-room ; and if the saying be true all the 
more credit is due to Mr. Goldschmidt, who has adapted it 
for modern choral use, and who took such pains to secure 
a good rendering. In the honour of its execution, however, 
all the members of the Bach Society share. Their task 
was a very difficult one; they successfully discharged it, 
and according to the weight of the cross should be the 
splendour of the crown. 

Another notable feature in the scheme of the Concert 
was Bach’s Sonata in E flat for flute and clavichord— 
undoubtedly the best of the six of which it forms part, and 
the one most adapted to please a modern audience. This 
was very well played by Messrs. Svendsen and Kemp. 
Following it came Boccherini’s Sonata for violoncello, 
introduced, as often at the Popular Concerts, by Signor 
Piatti; one of Handel's Italian duets, ‘‘ Conservate,” sung 
by Miss Robertson and Madame Fassett; and Bach's 
double chorus, ‘* Nun ist das Heil,” together with some 
madrigals and part-songs. It goes without saying that 
all this was very interesting and attractive. 


GUILDHALL ORCHESTRAL SOCIETY. 


THE Concert given by the amateur orchestra under Mr. 
Weist Hill's leadership, at the Guildhall, on the 18th ult., 
introduced an interesting work by a composer not suffi- 
ciently appreciated in England. Herr Julius Otto Grimm, 
the composer in question, occupies a prominent position 





amongst contemporary musicians in Germany. The 
biographical notice in Grove’s ‘ Dictionary,” which is 


neither correct nor complete, states him to have been born 
at Pernau, in Saxony. He is in reality a native of the 
Baitic Provinces of Russia, although his style is thoroughly 








Gregorianism. Palestrina undertook to show that music 





German. At an early age he came under the influence of 
Schumann, with whom for a time he studied at Disseldorf, 
and that influence has left a lasting impress on his 
works, which, however, show sufficient individuality to 
secure for Grimm a distinct, though a limited, sphere 
of original workmanship. One of the chief charac- 
teristics of his style is the absolute command of 
contrapuntal devices, in witness of which we may cite the 
fugue in the last movement of the ‘Ode to Music,” 
performed at the Guildhall. It must not, however, be 
supposed that this Ode is pre-eminently a learned work. 
Its melodies are flowing, and the part-writing, although 
musicianly, does not present any great difficulty to culti- 
vated amateurs. To Choral Societies of a certain artistic 
standing Grimm’s work may be cordially recommended. 
Of the three movements the most attractive is the first 
(Maestoso in B flat', founded on a striking theme, and 
including an Intermezzo of great beauty for four soli. 
The second movement ‘in D minor), in which the voices 
declaim the words to an incessant roll of triplets in the 
orchestra, is less striking as far as melodious invention is 
concerned; but the final Andante tranquillo, introduced 
by a bass solo, and including the Fugue (allegro non troppo, 
ma risoluto) already referred to, again reaches the level of 
excellence previously attained, and brings the work to a 
harmonious close. The performance, as far as chorus and 
orchestra were concerned, was very satisfactory, Mr. Weist 
Hill’s choir especially acquitting itself in a most creditable 
manner; but the soli left much to be desired. The re 

mainder of the Concert, including Mendelssohn’s frag- 
mentary Oratorio ‘‘Christus,” and many (we think too 
many) other pieces of a miscellaneous character, does not 
call for detailed notice. Suffice it to state that, to judge 
by this and previous trials, the study and practice of music 
in the City is carried on in a laudable spirit of seriousness 

The amateurs forming the orchestra evidently work with 
a will, and the pupils of the Guildhall School of Music who 
appear at these Concerts do, in most cases, credit to the 
teaching power of that young and rising institution. 
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MR. E. H. THORNE’S CONCERTS. 


Mr. E. H. THorRNE gave two very interesting Concerts 
in the Hall of the Royal Academy of Music on January 
30 and the 13th ult. They deserved a larger audience, 
though, perhaps, they could not have had one more appre- 
ciative; and, on the whole, we may assume that Mr. 
Thorne was not disappointed. He must have a sanguine 
soul who, not being a blazing luminary like Herr Rubin- 
stein, hopes to make money nowadays by combining the 
voles of artist and entrepreneur, At the first Concert, 
Mr. Thorne produced a Pianoforte Trio of his own 
composition, himself taking the chief instrument. This 
work is one of such manifest ability that, if circum- 
stances gave us the right to wonder at anything, we 
should marvel why it was left for the composer to bring 
out at his own risk. The first movement shows that Mr. 
Thorne has made no ordinary study of classic models, and 
that he knows how to apply the result without the slavish 
adherence to copy which betrays want of imagination. 
The themes are well chosen with a view to diversity of 
effect, and their general treatment is marked by freedom 
and fluency that stop short of licence and diffuseness. 
Possibly the Andante requires more than one hearing for 
due appreciation of its merits, but not so the Scherzo. 
Here are no “nods and becks and wreathed smiles,”’ but 
plain, honest ‘‘ Mirth that wrinkled Care derides, and 
Laughter holding both his sides.” It is a genuine scherzo, 
full of the broadest humour, thrown into higher relief by a 
sedate trio. The finale strikes us as scarcely light enough 
for a work having two movements so serious as the Allegro 
and Andante. On this point, however, more complete 
knowledge may lead to a different conclusion. In any 
case the Trio is a credit to the composer and to the 
‘native talent” he ably exemplifies. At the second Con- 
cert Mr. Thorne was again heard through the medium of 
a Romance for violoncello and pianoforte. The cantabile 
theme of this work—given of course to the violoncello— 
is charming, but the lengthened episode which, for the 
sake of contrast, breaks its flow, cannot well be so de- 
scribed. Mr. Thorne might advantageously make some 
change in this part of the Romance with a view to 
greater homogeneity. 

The foregoing were by no means the only novelties pro- 
duced on these occasions, since the concert-giver acted as 
sponsor for a young Englishman, Mr. Algernon Ashton, who 
made his début in the double capacity of composer and 
pianist. Mr. Ashton, whois, we believe, a native of Durham, 
was once a chorister in the cathedral there, but at the early 
age of seven years removed with his family to Leipzig, 
where he received his education. Although English by birth, 
Mr. Ashton is, therefore, German by training, and, as all 
must acknowledge who hear his music, by sympathies as 
well. It is said that he has received lessons from Raff. 
We know not if this be so, but it is certain that Raff exer- 
cises a marked influence upon his style and method. As 
at present advised we regard the fact in the light of an 
evil. Raff has his happy moments, and has composed 
things that will live, but his laboured manner and his in- 
tolerable diffuseness are dangerous habits for a young man 
to fall into. Mr. Ashton should be wise in time. Already 
his music strikes one as ‘‘ manufactured,” and the ideas it 
contains are often spun out to a wearisome length. 
The young composer, however, can do well when 
he tries to be concise—as, for example, in the Prelude 
and Finale of a Suite for two pianofortes, played at the 
second Concert. Each of these movements is charming, 
and as full of beauty and grace as of technical skill. 
Excellence is also noticeable in the opening Allegro of a 
Quartet in F sharp minor, and the first movement of a 
Sonata for pianoforte and violin. Upon the merits here 
displayed we rest our hopes of Mr. Ashton. His faults are 
mainly those of youth and hero-worship. Youth will pass, 
and, with perceptions sharpened by experience of the 
world, men often find their heroes made of materials quite 
as mixed as those composing the image seen by Belshazzar 
in his dream. Mr. Thorne was assisted by Mr. H. Holmes, 
Mr. Hann, Signor Pezze, Mr. Henry Smith, Mr. Herbert 
Thorne, Signora Scalzi, Fraulein von Hennig, Miss 
Madeline Ashton, and Signor Luigi Conti. 








TUFNELL PARK CHORAL SOCIETY. 


Tus rising Society had a gala night on the 2nd ult,, 
when it emerged from comparative retirement in its practice. 
room to give a highly successful Concert at the Atheneum, 
Camden Road. The hall of that institution was crowded, 
and the gathering could not be regarded as merely local, 
There were reasons why music lovers should come from a 
distance, as actually they did, to hear what was done— 
reasons of novelty and enterprise creditable to the Society 
and honourable to its talented Conductor, Mr. W. H., 
Thomas. In point of fact, the occasion was marked by the 
first performance in England of Hofmann’s Cantata, 
“Cinderella,” which work, though taken up by a society in 
Scotland, has heretofore vainly waited for recognition south 
ofthe Tweed. Unless we are unaccountably mistaken, more 
will be heard of ‘* Cinderella” by-and-by; and when its 
popularity comes about, let none forget that the claims of 
the work were first allowed by a body of amateurs meeting 
within hail of the classic ‘‘ northern heights” of London. 

We may here waive a technical review of ‘“ Cinderella,” 
especially as that task will soon be attempted on a more 
conspicuous page of THE MusicaL Times. But this is the 
place for a few general remarks suggested by the perform- 
ance in Camden Road. First of all, as to the libretto. It 
has been complained that the nursery story here suffers a 
change. Of course it does. Even the most poetical of 
nursery stories contains trivial or ludicrous elements. It 
has, in fact, two sides, the poetic and the childishly prosaic 
or grotesque. The second belongs to the pantomime 
writer; the first to the musician when he addresses a 
higher audience than is found in child-land. Hence the 
librettist of ‘ Cinderella” very properly got rid of the un- 
dignified features in the original. The hateful sisters are 
not in his book; the fairy does not come in the guise of 
an old woman ; we see nothing of mice-horses and pump- 
kin-carriages ; nor do the Prince’s messengers run 
about trying a glass slipper on ladies’ feet. The level of 
the story is raised above all this, yet without disarranging 
the sequence of main events, and with the result of afford- 
ing the composer ample occasion for the exercise of a 
poetic and refined fancy. Hofmann cannot be accused of 
having neglected his opportunity. It is true that he draws 
heavily upon the resources of his interpreters, but the end 
justifies the means. Especially should attention be directed 
to the fine contrast between the music of the fairies and 
that of the mortals. In the former case Hofmann puts no 
limit on his fancy. All is changeful and erratic, yet full 
of grace and esprit. In the second instance the music 
assumes a homelier, more regular and measured form, 
and the alternation from one style to the other is one of 
the best features of the work. From this, amongst other 
things, arises the sustained interest of ‘ Cinderella.” As 
tested in Camden Road, the Cantata keeps its hold on the 
attention from beginning to end. The performance, all 
things considered, was very good, and represented a high 
average of ability as well as much patient labour. It 
might have been expected that professional artists like 
Miss Margaret Hoare (Cinderella), and Mr. James Sauvage 
(The King) would do justice to their respective parts, as, 
indeed, was the case in an eminent degree. But there 
were amateurs in positions scarcely less conspicuous, and 
members of the Society to boot. Miss Philps, for 
example, took the part of the Fairy Queen to the admi- 
ration of all; while Mr. Grylls rendered capital service 
in the subordinate male voice solos. The place of an 
orchestra was filled by a pianoforte (Mr. Frank Thomas), 
and two harmoniums (Miss Lawrence and Mr. F. Part- 
ridge). Ofcourse the best combination of such instruments 
could only be a poor substitute, but the playing in this case 
was so excellent that pure satisfaction resulted. Mr. 
Frank Thomas may especially be congratulated upon the 
skill with which he discharged an arduous task, while 
the conducting of Mr. W. H. Thomas, always decisive, 
clear, and alert, explained a good deal of the conspicuous 
merit of the performance generally. 

The Cantata was followed by the first part of Haydn’s 
‘* Creation,” the tenor solos in which were sung by Mr. A. 
Smith, those for bass having the advantage of Mr. Lewis 
Thomas’s noble voice and appropriate delivery. 
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FESTIVAL OF THE LAY-HELPERS’ 
ASSOCIATION. 


Tue annual gathering of the Association of Lay-Helpers 
for the Diocese of London took place in St. Paul’s Cathe- 
dral on Monday, the 2oth ult. Since last year’s Festival, a 
change has been made in the important post of Conductor, 
Mr. W. S. Hoyte having resigned the office after a tenure 
of many years, and having been succeeded therein by Mr. 
George C. Martin, sub-organist of St. Paul’s Cathedral, to 
whom, we believe, is due the credit of having strengthened 
the choir by the introduction of the two cornets and two 
trombones which rendered valuable service on the present 
occasion. There was no processional hymn to usher in 
the service, but before its commencement three charming 
slow movements by Spohr and Beethoven were played by 
Dr. Stainer, who presided at the organ throughout the 
service. A new chant, from the pen of the Conductor, 
was employed for the Psalm (the ro4th), and the Canticles 
were taken to Dr. Stainer’s Irregular-Chant setting, com- 
posed some five years since for a Sion College Festival. 


In the Anthem, the first two and the last movements of | 
aimed | 


Schubert’s ‘‘Song of Miriam,” the Association 
higher than we fancy they have hitherto done, and we are 
happy, therefore, to be able to congratulate them on a 
success from a musical point of view. The choruses were 
well and steadily sung throughout, but it must be added 
that the choir received the valuable assistance of the thirty 


chorister-boys of the Cathedral, one of whom sustained ! 


the solo, which, as our readers may be aware, is somewhat 
exacting. In all, the choir numbered about 200 voices, of 
which about 120 were men: the wind instruments, to which 
we have already referred, were from the band of the 
Grenadier Guards. The congregation was fairly good, but 
could scarcely be called large. 


EDINBURGH ORCHESTRAL FESTIVAL, 
(FROM OUR SPECIAL CORRESPONDENT.) 


GENERAL Rerp, founder of the Chair of Music in Edin- 
burgh University, and of an Annual Concert to be given 


for ever on the anniversary of his birth, February 13, | 
can scarcely have realised the amount of good which | 
would be done to the cause of music in Scotland by his | 


bequest. Referring now to the concert only, which was 
for many years mismanaged and inadequate, ‘‘a by-word 
and a bear-garden,” as may be seen from Mr. Grove’s 
interesting article on ‘ Reid Concerts,” in his ‘* Dictionary 
of Music,’ the occasion has been utilised by Sir Herbert 
Oakeley, the present ‘‘ Reid’ Professor, by its extension 
into a three days’ ‘ festival,” at which Mr. Hallé’s fine 
orchestra is generally engaged, with Madame Norman- 
Néruda as solo violinist, and on this occasion with two of 
our rising native artists as vocalists, and with a programme 
which will bear favourable comparison with any selection 
at musical festivals at home or abroad. As there is 
now a sort of offshoot or echo of the Edinburgh Festival 
at Dundee and at Glasgow, to which towns Hallé’s band 
generally pays visits after the Edinburgh engagement, 
promulgation of orchestral music is not confined to 
the capital only, and masterpieces by the greatest 
composers may now also be heard at those important 
cities at least once a year, performed by a band con- 
tinually accustomed to the same conductor, and suffi- 
ciently complete to do justice to the great works attempted. 
And these annual festivals, which have now been 
held for some dozen consecutive years, have so far 
whetted musical appetite in Scotland, wherein fasts are 
more frequent than festivals, as to have there given 
great impetus to appreciation of orchestral music, a fact 
which is this year plainly evidenced by the increased 
support to the series of concerts given under the auspices 
of the Glasgow and Edinburgh Choral Unions, under 
the consummate direction of Mr. A. Manns, whose ability 
and energy have, we understand, this winter secured 
unprecedented success in both cities. These satisfactory 
results of General Reid’s bequest, which results, as we 
have said, that great benefactor to Edinburgh University 
can hardly have anticipated, cannot too often or too 
warmly be acknowledged and commemorated. 


The Scotch accounts of this year’s Reid Festival record 
a success from every point of view not less than that to 
which the Edinburgh public have been for the last twelve 
years accustomed ; and the event is justly looked upon as 
the most important, from a musical point of view, in North 
Britain. The great demand on our space prevents a 
detailed notice, but we may briefly record that the sym- 
phonies were Haydn’sin D | No.5), Beethoven’s ** Pastoral,” 
and Raft’s ‘* Im Walde”’ (No.3); the overtures, ‘‘ Lodoiska,” 
‘¢ Leonora,’ ‘* Oberon,” ** Gazza Ladra,” ‘ Pré aux 
Clercs,”’ ‘ Hebrides,” and ‘‘Genoveva.” The pianoforte 
concertos were Mozart’s little-known Op. 415, in C, and 
Mendelssohn’s ever-fresh No. 1, and the violin concertos 
Beethoven’s and a new work, the last by the late H. Vieux- 
temps, expressly composed for Madame Norman-Neéruda, 
who scored an extraordinary success in it both at Edinburgh 
and at Manchester, the only places where it had been heard. 
Shorter orchestral specimens of the modern school were 
given by Wagner, Délibes, and Dvorak, and also a selec- 
tion from Berlioz’ ‘“‘ Faust.” The vocalists, Miss Mary 





Davies and Mr. Frederic King, seem to have won golden 
opinions at Edinburgh. Their selections were by Handel, 
Weber, Schubert, Meyerbeer, Verdi, Raff, Franz, Rubinstein, 
Gounod, and Sterndale Bennett. The soprano was received 
| with much enthusiasm in all shesang, and Mr. Frederic King 
proved himself, as he has done elsewhere, to be our most 
| promising English baritone. At the Reid Concert he in- 
troduced two songs, ‘‘ Home they brought her warrior 
dead” and “ Break, break,” by the Reid Professor, 
‘“who,” says a local journal, ‘‘ has given Tennyson’s words 
settings that fascinate by their melody and faithful reflec- 
tion of the life of the poetry.” The same paper remarks, 
| in its concluding notice :— 

The fine judgment of Mr. Hallé and of our Pro 
of works, and the admirable nature of the arrangements for their per- 
formance in a worthy style, have taught lovers of music to regard 
this concert as the crown of the musical season. And the richness of 
the fare presented was paralleled by its prodigal abundance. It 
evidence were needed of the high musical importance and artistic 
completeness of the Reid Concerts, it might be found in the fact that 
| a programme which in other circumstances might be deemed of por- 
| tentous length was heard to the last number with unabated interest. 

Sir Herbert Oakeley has to be congratulated on the result of this 
In the presentation of sound 
many preceding 
ucts have rendered 





ssor in the selection 










forty-second commemoration concert. 

| music solidly rendered it in no way yields to t 
concerts which his foresight and musicianly ir 
memorable, 

The music hall was decorated with hothouse shrubs and 
palms, and busts of composers, and the members of the 
| band were laureated with button-hole bouquets, the whole 
| scene looking as gay and brilliant as usual on these festive 

occasions. —— 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

BEETHOVEN’s Symphony No. 1 in C, interesting both 
from its inherent beauty and as containing foreshadowings 
of the greater works which followed it; Brahms’s clever 
“Tragic” Overture in D minor; and the Overtures to 
‘‘ Alphonso ed Estrella,”’ by Schubert, and ‘*‘ Marco Spada,” 
by Auber, formed the orchestral portion of the programme 
of Mr. Hallé’s Concert on the 2nd ult. Madame Norman- 
Néruda gave the first performance of a Concerto in G 
minor, composed expressly for her by Vieuxtemps. It 
contains four movements of considerable length—an 
Allegro the themes of which are well contrasted and 
developed; an Andante in the fastorale style, exceedingly 
melodious, but somewhat less definite than its predecessor ; 
an Intermezzo, Siciliano, the finest movement in the work, 
in which a charming and original effect is gained by con- 
trasting rhythms, the solo part being in 12-8 and the 
accompaniment in common time; anda Finale in the rondo 
form, which is, however, distinctly inferior, both in subject 
and treatment to the other movements. The solo part 
and outlines only of the instrumental portion were all that 
the composer had completed at the time of his death. A 
pupil has, however, finished the score, which contains 
much felicitous instrumentation. Madame Néruda’s other 
solo was Beethoven’s Romanza in F. The vocalist, 
Mdlle. Avigliana, sang Elizabeth’s Prayer from ‘“ Tann- 
hauser,” ‘Com’ é bello,” from “ Lucrezia Borgia,” and 
Sullivan’s ‘* My dearest heart.” Her voice is of consider- 
able power and fair quality in the upper portion, but her 





phrasing is indifferent and her intonation singularly inac- 
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curate.x——On the oth ult. Lachner’s Suite in E minor, 
Op. 113, occupied the place of a symphony. Madame 
Néruda, who was again the violinist, played in unsur- 
passable style Beethoven’s Concerto in D, introducing 
cadenzas by Vieuxtemps and Joachim, a somewhat lugu- 
brious Ballad in G minor by Franz Neéruda, Paganini’s 
‘“‘Le Mouvement Perpétuel” in C, and, with Mr. Hallé, 
Dussek’s Andante and Rondo in B flat. Madame Fassett 
displayed a fine voice and good style in ‘‘Awake, Saturnia,” 
from “Semele” (Handel), ‘‘ Toglietemi Ja vita ancor” 
(Scarlatti), and ‘‘ Ritornerai fra poco’ (Hasse). The 
“Elijah” was given on the 16th ult., with Miss Anna 
Williams, Madame Patey, Mr. Maas, and Mr. Santley as 
principal vocalists. The performance was good, though 
not in some respects the best we have heard. 

At the Gentlemen’s Concert on January 30, the pro- 
gramme included Mozart’s Symphony in G minor, Liszt’s 
Potme Symphonique ‘‘Les Preludes,” F. Lachner’s 
Gavotte from the Suite in C, and Overtures to ‘' I] Bar- 
biere ” and ‘‘ Abu Hassan.’ M. Brossa played a concerto 
for the flute by H. Altes, displaying good tone and tech- 
nical ability of a high order, and Madame Patey and Mr. 
F. King contributed several songs. The former gave, with 
her usual success, ‘‘ Far from my love” (Sarti), Haydn’s 
“Spirit Song,’ and Anderton’s ‘‘Come to me, O my 
children.” The latter sang ‘‘ Dio possente” from ‘‘ Faust,” 
and Benedict’s “‘ Rage, thou angry storm.” 

At Mr. De Jong’s Concerts, both on January 28 and the 
11th ult., disagreeable scenes occurred in consequence of 
certain vocalists having omitted to attend rehearsal. On 
the earlier date Signor Vizzani was the offender, on the 
latter Madame Sinico and Signor Campobello were the 
culprits. The last-named gentleman declined to sing with 
orchestral accompaniment, on the grounds that he had not 
rehearsed, and, on Mr. De Jong proposing to omit the 
song, Signor Campobello left the hall with his party, 
which consisted of Madame Sinico, Mdlle. Verdini, and 
Signor Tecchi, without completing his engagement. The 
Concert however, proceeded, Mr. Barton McGuckin sing- 
ing an additional song, and Herr Volkmar and Mr. De 
Jong playing a pianoforte and flute solo respectively. In 
addition to the vocalists already mentioned, Madame 
Trebelli, Miss Clara Samuell, and Signor Ghilberti 
also appeared at the earlier Concert and sang with 
their usual success. Amongst the instrumental works 
given we may mention the Overtures to ‘Les Deux 
Journées,” ‘‘ Poet and Peasant,”’ by Suppé, ‘* Masaniello,’”’ 
and ‘* Guillaume Tell,’’ Gounod’s Entr’acte from ‘La 
Colombe,” ** The Forge in the Forest,’’ by Michaelis, and 
Rossini’s ‘* Chinese Polka.” 

The Vocal Society’s programme on the Sth ult. included 
Mendelssohn’s Motett for female voices, ‘‘ Laudate pueri 
Dominum,” and sundry glees, part-songs, &c., all of which 
were well rendered. 

Miss Amina Goodwin gave her second classical Chamber 
Concert on the 17th ult., and again displayed the posses- 
sion of exceptional powers and evidences of careful train- 
ing. Her solos were the first movement from the Italian 
Concerto by J. S. Bach, and Chopin’s ‘‘ Allegro Maestoso,”’ 
Op. 46. She also took part in trios by Beethoven and 
Schumann, and Chopin’s ‘“ Polonaise Brillante,” Op. 3, 
for piano and violoncello. She was ably supported by 
Herr Bauerkeller (violin) and M. Vieuxtemps (violoncello). 
The former played his own very charming Ballade in G 
minor, and the latter gave two movements from Boc- 
cherini’s Sonata in A. 








MUSIC IN YORKSHIRE. 
(FRoM OUR OWN CoRRESPONDENT.) 

Art Bradford the most important musical events of the 
month have been the fourth and fifth subscription Con- 
certs of the seventeenth annual series. The fourth Con- 
cert was given in St. George’s Hall on January 20, when 
an excellent programme (chiefly instrumental) was _pro- 
vided. Mr. Charles Hallé’s band played two over- 
tures, Beethoven’s ‘‘Coriolan” and Rossini’s * Guillaume 
Tell,’ aswell astwo sets of Dvorak’s characteristic ‘* Skla- 
vische Tanze.’’ The event of the evening was, however, 
the excellent rendering of Raff’s fine Symphony in F 
(‘Im Walde’’), each movement being played with the 
utmost precision and taste, and the whole enthusiastically 








received. Mr. Hallé gave, with more than his usual suc. 
cess, Mendelssohn’s Concerto in G minor; as a solo he 
contributed three short pieces of Heller’s, “‘ Dans les Bois,” 
‘*Promenades d’un Solitaire,” and ‘ Nuits Blanches,” 
The vocalist was Madame Antoinette Sterling.——The 
fifth Concert was given on the 17th ult., the programme 
consisting chiefly of ballad music. The artists were Miss 
de Fonblanque, Madame Patey, Mr. Frank Boyle, Signor 
Foli, Mr. Carrodus, and Madame Frickenhaus. 

Madame Trebelli gave a ‘‘ Grand Operatic Concert” in 
St. George’s Hall on the 8th ult. The audience was dis. 
appointingly small, and the performance robbed of much 
of its interest owing to Madame Trebelli herself being 
unable to sing. Miss Clara Samuell showed herself to be 
the possessor of a pleasing voice of good compass. Signor 
Vizzani’s songs were highly appreciated, his best effort 
being Donizetti’s ‘‘Spirto gentil.” Signor Ghilberti made 
a good impression by his vigorous rendering of all his solos; 
but the other ‘“‘vocalist,’”” Herr Dichtburn, was apparently 
intended to amuse, having no claim whatever to be con- 
sidered a singer. The instrumental items in the pro. 
gramme were supplied by Mdlle. Heape and M. Musin as 
violinists, the former of whom is as yet much too young to 
appear in public—the latter carried the audience by storm 
with his sensational performances; by Signor Bisaccia, 
who gave a very fine rendering of Liszt's ‘ Rapsodie 
Hongroise”’; and, lastly, by Mr. John Thomas, whose 
beautiful harp-playing earned him an encore for every one 
of his solos. 

On January 31 the Manningham Vocal Union gave a 
performance, in the Bradford Church Institute, of Barnett’s 
Leeds Cantata, ‘The Building of the Ship,” its first 
appearance in Bradford. The Society was assisted by 
Miss Norton, a local soprano of some promise; and the 
work was admirably rendered, considering the numbers of 
band and chorus. 

At Huddersfield, which has suddenly risen into promi- 
nence as a musical town since its Festival of October last, 
a repetition performance of Berlioz’ ‘*‘ Faust” was given 
on January 27, by the original principals, chorus, and band. 
Miss Mary Davies again delighted the audience by her 
efficient impersonation of Marguerite ; Mr. Edward Lloyd's 
Faust was equally successful; Mr. Santley likewise ex- 
celled in the difficult part of Mephistopheles, and Mr. Bartin 
was quite satisfactory as Brander. The intonation of the 
chorus was again remarkable, and the band, under Mr. 
Charles Hallé, executed their share of the work in a most 
praiseworthy manner. The performance was, therefore, an 
excellent one, and quite worthy of the large audience which 
filled the Town Hall, great credit being due to Mr. Marshall, 
who had been intrusted with the training of the chorus. 

On the 17th ult. the Huddersfield Choral Society per- 
performed ‘Judas Maccabus,” the principal vocalists 
being Miss Annie Marriott, Miss Damian, Mr. Redfern 
Hollins, and Mr. Hilton. The Concert was a fairly good 
one, although the lady principals were both suffering from 
colds. The chorus acquitted itself well under Mr. Marshall 
as Conductor. 

At Leeds the Philharmonic Society gave an excellent 
Concert on the 16th ult. We are glad to notice that this 
Society is being appreciated at last. For eleven seasons 
it has given concerts at which the choice of music 
and ability in performance have been alike praise- 
worthy; nevertheless, the people of Leeds have not 
supported it as they should until the present season, 
when the subscription list has been almost full. At 
the Concert under notice part-songs and chamber music 
formed the greater part of the programme; we should 
have liked more of the former, for those which were given 
received an excellent rendering: Leslie’s ‘* Golden 
Year” and Eaton Faning’s ‘‘ Song of the Vikings ” being 
splendidly sung by the chorus, whose tone and expression 
were remarkable. The instrumental music was provided by 
Messrs. James and Alfred Broughton as pianists, who played 
in the best style, among other pieces, Saint-Saéns’s 
‘*Danse Macabre” for two pianos; and by a string quartet 
—Herr Hollander, and Messrs. E. H. Hann, W. H. Hann, 
and Charles Ould—who pleased the audience exceedingly 
by the mannerin which they performed Haydn’s Quartet in 
D, the first violin part in the second movement—the 
Andante—being rendered by Herr Hollander to perfection. 
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.A FOUR-PART SONG, 
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Raff's grand Quintet in A minor, by the same executants, 

with Mr. Alfred Broughton’s assistance at the piano, came 

too late in the programme, and though well interpreted, 

fell rather flat in consequence. Bach’s Concerto in C| 
for three pianos and quartet accompaniment was also an | 
attractive feature of the Concert. The chief honours | 
of the evening were, however, carried off by Herr | 
Hollinder, who excelled himself in his only solo, giving | 
Chopin’s Nocturne in E flat and a Spanish dance of, 
Sarasate’s with the utmost ability. The vocalist was) 
Mdlle. Giulia Velmi, who won golden opinions, her most | 
successful effort being Gounod’s “ Jewel Song” (** Faust”’). | 
Mr. James Broughton, the Leeds Festival chorus-master, | 
was the Conductor. 

On the tst ult. an excellent chamber Concert was given | 
in the Philosophical Hall, the executants being Herr | 
Peiniger (violin), Mr. Albert (violoncello), and Mr. Charles | 
Wilkinson (piano), and the vocalist, Miss Arthur. Schu- 
bert’s Trio in B flat was very well performed, as was 
Bach’s Organ Fugue in G minor by Mr. Wilkinson. 

The Leeds Police Band Concert, on the 4th ult., in the 
Town Hall, was remarkable for the appearance of Madame 
Marie Roze-Mapleson, who had an enthusiastic reception, 
and was recalled after each of her songs. 

A Masonic Concert, on the 15th ult., in the Leeds Town 
Hall, deserves notice for the excellence of the music chosen 
and the manner of performance. Miss Arthur and Bro. 
Welsh (principal tenor of Durham Cathedral) were the 
most successful vocalists, and Dr. Spark, on the organ, 
and the fine band ofthe 5th Dragoon Guards (now stationed 
in Leeds) contributed admirable selections of instrumental 


music. 


MUSIC IN LEIPZIG. 
Leipzig, February 18. 
THE new year opened at Leipzig with three Concerts of 
exceptional interest, since each was attended by a musician 
of the highest rank. First and greatest came Brahms, on 


London in the spring, in the same parts—and Wagner, it 
is hardly necessary to say, makes exceptional demands 
upon the voice and the memory of the performer. I 
cannot, however, help doubting whether the operas will 
have the same success in England which they have realised 
among non-professional muscians here. The English public, 
it seems to me, expects to have all the charm and melody 
of “Lohengrin,” only in a higher degree of perfection; 
and I suspect that it will be a little disappointed at four 
operas entirely composed of recitative—if we except a 
couple of terzets, and (so far as I remember) one solitary 
chorus in unison—not to say dismayed at the four or five 
hours or more, if we reckon the long intervals admitted 
between some of the acts, which each division occupies. 

In the recent Concerts in the Gewandhaus there is less 
than usual to comment upon. On the gth inst. a young 
harpist, Fraulein Mannsfeldt, appeared, and gave evidence 
of uncommon dexterity upon an instrument happily not 
often heard as a solo. Some severe criticism indeed was 
directed against the managers of the Concerts for admitting 
what affords so small an opening for artistic treatment and 
lends itself so naturally to mere brilliant trifling; and no 
doubt the pieces de salon which Fraulein Mannsfeldt played, 
not to speak of the Concert Allegro in which the orchestra 
took part, could scarcely be dignified by the name of 
serious music. The Concert, however, was redeemed— 
the Gewandhaus is never without its redeeming feature 
—by a masterly performance of Beethoven’s Seventh 
Symphony. In this Herr Reinecke, always an earnest 
and sympathetic Conductor, surpassed himself: specially 
noteworthy in these times of excessive rapidity was the 
moderate pace at which the whole was taken, so that 
one could feel the infinite tenderness and delicacy of 
light and shade in the Allegretto; and one’s breath was 
not taken away even by the headlong verve of the last 
movement. The last Concert, on the 16th, had its draw- 
back in the unfortunate choice of a pianist, Herr 
Riesenauer, who proved himself incapable of coping 
with the technical difficulties of Beethoven’s ‘‘ Emperor” 
Concerto in E flat. The same week, however, introduced 





January 5, with his new Pianoforte Concerto in B flat. 
Perhaps the peculiarities and the want of colour in the 


composer’s playing hindered the work from producing the | 


strong impression which its merits should have ensured ; 
but in Leipzig Brahms has always to encounter a certain 
amount of party opposition, and this by itself might be 
sufficient to explain the faint applause manifested on this 
occasion. Clique is not the least conspicuous element of 
musical society here; and it is likely that the judgment of 
London, when the work is performed by the Philharmonic 
Society next month, will reverse the first verdict given upon 
it. Far different was the éclat excited by Rubinstein’s 
fourth Symphony, produced under his direction a short 
time after; nor can it be denied that his triumph was well- 
deserved. Both of these new works were brought out by 
the orchestra of the Gewandhaus. The third of the per- 
formances to which I have referred was held in the same 
hall, but the programme consisted solely of works by 
Beethoven, and the orchestra was Dr. von Bilow’s already 
famous Meiningen Capelle. I have not a word to criticise 
in the admirable study of Von Bilow’s concerts at Berlin 
which appeared in the current number of THE Musicar 
Times, and gladly seize the opportunity of adding another 
voice to your correspondent’s well-considered praise. It is 
hardly worth while to mention the trifling defect from which 
the concert here suffered, namely, the smallness of the 
toom, for which, perhaps, Dr. von Bilow did not make 
enough allowance; nor could the occasional inability of 
the orchestra to follow their conductor's swift transitions of 
tempo seriously mar the effect. The Concert included the 
first and third symphonies, the third ‘ Leonora” overture, 
and that to “‘ King Stephen.” Dr. von Biilow returns in 
March to give three more performances, devoted respectively 
to Beethoven, Mendelssohn and Schumann, and Brahms. 
For some time after these performances people were 
mostly occupied in preparing for the entire series of the 
‘“‘Nibelungen Ring,’ which was presented at the Town 
Theatre in the first week of this month, and in recovering 
from the unwonted fatigues and late hours which this en- 
tailed. Certainly the trilogy was heard to advantage, for the 
theatre band is the same as that of the Gewandhaus, and 
some of the principal singers have been chosen to appear in 


to the audience of the Euterpe Concerts ‘on the 14th) a 
pianist of a very different stamp, in Frau Erdmannsdorfer- 
| Fichtner, who holds a professional position in the courts 
of Saxe-Weimar and Hesse. She is a distinct acquisition 
| to the ranks of pianists, possessing remarkable power (ex- 
|ceptionally developed in her left hand), a highly trained 
; command of the instrument, and a delicate and sensitive 
jtouch. She played Rubinstein’s fourth Concerto in D 
| minor, besides Raff's delicious Menuet in G major, and 
| other solo pieces. The Concert opened and concluded with 
| novelties, in each case worthy of record. The first was a 
| MS. ‘‘Overture Pastorale”’ in G, by a young composer, 
Emil Hartmann, who conducted the work himself. It is 
conceived on the classical “pastoral”? model, and its 
melody, which is bright and extremely pleasing, is well 
sustained throughout. The overture certainly deserves a 
more distinct recognition than it received last Tuesday. 
The Symphony in D, by Anton Dvorak, which concluded 
the Concert, is an important addition to the composer’s 
published works. Even on a single hearing, the resource 
and imagination, if not exactly originality, displayed in 
the variation of melody and phrase, impress themselves 
upon one vividly. At the same time it has the common 
fault of diffuseness; and as a whole it wants relief. The 
first two movements are the best, though the Adagio, full 
as it is of charming passages, suggests too continually the 
sublime Adagio of Beethoven’s Ninth Symphony to allow 
one to judge it as an independent creation. 

One Concert of a peculiar interest merits a word of 
notice before I end. It was given at St. Thomas’s Church 
on Sunday, the 5th, by the well-known musical society of 
Professor Riedel. It contained, besides some new pieces 
of subsidiary importance, a “Spiritual Concerto” by 
Heinrich Schiitz. Its date is given as 1639, and its sub- 
ject is the dialogue of the Annunciation, for soprano (the 
Virgin) and alto (the Angel), ending with a chorus. The 
accompaniment is that of a string quartet. Other pecu- 
liarities of the performance were certain old German songs 
by Heinrich von Laufenberg (about 1500) and Johannes 
Eccard (about 1600), attractive equally for the fresh quaint- 
ness of their melody and the native simplicity of their 
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words. It is to be hoped that the success which attended} Tue fifth series of the Denmark Hill Concerts was gy. os 
this Concert will encourage other productions of similar | cessfully inaugurated at the Surrey Masonic Hall, Cambe},. ann 
characteristic interest. well, on Friday evening, the 17th ult., under the ab; arti 
management of Mr. Arthur Chappell, the well-knoy, 4 ae 
WE have received from the historic firm of Messrs. — < Monday a — he opening mthomps 
Breitkopf and Hartel a catalogue which may well stand | WF iy oo a wets ae gg ig admirably and Mr 
as a monument of great and successful enterprise—one in piney by Be rh > ie ~— “c re ies, Zerbin, F umber 
its way unequalled the world over. It contains a detailed | 2" — en es ee SY ee ee to Menc 
list of the collected works of Bach, Mozart, Beethoven, | “ Moonlight”) was finely played by Mr. Charles Hallé, why Mr. Ti 
Chopin, Mendelssohn, Schumann, and Palestrina, of all elicited the warmest manifestations of approbation. Madame pianofo' 
which a complete edition has been published, or is in| Norman-Neéruda, who occupied the post of leading violiniy, the che 
course of publication, by the great Leipzig house. We | aS very successfully associated with the artist previously gented i 
need not point out the value of the catalogue to musical | mentioned in Handel's Sonata in D =~ Schubert an eloc' 
bibliophiles, since it presents a full and carefully arranged | Fantasia in C major, each for violin and pianoforte. The include 
index to the works of the masters, with the price of each | Vocal wee contributed by Madame Osborne W illiams, were @ 
number. The real interest of the matter lies, however, in | WhO Sane | Star vicino (Salvator Rosa), and * Thou} Lost | 
the idea it conveys of the firm’s activity. Bach’s intermi- | 4" Weary” (Sullivan). Mr. Zerbini accompanied, as usual. | 4 en, 
nable compositions are still, after many years, coming from | “Mong the artists announced for the forthcoming Concerns Rie 
the press. The yet more astonishing productions of Mozart | T€ Faecans oe Krebs, Miss Agnes Zimmermann, ani jd 
occupy, in the mere enumeration, nearly eleven closely | Professor Joachim. . a 
printed pages. Of Beethoven’s works there are 263 num-| THE second of Messrs. Laistner, Mahr, and Leu’s Trio rine 
bers ; Chopin is issued in fourteen books; Mendelssohn’s | Concerts took place on the 16th ult., at the Marlborough ¥ “Ho 
compositions take up 157 numbers; Schumann’s fill 155; | Rooms. Kirchner’s Novelletten for pianoforte, violin, and I i 
and the issue of ‘‘ Palestrina” has reached its twenty- | violoncello were performed on this occasion for the firs | 70r?" 
: sapere : : Pp é , Lubbo 
fourth volume. These figures are simply astonishing; | time in England. These clever little sketches are highly Bearin 
and when it is remembered that the Breitkopf and Hartel interesting trom their refined form and noble themes, and oe “ 
editions are as authoritative as care and skill can make | the characteristic of this composer to write music of the C. ‘leo 
them, and are turned out of hand as though the firm had | highest standard in the smallest possible form appears in| ¥°."® 
: : f 5 | 1g : : Pp PP Austin 
devoted all its energies to each particular master, no one | these little chamber pieces to great advantage. Beet. Turpit 
can refuse a hope that so much enterprise may meet with | hoven’s Trio in E fiat, Op. 70, forming the other fitce - 
P P y ns P- 7 g : 
due reward. de résistance of the evening, was played, as well as WE 
Kircl *s pl i eric on 1 with he C 
eee ; , shner’s s, in a very cient way, and with great ; the 
Tue annual Report of the Birmingham Musical Associa- | “COMET S Pieces, in a Very elicie Sy -o Bo: 
tion affords canes proofs, not ie of the energy and | refinement of style. Solos by Brahms, Sgambati, Spobr, f) Socie! 
oh ~ ante ok thinamaient Gudea bak ote ie | Corelli, &c., and songs by Mozart and Schumann, ex- factor 
te ee eee eee 5. © | cellently rendered by Miss Siedle, formed the rest of the annus 
taste for good music in a city which has earned so high a nae : , 
amin tis tan eocaent cultimetion af tisk. th is ek eee Specially worthy of note was Spohr’s cele. _ of so! 
viele tion Ree Capea sare’ | brated Adagio, played by Mr. Mahr with great artistic to nc 
that the attendance at the Saturday Evening Concerts in|,“ Sage d ; 
pares. i ; Z ~~ ° _, | finish and faultless execution. appes 
the Town Hall was 61,506, being an average of 2,278 at | Mr. \ 
each performance. The programmes of these concerts| Ar the first examination for the degree of Bachelor | re 
included some of the best works of the great masters, | in Music, at the University of Oxford, the following satis. | by tl 
rendered in as complete a manner as the means at the | fied the examiners: Robert B. Bateman, New College, | Dr. E 


disposal of the committee would allow. 
season 2,800 choralists and 180 instrumentalists assisted | Leys, Cambridge ; 
at the concerts—the majority twice, and several three times. | Thomas H. Harvey, Exeter College. The examiners 
In addition to the Town Hall Concerts, the committee | were Sir F. A. Gore Ouseley, Bart., M.A., Mus. D., 
tried the experiment of a Penny Promenade Concert in | Christ Church, Professor; C. W. Corfe, Mus. D., Christ 
Bingley Hall, when 6,257 persons paid for admission. | Church, Choragus; E.G. Monk, Mus. D., Exeter College. 
The performance was a great success; but financially the | The examination for the degree of Doctor in Music and 
result was not such as to warrant a repetition. Amongst | second examination for the degree of Bachelor in Music 
the resolutions carried out by the committee, the for-| will be held in October next. In addition to the usual 
mation of a musical library has much benefited the insti- | subjects there will be required a critical knowledge of 
tution; and the orchestral committee of the General} the full scores of Mozart’s Symphony in E flat and 
Hospital having placed the association on the list of | Handel’s “ Jephtha.” All exercises are to be sent to the 
Societies to which music may be lent when applied for, | Professor of Music, St. Michael’s, Tenbury, as early as 
the privilege has been largely used during the past season. | possible. None can be received after the end of June. 

In every respect the Report is highly satisfactory; and we 
heartily congratulate the Society on the result of its 
indefatigable efforts in the good cause. 


Henry H. Freeman, 


A CORRESPONDENT writes: ‘It is with great pleasure I 
communicate to you the immense success achieved in 
Dresden by a young American singer, Miss Agnes Hunt- 


During the|and Aylesbury; Frank O. Carr, New College, and the | 
unattached; H 





Tue first performance of a new Cantata with historical 
readings, entitled ‘The Victories of Judah after the 
Captivity,” took place at Brixton Hall on Tuesday, the 
14th ult. The Concert was well attended, and the per- 
formance gave great satisfaction. The solo parts were 
taken by Madame Jarratt, Miss Annie Williams, Mr. S. F. 
Rook, and Mr. Simons. Mr. W. H. Bamford accom- 
panied on the pianoforte, and Messrs. E. F. Rook and 
W. T. Essex on two harmoniums. One of the most suc- 
cessful pieces of the evening was the “March of the 
Jewish Warriors,’ with Chorus, which was redemanded. 
Mr. George Shinn, Mus. Bac. (composer of the work), 
conducted the performance. 


” 


Bacn’s ‘St. Matthew Passion” will be given at St. 
Peter's, Eaton Square, on Wednesdays, the 22nd and 29th 
inst. and April 5, at 8 p.m. The tenor and bass solos 
will be sung by Messrs. Dalzell and Egbert Roberts, the 
soprano and alto parts being taken by choristers of the 
church. There will be organ accompaniment only, as 
before, by Mr. W. de M. Sergison. No tickets will be 
required for admission, 


ington, who made her first appearance at a concert given 
there. From a Dresden paper I quote the following: 
‘Miss Huntington unites to a phenomenal contralto 
voice an irreproachable execution of technical diffi- 
culties. The débutante joins to her musical capabilities 
a most prepossessing appearance and a graceful, ladylike 
demeanour. She sang an Italian, a German, and an 
English song, each of which elicited storms of applause 
and was rewarded by numerous bouquets.’ All those 
present at Miss Agnes Huntington’s début predict for her 
a brilliant future career. I understand that a sister of hers 
is studying as a pianist, and have every hope that she will 
make an equally encouraging entry into artistic life.” 


At the competition for the Lady Jenkinson Prize, at 
the Guildhall School of Music, Miss Mary Ann Gretton 
was the successful candidate, and Mr. W. J. Barton was 
specially commended. The Misses Meadows and Hail- 
stone were highly commended, and the Misses Nettlefield, 
Watson, and Frame respectively commended for the ability 
displayed by them in the execution of the test work, i.c., 
Mozart’s Pianoforte Concerto in D minor. 
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Ox Monday, January 30, Mr. Charles E. Tinney gave 
his annual Concert at the Rink Concert Hall, Blackheath. 
The artists were Madame Worrell, Miss Constance Herring, 
Madame Florence Winn, Mr. Albert James, Mr. Arthur 
Thompson, Mr. H. Lindsey, Mr. De Lacy, Mr. A. Hubbard, 
and Mr. Arthur Oswald, with a chorus of male voices 
numbering 100. The first part of the Concert was devoted 
to Mendelssohn’s ‘‘ Antigone,” which was conducted by 
Mr. Tinney. Mr. H. R. A. Robinson presided at the 
pianoforte. Mr. Charles Fry was the reader, and delivered 
the characteristic speeches of the several persons repre- 
sented in a manner that fully sustained his reputation as 
anelocutionist. The second part was miscellaneous, and 
included some compositions by Mr. Tinney, amongst which 
were a part-song, ‘‘ The night chimes,” and a new song, 
«Lost in the wood,” charmingly sung by Madame Worrell, 
and encored. 


We understand that a series of meetings will take place 
at Trinity College, London, for the reading and discussion 
of papers on musical subjects. The arrangements are in 
the hands of a Committee of Licentiates, of which Mr. E. 
]. Hopkins is Chairman, and Mr. Charles W. Pearce 
Honorary Secretary. The first paper, ‘On Sir John 
Lubbock’s Bill for the Registration of Teachers, and its 
Bearing upon the Musical Profession,” was read on the 
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ge ith ult. by the Rev. H. G. Bonavia Hunt, Warden of the 

e : : a 

pears in College. Papers have been promised by Messrs. W. F. 
Beet, | Austin, J. Conway Brown, Humphrey J. Stark, James 

er pivce Turpin, and Herr Emil Behnke. 

well as We have received the thirty-second annual Report of 


th great { the Choir Benevolent Fund, by which it appears that the 


Spohr, , Society is steadily increasing its influence. A very satis- 

nn, ex- factory balance-sheet is presented, and an addition to the 
of the annual income of the Fund has been made in the purchase 
S cele. of some further property in ground-rents, It is gratifying 
artistic to note, too, that the name of Sir George Elvey again 
appears on the Committee, and that Dr. Stainer, Dr. Bridge, 

rchelor | Mr. W. A. Barrett, and other gentlemen of influence, have 


satis. | been elected on the Committee. The trusteeship, vacant 
5] | by the death of Dean Stanley, has been accepted by 


dt Dr. Bradley, the new Dean of Westminster. 

iched ; / Tue third annual Dinner of the South London Musical 
niners , Club was held at the Freemasons’ Tavern on Saturday, 
Bs: D,. | the 4th ult., Dr. Stainer being in the chair. After the usual 
Christ | toasts a very admirable selection of part-music was sung 
lege. | by a select number of members of the Club, who particu- 
cand | larly distinguished themselves in Sullivan’s part-song, 


Music | “The long day closes”; a “ Vocal Polka,” by Kremser, 
usual | avery bright and tuneful composition; and a most effective 
ze of | humorous piece by Genée, in imitation of an Italian ope- 
and i ratic finale, entitled ‘‘ An Italian Salad ’ (Italianischer 
othe | Salat), consisting of a tenor solo and chorus, the solo being 
ly as | admirably sung by the honorary secretary, Mr. Richardson. 
Mr. J. GREENHILL’s Choir gave a successful perform- 


’ 


ure I ance of Cowen’s **Rose Maiden” and a miscellaneous 
d in | selection on the gth ult., at the Tolmer’s Square Institute. 
unt- The vocalists were Madame Florence Grant, Miss Alice. 


iven | Cranz, Madame Evans-Warwick, Miss Minna Adderley, 
ing: Mr. George Cox, Signor Salviani, Mr. Edwyn Frith, Mr. 
alto ( Prestridge Tabb, and Mr. J. Greenhill. A feature in the 


liffi- second part was Edwin Bending’s Patriotic March, con- 
ties ducted by the composer. Miss Catchpole, at the harmo- 
like nium, and Messrs. Bernhardt and Fred. Hawkins, at the 
an piano, were the accompanists, and Mr. J. Greenhill con- 
use ducted. 
“i At the College of Organists, on Wednesday, the 7th ult., 
| Mr. W. A. Barrett, Mus. Bac., Oxon., delivered his 
‘il + highly interesting lecture on ‘‘ Old English Ballads.” He 
i was assisted in his illustrations by Miss Constance Herring 
and Mr. Albert James. The songs, ‘‘ The farmer's boy” 
at and ‘‘ Remember, love, remember,” sung by Miss Herring, 
on were especially admired and applauded. 
re Tue choir of the Kyrle Society, under the direction 
"i of Mr. Malcolm Lawson, gave a performance of ‘ The 
“% Messiah” on Wednesday, the 1st ult. The soloists 
y were Miss Agnes Allen, Miss Alice Smith, Mrs. Tuer, 
Bes Mr. J. H. Carter, Mr. Albert Orme, and Mr. Harben. Mr. 


E. H. Turpin presided at the organ. 








Mr. J. Catucort (father of Mr. J. G. Callcott) died at 


Richmond on the 16th ult., aged eighty-one. The deceased 
entered the band of the Coldstream Guards at a very early 
age, and was one of those who had beat to arms in Brussels 
on the eve of Waterloo. On the occasion of the visit of 
British Volunteers to the same city some years since, he 
received a gold medal for the performance of his band 
(1st Surrey V.R.C.). Besides his military duties Mr. 
Callcott filled, for many years, the post of third horn in 
the orchestra of the old Opera, under Spagnoletti, Costa, 
and others. 


Mr. Juttan Epwarps’s annual Concert took place at 
the Atheneum, Shepherds Bush, on the 8th ult. The 
principal feature of the programme was a selection from 
Mr. Edwards’s Opera ‘* Victorian, the Spanish Student,” 
which was well received. The remainder of the Concert 
consisted of songs and instrumental solos, rendered by 
Miss Agnes Larkcom, Miss Kinnaird, Miss Fanny Edwards, 
and Messrs. Redfern Hollins, Gabriel Thorp, and James 
Sauvage (vocalists), Mdlle. Adelina Dinelli (violin), Mr. 
Giuseppe Dinelli (violoncello), and Mr. Frederick Cliffe 
(pianoforte). 

On Thursday, the 16th ult., a Concert of more than 
usual interest took place at the Royal Victoria Coffee Hall. 
By permission of Professor Macfarren the ladies and 
gentlemen of the Royal Academy of Music gave an 
‘* Evening with Mozart.” The first part of the programme 
consisted of vocal and instrumental music, and the second 
of the first act of Mozart’s comic Opera ‘* Cosi fan Tutte,” 
which was sung in costume, to English words. The 
attempt to introduce classical music in the Concerts of the 
Victoria Hall is a step in the right direction, and an 
| experiment that should be encouraged. 


Tue second Concert of the Crouch End Choral Society 
| took place at Christ Church Schoolroom on the 21st ult. 
|The programme consisted of Mendelssohn's unfinished 
Opera “ Loreley,” Gade’s “Spring's Message,” and a 
miscellaneous selection. The solos were sustained chiefly 
| by the members of the Society, who acquitted themselves 
|in a very satisfactory manner. The solo in ‘Loreley” 
was carefully rendered by Mrs. Alfred Dye. Mr. Charles 
W. Lovejoy presided at the piano, and also took part in 
two pieces for eight hands at two pianos with Messrs. 
| Dye, and A. and W. Miller. Mr. Alfred J. Dye conducted. 

A SUCCESSFUL Concert was given at the Raleigh Memo- 
rial School, Stoke Newington, on January 30, by Mr.W. H. 
Bonner. A choir of fifty performers gave a very good 
| rendering of some part-songs, the most noteworthy being 
|Smart’s ‘“ Good night, thou glorious sun,” Sullivan’s 
“O, hush thee, my babie,”’ and Hatton’s ‘‘Ocean’s lullaby.” 
| The soloists were Miss Annie Thompson and Miss Winch. 

Mr. Stretton Swann presided at the piano, and _ pianoforte 
and harmonium duets were given by Miss Williams and 
| Mr. Fincham. 

| Mr. T. G. Barnes, Organist of St. Margaret’s, West- 
| minster, was the performer at the last of the popular Organ 
Recitals held at Wycliffe Chapel, Philpot Street, Commer- 
cial Road, on Tuesday, the 7th ult. The programme was 
| varied and well selected. Vocal selections were given by 
the chapel choir, under the direction of Mr. Geo. Merritt, 
the choirmaster, and included Mendelssohn’s ‘* Hear my 
prayer,” Handel's ‘ For unte us,” and Hatton’s ‘In the 
days of Herod, the king,” and ‘‘ The Lord waked as one 
| out of sleep.”’ 

Ar the Lecture Hall, Grafton Square, Clapham, on the 
16th ult., a Lecture was given by Mr. Charles Dowdes- 
well on ‘ Richard Wagner and his Art,” with illustrations, 
which were exceedingly well rendered. The lecturer was 
much complimented on the success and interest of his 
Lecture, which forms No. 1 of a series. The second takes 
places this month, when selections from ‘ Lohengrin,” 
“Tristan und Isolde,” ‘The Meistersinger,” and—first 
time in England—a portion of “ Parsifal ” will be given. 


An Organ Recital was given at Highgate Congrega- 
tional Church, by Mr. J. Herbert Olding, on January 26, 
which was highly successful. The programme was varied 
and well selected, and the organ pieces were agreeably 
relieved by the singing of Miss Marian burton. 
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HERR RIECHELMANN gave a Concert at St. John’s Hall, 
Forest Hill, on the 18th ult. The programme comprised 
two compositions by the concert-giver: a song ‘* The 
Easter Robe,” artistically sung by Madame Crewe-Riechel- 
mann, and a pianoforte solo, ‘‘ The Volunteer’s Farewell,” 
played with much ability by the composer. The various 
ballads, part-songs, and instrumental pieces performed 
during the evening were much appreciated by a numerous 
audience. 

THE new organ recently erected in Chatsworth Road 
Chapel, Lower Norwood, by Messrs. J. W. Walker and 
Sons, was opened on Tuesday, the r4th ult., by Mr. F. G. 
Edwards, Organist of the Presbyterian Church, St. John’s 
Wood. Mr. Edwards's programme was selected from the 
works of Bach, Handel, Smart, Wély, and Sterndale Bennett, 
and included a Bridal March of his own composition. 
Several anthems and hymns were sung by the choir, under 
the direction of Mr. W. H. Mayers. 

A succEssFUL Concert was given at Angell Town Insti- 
tution, Brixton, on the 16th ult., before a very crowded 
audience. The programme was vocally contributed to by 
Madame Worrell, Misses Annie Matthews, M. Hardy, M. 
Wood, Marian Burton, and Ada Knight; Messrs. Armandi, 
Reed, James Budd, and Horscroft. The instrumental 
artists were Mr. Viotti Collins (violin), Miss M. Collins 
(concertina), and Miss Homer (pianoforte). Mr. Turle Lee 
acted as accompanist. 

Tue Town Hall at Wandsworth was publicly opened 
on Tuesday, January 24, and in the evening a Concert 
was given in the Large Room, which was filled to over- 
flowing. Before the performance commenced, Sir Henry 
Peek (one of the patrons) made some remarks appropriate 
to the occasion, and then read a letter from Mr. C. Few 
inclosing a cheque for fifty pounds as a present to Mr. 
Sidney Hill, Organist of All Saints’, in recognition of 
his musical abilities. 

On Thursday the 16th ult. a Concert was given in 
Hawkstone Hall, Westminster Bridge Road, by the choir 
of St. Jude’s, Southwark, in aid of the charities of that 
parish. The principal vocalists were Miss Smith, Mrs. 
Steele, Miss L. M. May, Messrs. Faulkner Leigh, Stokes, 
and Wharton; and Mr. Hunnex contributed some violin 
solos. The glees and part-songs by the choir, under the 
direction of Mr. Walter M. Pitchford, were highly suc- 
cessful. 

THE 157th monthly Concert of the St. George’s Glee 
Union was held at the Pimlico Rooms, on the 3rd ult. The 
programme was miscellaneous, and included vocal solos 
by Miss Mear, Miss Bessie Diamond, Mr. Arthur Thomas, 
and Mr. R. E. Miles. The part-singing was exceedingly 
good. Pianoforte selections were contributed by Miss 
Kinkee and Mr. H. L. Balfour, The accompaniments 
were played by Mr. F. R. Kinkee, and Mr. Joseph Monday 
conducted. 

Tue Belle Sauvage Glee Union gave its third monthly 
Concert at Anderton’s Hotel, Fleet Street, on the 7th ult. 
One of the principal items in the programme was a new 
part-song entitled ‘The Skipper’s Song,” by the Con- 
ductor, Mr. C. H. Hewitt, which was very favourably 
received. The soloists were Mr. F. Crowest, Mr. J. T. 
Taylor, Mr. Croager, Mr. H. E. Vickers, Mr. A. Furness, 
Mr. H. Brooks, Mr. H. Judd, and Mr. S. H. Beckley. 
Mr. G. F. Bruce was an efficient accompanist. 


THE members of the Portland Choral Association held 
their first private annual Concert at the Cleveland Hall, 
Cleveland Street, on Tuesday evening, the 7th ult. The 
programme included part-songs, &c., and violin and cornet 
solos were contributed by Messrs. W. Allen and A. Har- 
rison. The vocalists were Miss C. Hammond, Messrs. H. 
Knight, A. Totman, B. C. Kittmer, and E. Catesby. Miss 
M. E. Bolton accompanied, and Mr. G. E. Bishop con- 
ducted. 

Tue Windsor and Eton Choral Society gave a per- 
formance of Dr. Bridge’s Cantata ‘‘ Boadicea ” at Windsor, 
on the 16th ult., the solos being taken by Miss Fenna, Mr. 
Harper Kearton, and Mr. Blower. 


Dr. Jacos Braprorp has accepted the post of Honorary 
Secretary to the Musical Artists’ Society, vacant by the 








Ar the Brighton Aquarium, on Saturday afternoon, 4 pa restrict 
18th ult., a new Operetta by Mr. Frederick Corded ¢ ruling | 
entitled ‘“‘A Storm in a Teacup; or, the Art of Nz most 
gation,” was produced for the first time. The mudi 
in the Operetta (the scene of which is laid on by, 
a yacht) is bright and sparkling, and was most ently 
siastically received, so much so that the directors 
peated it in the evening, instead of the opera announceff¥0! 
The artists were Madame Alice Barth, Lady Sylvia; Mig 
Kate Leipold, Maggie ; Mr. Faulkner Leigh, Ernest Gq] 
(who was encored and had to repeat the barcarole in tJ 
second act); Mr. Eric Lewis, Steward; and Mr. Theodg 
Distin, Harry Fairweather (the owner of the “ Sea-Gul}." nd gener: 
The band was good, and the piece was well mounted, y,pbeats 19 r 
Corder conducted. Gospel 7 \ 
Tue Organ at the Bow and Bromley Institute hy pe my 
recently undergone a thorough reconstruction at the han¢ 
of the builders, Messrs. Brindley and Foster, of Shefiiei}> 
The ventils have been replaced by composition pedals, 
third manual and choir organ added, together with may 
of the improvements sanctioned at the recent Orgay 
Conference. Mr. E. H. Turpin reopens the organ m 
Saturday next, the 4th inst., and Miss Mary Davies ha pints up 
kindly given her services on the occasion, “* teach 

A Cuorav Festival was held in Holy Trinity Church} came sul 
Haverstock Hill, on Wednesday, the 15th ult., the choi} pr, Day 
being augmented by the members of Christ Church} jinths, ¢ 
Bloomsbury. The Magnificat and Nunc dimittis were b} to haves 
Stainer, in B flat, and the Anthem was a selection fron} of his pt 
Mendelssohn’s “St. Paul,” the solos being well sun} same so 
by Messrs. Sinclair Dunn, Yorke, and Master Williams? which it 
The choruses were given with precision and effect. Mr} requiren 
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J. Freeman Dovaston presided at the organ, and Mr) he tells 
W. G. Wood conducted. not see t 

Signor Rra (whom we remember as an excellent teno;| makes t 
singer during Mr. Hayes’s recent brief season of Italia} Mr. ¢ 
Opera at the Lyceum) gave an evening Concert at the} change 
Marlborough Rooms, Regent Street, on the rrth ult. The posed s 
chief feature in the programme was the singing of the) are alw 
bénéficiaire, who was assisted by several eminent artists) to the 
amongst whom we may mention Miss Adele Myers (a} by “§ 
clever young vocalist), Madame Liebhart, Signor Zoboli,} resolut 
and Signor Li Calsi. He de 

A very successful Concert and Dramatic Entertainment — 
was given by Miss Rose Evans in the Schoolroom, Glov- aa 
cester Street, on Tuesday, the 7th ult. Miss Evans was ash 
assisted by Miss Hargrave, Miss Clara Dowle, Miss} CUS 
Woods, Miss E. Evans, Miss Stead, Miss M. Evans, Miss} 3 
Minnie Begbie, Miss Florence Mann, Miss Wetherill, jo 
and Mr. Sherrard; solo violin, Mr. F. Arnold; harp, Mr.{ . UP 
W. T. Barker. yp 

Tue second annual Concert of Mr. Sinclair Dunn took } ticgy , 
place at the London Art,Galleries, Baker Street, on Tuesday } pop 
evening, the r4th ult. Mr. Dunn was assisted by Miss} jncly: 
Effie Clements, Miss A. Arnold, and Mr. Albert M‘Guckin, | tetra, 
vocalists, and Mr. Frank Arnold, solo violinist. Mr. W.G.| 3, 
Wood presided at the pianoforte. syste 

Tue Walworth Choral Society, numbering upwards of | “roo 
100 carefully selected voices, intends giving a series of | word 
Concerts during the season, at one of which Dr. Sloman’s } wher 
sacred Cantata ‘“Supplication and Praise” will be per | and’ 
formed. Gen 


On the 21st ult. a students’ Concert was given at | sent 














resignation of Mr, E. H. Thorne. 





Trinity College, London, when pupils of the following | they 

Professors were heard: Mr. Alberto Visetti, Mr. Bradbury | re 

Turner, Mr. J. C. Beuthin, Mr. Wallace Wells, Miss Alma the 

Sanders, and Sir Julius Benedict. ae 

itie 
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REVIEWS. the 

The Genesis of Harmony: An Inquiry into the a 

Laws which Govern Musical Composition. ’EK AI02 ied 

"APXOQMESOA. By Hugh Carleton. rt: 

{Augener and Co., Newgate Street and Regent Street.} 

THE new work by Mr. Hugh Carleton is not a technical per 

treatise, nor can it be called a scientific treatise. It } tne 

belongs to a type of musical literature rapidly becoming } ai 
extinct in these days of dry specialism. It is addressed 
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yarestricted class of readers, with whom music may be 









€rNOon, 4 5 : i . 

ck Coggpe ruling passion, but who enjoy, perhaps, more leisure 
rt of Ned ban most other people, and who, possessed of ingenious 
The mgd inquiring minds, collect a general assortment of 
1 on by terary, arithmetical, and scientific curiosities. — The 
Ost eng Genesis of Harmony” appears as if it had been designed, 
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not for the most part written, many years ago, when the 
orld still lived under an older dispensation. Newer reve- 
tions are scantily, and were perhaps tardily, recognised by 
Carleton. He treats us occasionally, and seemingly 
5 interpolations, to such terms as “the clash of over- 
> and “ difference notes,’’ as well as to the inevitable 
a-Gyljnjand generally half-explained reference to the ‘‘ thirty-three 
nted, yp,pbeats ina second,” with other marginal references to the 
“WGospel of Helmholtz according to Tyndall. For all that, 
e new work is quite thirty years out of date, although it 
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same subject, from D’Alembert and his contemporaries to 
Dr. Day and others, who wanted a ‘scientific basis’ for | 
ninths, elevenths, and thirteenths. Mr. Carleton seems to us 
tohave sunk in precisely the same treacherous spots as some 
‘on fron} of his predecessors, and to have reappeared in much the 
“Il sun{ same sorry predicament through the friendly openings | 
Villiams } which in course of time have been effected by practical 
ct. Mr, requirements. When Mr. Carleton gets out of the slough, | 
ind Mr} he tells us it is ‘‘ by postulate ” or “ by crasis”’; but we do 
not see that the transparent covering supplied by these terms 














nt teno:} makes the slightest difference in his general appearance. 
Italia} Mr. Carleton has a passion for verbal amendments and | 
; at the} changes in terminology. He is happy in some of his pro- | 
t. The} posed substitutes for old musical terms, and his definitions 
of the} are always clear. One or two of the latter are important 
artists} to the right understanding of his theory, He says that 
yers ja} by “science,” he means the analysis of results—the 
Zoboli,§ resolution of a mass of harmony into its component parts. 
He defines a chord as “ three or more simultaneous notes 
ment) having relation to each other.”’ This definition, he says, 
Gloy.| “includes dissonances and excludes discords.” A dis- 
's was} Sonance he defines as an interval of a certain ratio, of 
Miss} course ‘ belonging to a chord.” A discord he defines as 
Migs | 40 “* intruder,” and sometimes as a ‘‘ distance,” to be dis- 
herill, | tinguished from an “ interval ”’ in its technical signification. 
>, Mr} Superfluous intervals ’’ he would call ‘‘ distances ’’"—that 
is, mere measurements without specific relationship between 
aa the sounds. By postulate he limits the harmonics in prac- 
esday tical use to those his musical system requires. His great 
Miss chord is from the prime or fundamental to the thirteenth 
e ™ ~ ~ , “ ” ~ ~ 
sis inclusive. His subsidiary or sectional chords are the 
’ G. tetrads contained in that series. The fundamental tetrad 
‘“ | 1,3, 5,72 owes its separate importance in Mr, Carleton’s 
system to its ‘“‘root,” in the technical sense of the word 
dsof | “root” being a prime. In its present acceptation, the 
S of | word ‘‘prime’? means simply the first partial tone; 
ans / whereas Mr. Carleton distinctly implies a ‘‘ generator ” ; 
pet. | and hence, perhaps indirectly, the title of his book, ‘‘ The 


Genesis of Harmony.’ The overtones can scarcely be 
1 at | generated by the prime when it is even a question whether 





ving | they do not precede the prime. Moreover, whether they 
yury | are simultaneous with the prime, or follow or precede it: 
Ima | the whole raison détre of the overtones is evidently a 
question of their relative and comparatively weak inten- 
== | sities. In practical music, and irrespective of qualities of 
tone, the great specialty of the overtones cannot be 
imitated, for the sounds we employ are more or less of 
the same intensity ; and in truth every note in our chords 
the | 18 practically and absolutely a prime, as every overtone is 
os | theoretically a prime. Mr. Carleton appears to acknow- 
ledge the possibility of all this being true, and still clings 
} to the old fetish, the series of harmonics as a paradigm of 
4] | harmony. The question of relative intensity is not de- 
It | Pendent on the complete truth of particular scientific 
1g theories. Those theories have only more closely called 
attention to plain facts previously overlooked. 











Mr. Carleton tells us that the seven sounds of his great 
chord have been erroneously called ‘‘ notes of the scale.’’ 
Well, if by one of Mr. Carleton’s postulates we can take 
‘*a minor third on a prime,” and by another ‘ postulate of 
great exaction ” we can assume that notes “ differing only 
by a komma are equivalent,” ‘all music, except that of 
the /Eolian harp, being based on compromises with the 
ear’’—we must say that the erroneous notion is not un- 
natural ; and, besides, a question arises, although it is not 
often asked, Do we not generally refer to the scale of the 
pianoforte, or, at most, to the common diatonic scale, when 
we reproach our neighbours with attempting to identify 
an artificial contrivance like a scale with the handiwork 
of Nature? More than 2,000 years ago the ancients, in 
their melodic system, employed, not as a question of 
“ genesis ’’ but as an afterthought and asa refinement of the 
art, the bemol of Mr. Carleton, and used the bemol (f. 7-4) 
in the descending scale as he suggests, and as some of his 
predecessors, immediate as well as remote, have suggested, 
although he does not condescend to notice any of them. 
But in this last quarter of the nineteenth century it is very 
naturally asked, If the Greeks had known anything of 
harmony in the modern sense of the term, how would 
they have treated the different species of seconds ? 
This question would present no difficulty to Mr. Carle- 
ton. He says the only tones used in harmonic com- 
binations are those from the harmonic seventh to the 
octave of the tonic prime, and from the harmonic fourth 
of the dominant to the fifth of the dominant. The com- 
moner tones, g-8 and Io-g, we read of ‘‘ in the books,” are 
what he calls bichordal intervals, and are absolutely dis- 
cordant ; whilst the two monochordal tones are only dis- 
sonant. Certainly the minor tone ‘‘ of the books” is bad 
enough, but if the tone 8-7 is any worse than a diminished 
third—and it probably is—it has not much right of pre- 
ference to the ordinary major tone of the scale; and the 
major tone of equal temperament appears to be better 
than any, or better, supposing that the relative degree of 
consonance or smoothness in intervals musicians treat as 
dissonances be of much importance in practical harmony, 
apart from the fixation of key, which is a question of 
scale. We appreciate the reverent spirit of our author’s 
Greek adornment to the title of his work; still, the great 
question, and above all in music, is not so much how we 
begin as where we shall go to. Theoretically, following 
even certain systems of temperament, easier to deal with 
than a procession of monochordal intervals, leads us out 
of the normal pitch of the tonic, which is the last thing 
a musician will tolerate, because it destroys the ‘‘ form” 
of his composition. 

To understand our author’s meaning better, it will be 
necessary to follow the terms ‘ monochordal’’ and 
‘‘ bichordal ” into the question of Cadential Harmony, his 
treatment of which he seems to think constitutes the 
capital distinction between his own and former exposi- 
tions of the ‘‘harmonic theory.” A monochordal cadence 
is the resolution of any tetrad in the series 1 to 13 on the 
triad of the prime of that series. A bichordal cadence is the 
resolution ofa tetrad of the dominant employed asaprimeon 
the tonic triad, or of any of the sectional or overtone 
tetrads of the dominant series on the tonic. Again, a 
monochordal interval is the interval between an overtone 
and its prime, or between any two of the over-tones of the 
monochord. A bichordal interval is that which lies between 
two primes, or their respective overtones. 

From these definitions we are inclined to think that, 
firstly, the harmonic system of Mr. Carleton is, after all, 
monochordal, because in the progression from the chords 
of one prime to another the resulting intervals are not 
harmony intervals, or perhaps, as Mr. Carleton would say 
more correctly, they are not ‘‘harmonial intervals” but 
melodic intervals. Secondly, in spite of the slender reason 
he advances, that in the monochord the easiest progression 
is from a prime to its fifth, his selection of the dominant as 
the first prime of the bichordal cadence is quite arbitrary 
and ‘‘ by postulate.” The reason for resorting to this, as 
well as to many other postulates he does or might employ, 
is because Mr. Carleton, like many of his predecessors, 
proceeds to the “Inquiry into the Laws which Govern 
Musical Composition” by harmonic analysis only, and, 
notwithstanding his cadential makeshift, by ignoring the 
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scale, and therefore melody, in which is comprehended 
the system of scales, chord-progression, chord-nota- 
tion, counterpoint, form, and at least nine-tenths of 
the whole subject of musical composition. Hence, when 
Mr. Carleton arrives at what he calls a pons asinorum 
in music—that is to say, the “chord of the augmented 
sixth ” he will not acknowledge as formed on two roots— 
it is evident that he would like to make it 6), 1, 37, with 
an intrinsic 59, instead of an added 4h, which on his 
own showing is according to ordinary methods bichordal, 
and therefore, as we should say, a melodic interval, or, as he 
says himself, ** discordant,” when treated harmonially ; and 
that, in fact, the chord, so called, is not a chord at all, but 
a “discord.” The chord nevertheless, as no doubt Mr. 
Carleton knows better than we, is by the simple test of ex- 
periment one of the smoothest and richest of dissonant com- 
binations. Although Mr. Carleton speaks of tetrachords 
and of diazeuctic tones, and of other items purely of scale 
construction, and speaks even of the extreme notes of the 
tritone—fa, si—as the ‘‘Gog and Magog of music,” a 
distinction they have earned all but exclusively by 
their position in the scale and independently of the 
interval harmonially considered, we cannot see why in 
his system of analysis he should trouble himself at 
all with vulgar symbols and signs such as F sharps and 
G flats, which are the traditional representatives of a 
transposed melodic system; and, let ‘the books” say 
what they please, theories of music end in nothing else. 
The broad result of Mr. Carleton’s ‘ Cadential Har- 
mony ” is that all progressions in music are dominant to 


tonic—an old idea over and over again set forward, but | 


never satisfactorily explained. Mr. Carleton’s “ deriva- 
tive’? or ‘sectional’? chords on two primes are in the 
tight direction, but the solution of the question is not 
harmonical. When he names thetwo primes dominant and 
tonic, he has really only one series of sectional chords, and 
his harmonic system is renounced. 

Any one not possessed, or who is able to free his mind 
from early associations even in musical theory, can with 
difficulty comprehend how it could have entered into the 
heart of man to conceive that the “ contrapuntist ” should, 
as Mr. Carleton asserts, be at variance with the “ har- 
monist ” because the former chooses to treat the fifth, e—b 
in the scale of C, asa true fifth, when according to Mr. 
Carleton’s “genesis” it ought to be “a superfluous flat | 
fifth,” for the reason that this interval whatever it may be, | 
appears in a certain series of overtones, which are always 
of feeble intensity, sometimes limited in number and 
irregular in order; and their functions, which are destroyed 
by change of relative position, point clearly, not to 
harmony as the musician understands the term, but to 
harmony under special conditions, constituting the quality 
of a single sound. Rightly employed, we can use the 
overtones of two or more primes to prove and select 
Separate and definable intervals such as the harmonic 
seventh ; but the practical use, the particular place, we 
may say the geographical position, in a system of scales, 
of these otherwise abstract intervals, separately or in com- 
bination, are questions of tonality, essentially a melodic 
question, or at all events it is independent of pure har- 
mony, and all efforts at proving the key harmonically have 
hitherto been signal failures. 

Mr. Carleton in his preliminary chapter gives twenty-six 
reasons for the confusion which he says still besets the 
science of music; and in his preface he enumerates nine 
points of difference between his own and other systems. 
Making due allowance for a pardonable literary egoism, 
we cannot suppose that Mr. Carleton advances any of his 
twenty-six reasons as referring to subjects not hitherto 
discussed; and as for his nine points of difference, the 
“ninth ’’ is the most novel—* the clearance of not a little 
rubbish out of the road.” We can say of his treatise that 
it is a thorough-going, and at the present day courageous, 
attempt to revive an expiring theory; and he will, per- 
haps, unconsciously verify his ninth point by having repro- 
duced the theory in all its nakedness, thus challenging a 
criticism that may end in its final extinction. 

His book begins with the information that the intended 
title was ’Evedéidne KiOapdeoe, afterwards discarded as too 
pretentious ; and towards the finish the imaginative element 
in the author’s mind crops up, in an utterly pretty example 





es 
of achord in minim heads with the inversion in Crotche 
heads, the latter representing the reflection of the chord 
as of ‘riverside trees in the water below.” — The wo 
terminates with a quotation from ‘ Richard ITI,” to illy. 
trate Shakespeare’s correct use of musical terms. 

Mr. Carleton possesses humour as well as imagination, 
and writes not only thoughtfully and carefully, with ; 
cultivated appreciation of the use of terms and of language 
but with a clearness unusual in musical treatises, The 
book, however, is gratuitously disfigured by the affectation 
of a scholastic jargon altogether antiquated, and for which 
‘“‘ pedantry’ is too mild a description. 


Novello, Ewer and Co.'s Pianoforte Albums. Edited by 
Berthold Tours. ; 
Nos.7,8 andg. Marches. By various Composers, 

[ Novello, Ewer and Co.] 

MARCHES are so scattered about in the compositions of 
the great masters that a collection of the choicest spec. 
mens cannot fail to receive a cordial welcome from pianists, 
It is good also to see how varied are the styles of the bes 
writers in this species of composition ; and by critically 
examining the little caskets of gems before us, to estimate 
the many imitations of mere music-makers at their tre 
value. The pathos of Gounod’s ‘ Marche Solennelle; 
Mendelssohn's two Funeral Marches (one from his “ Lieder 
ohne Worte,”’ which was scored and played at the com. 
poser’s funeral), and Handel’s Dead March, from“ Saul”, 
the joyous brightness of the Bridal March from * Lohen- 
grin”; Hofmann’s Festival March, from the opera 
‘*Aennchen von Tharau”’; and Mendelssohn’s Wedding 
March, from the ‘‘ Midsummer Night’s Dream ”; and the 
military grandeur of the Marches from “ Fidelio” and 
‘** Le Nozze di Figaro,” and even our familiar “* March ofthe 
British Grenadiers’ (all of which, with very many others, 
by the greatest masters, are included in these volumes|— 
will sufficiently prove how genius can preserve the cha- 
racter, as well as the form, of the works bequeathed to the 





| 








world. The careful editing of Mr. Tours ensures the 
accuracy of the music; and where it is found necessary 
that “arrangements” should be made, when not by the 
editor, they are always confided to equally competent 
hands. 
Mignon’s Requiem, (‘* Wilhelm Meister’). Composed by 
R. Schumann. The words translated from the German of 
Goethe by the Rev. J. Troutbeck. 
(Novello, Ewer and Co.] 
Ar the end of the year 1849 Schumann wrote to Hiller, 
‘“As I told you before, I’ve been exceedingly busy all the 
year: we must work while the daylight lasts.” During this 
prolific period of the composer’s career he sketched the 
Requiem for ‘* Mignon,” and a few days after the three 
songs of the ‘ Harper,” all from Goethe’s ‘ Wilhelm 
Meister.” The publication of this ‘‘ Requiem” in the 
popular octavo edition will, we hope, make more exten- 
sively known a composition which so thoroughly realises 
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the spirit of Goethe’s words. It was first performed ata 
Disseldorf subscription concert, November 21, 1850, and, 
there can be little doubt, with that earnestness with which 
all German vocalists render the musical illustrations of 
their nation’s poets. The true pathos of the choral por- 
tions of the work is intensified by the short solos for 
various voices interspersed throughout; and we cannot 
too strongly recommend members of Choral Societies to 
make themselves acquainted as speedily as possible with 
a composition which, although brief, is amongst the best 
of the many musical settings of Goethe’s poetry which 
Schumann has left us. 


Minster Bells. A Cantata for Female Voices. Words 
by Edward Oxenford. Music composed by Franz Abt. 
[Novello, Ewer and Co. | 


THE argument of this Cantata is thus described: “ After 
the gathering-in of the harvest, the peasant maidens from 
the surrounding country proceed to the minster to offer up 
thanks. The journey to and from the sacred edifice is 
enlivened by songs and glees suitable to the occasion.” 
Upon this little incident Mr. Oxenford has engrafted some 
unpretentious verses, well adapted for musical setting ; 
and it need scarcely be said that the composer has per- 
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formed his share of the task with equal success—indeed, 
the delicacy and refinement uniformly shown in his treat- 
ment of works for female voices has made the name of 
Abt a guarantee for excellence in this species of drawing- 
room Cantata. The light and tuneful opening Chorus 


Thget contains many points of interest ; and soprano singers who 
languane seek not mere display will be delighted with the charming 
es, Th Air, “ There is a mystic sweetness dwells.” The Duet 
affectatigs for mezzo-soprano and contralto, ‘“* Across the verdant 
for wh o1F meadows,”’ is extremely effective ; and we may also mention 
{1f , good Song for contralto, ‘‘ There is a land which lies 

afar,” the stately 6-4 rhythm of which is in perfect sym- 

'dited by § pathy with the words. One great merit in these Cantatas 
is that they are invariably free from any pedantic display 

Osers, of knowledge. The music flows naturally and gracefully; 

















and, whilst sufficiently melodious to ensure a general ap- 


preciation, is always so artistically treated as to attract 


Pr off the more educated listener. ‘* Minster Bells” will certainly 
S”_ SPec F occupy a worthy place in the group of similar works pro- 
ew duced by this popular composer. 
est 
Titically The History of Music. By Emil Naumann. Translated 
estimate ff by F. Praeger. Edited by the Rev. Sir. F. A. Gore 
eir true Ouseley, Bart.. M.A., Mus. Doc. Part I. 
nnelle,’ [| Cassell, Petter, Galpin and Co.] 
‘ Lieder Ir is said that the work before us is to be completed in 
€ Com. f «about ” twenty-four monthly parts. As this word (added 
Saul”; from the original prospectus) expresses some little doubt 
Lohen. upon the time which its publication must occupy, we cease 
_ Opera} to wonder how the terms of the following paragraph can 
edding ) be fulfilled: ** Commencing with the earliest civilised 
nd the { nations of Asia and the East, the work will trace the 
and! history of music in the times of the Greeks and Romans; 
‘ofthe | thence the narrative will proceed to the period of the 
others, / Christian nations of medieval Europe, passing onward in 
n€s'—} due course to the early French and Flemish schools, to 
cha. | Protestant Church music, both English and Continental, to 
tothe} Jtalian classic music, to the Tuscan school and the musical 
S the} drama, and finally to modern German, French, Italian, 
Ssary | and English music.”? It would be impossible to express 
y the | any definite opinion upon the merits of so important a book 
etent | from a perusal of a single part, but we may say that it 
appears to be exceedingly well translated, and that illustra- 
od by tions are profusely scattered throughout. As in the first 
anof | part we do not get beyond the music of the Chinese, Japa- 
ese, and Hindoos, it will be seen that either the following 
parts must contain more matter, or that many months will 
—_ elapse before the work can be brought to a termination. 
= Reeves’s Musical Directory for 1882. [William Reeves. ] 
a WE trust that the late appearance of this very useful 
rree Directory will not affect its sale. In every respect its 
elm contents are thoroughly satisfactory, the arrangement of 
the the names of those in any way connected with the musical 
oe art being admirable for reference. Inthe Trade Directory, 
ses however, we were puzzled to understand why some names 
ta | were printed in larger type than the rest, until the fact was 
id, | revealed that these were persons who had given advertise- 
ch | ments to the work. Surely this system is neither graceful 
of {nor politic. 
t } The Wover. Madrigal. Words by George Wither. 
ef Composed by George Benson, Mus. Bac., Cantab. 
cm | Lamborn Cock. | 
h Tue old English words of Wither have been set in old 
st English style by Mr. Benson, with a success which we 
i trust will ensure its acceptance by the many choral societies 








fast growing around us. It is written for alto, first and 
second tenor, and bass; and, apart from its attractive, 
melodious character, there are many effective points of 
imitation in the composition which will be welcomed by 
musical listeners. 


The Night Chimes. A Four-part Song for mixed Voices. 
Written by Eden Hooper. Composed by Charles E. 
Tinney. | Novello, Ewer and Co.] 

SoME unpretending verses are here set with appropriate 
simplicity; but the harmonies throughout evidence the 
practised hand of an accomplished musician. We have 
just enough of the ‘“‘Chimes” in the accompaniment to 
preserve the feeling of the subject; and a good effect is 








gained by the temporary change of key and time. The 
composition is dedicated to the Blackheath Glee and 
Madrigal Club. 


Welcome, Spring. Duet for Soprano and Baritone. 
English version freely after the Dutch. Composed by 
A. Schliebner. [Stanley Lucas, Weber and Co.| 

THE title-page of this composition informs us that it 
gained the first prize from the Society of Arts at the Hague, 
Netherlands; and in this case we can certainly indorse the 
justice of the award. The duet is composed with a 
definite purpose throughout; and although we have 
changes both of time and key, the feeling of the words 
is so faithfully preserved as to prevent any sensation of 
patchiness. The voice parts are simply, but most effectively, 
written ; and some charraing points in the pianoforte ac- 
companiment give much interest to a piece which cannot 
fail to be cordially received even by a concert-room 
audience. 





FOREIGN NOTES. 

Dr. Hans von Bttow has recently given a concert de- 
voted to pianoforte compositions by Brahms, at Vienna, 
Franz Liszt being present on the occasion. In the course 
of this month the pianist-conductor will start upon a pro- 
longed concert tour with his Meiningen orchestra in various 
German towns, including Berlin, where Beethoven’s Ninth 
Symphony will be performed under his direction. The 
projected tour will extend also to the principal Scandinavian 
towns. 

We read in the Allgemeine Deutsche Musik-Zeitung, 
of Berlin: “The study of music-history ‘under Dr. W. 
Langhans) is made a distinct feature at the Conservatorium 
of Xaver Scharwenka, the zeal of the pupils being espe- 
cially stimulated by the musical performances accompany- 
ing the instruction, and in which occasionally the director 
and the leading professors take part. Thus, one of the 
Jatter, Fraulein Marie Schmidtlein, recently gave, in con- 
junction with one of her most promising pupils, an excellent 
selection from the songs of the troubado Thi 
Champagne, Chatelain de Coucy, Adam de la Hale, and 
Guillaume de Machault, as well as specimens of the older 
German volkslied.” 

As an instance of the varied répertoire of German ope- 
ratic establishments, we may cite the following operas 
performed during the month of January last at the Munich 
Hof-Theater, viz. : ‘‘ Tannhauser,” ** Der Rattenfinger von 
Hameln,” ‘ Faust,” ‘* Der Freischiitz,” ‘‘ Le Nozze di 
Figaro,” ‘“ Lohengrin,” “ Die Entfihrung aus dem Serail,’”’ 
** Raimondin” (by Perfall), ‘* Der Fliegende Hollander,” 
‘** Die Beiden Schitzen,” “ Guillaume Tell,” “ Euryanthe.” 

At the Hof-Theater of Weimar, “Eschylus’ *‘ Pers ans,” 
with incidental music by the Hereditary Prince of Meiningen, 
will be produced during the present month. The music 
(soli and choruses) was recently performed by the aca- 
demical Gesangverein at Berlin, under the direction of Dr. 
Bellermann, and created a highly favourable impression, 
the composer having, it is said, discharged his difficult task 
with conspicuous talent. 

Richard Wagner is spending the winter months at 
Palermo, where, it is stated, he has just completed the 
instrumentation of the third (and last) act of his new 
music-drama ‘* Parsifal.”’ 

At the Royal Opera of Berlin Wagner's ‘* Meister- 
singer’? and * Tristan und Isolde” were produced last 
month, Herr Niemann sustaining the parts of Walter and 
Tristan respectively. A season of Italian opera was opened 
on the gth ult., at the Victoria-Theater, with Donizetti's 
‘“Favorita.” Boito’s “‘ Mefistofele” is in course of pre- 
paration. 

At the Hamburg Stadt-Theater Heinrich Hofmann’s 
new opera, ‘ Wilhelm von Oranien,” was produced last 
month as the fourth novelty of the present season, with- 
out, however, achieving a very decided success. The 
opinions of the press are divided as to the merits of this 
new work of the talented composer. 

Herr Angelo Neumann, the energetic impresario, pro- 
poses to commence in September next a six-months tour, 
in conjunction with a select company of German artists, 
for the purpose of giving performances of ‘ Der Ring des 
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Nibelungen” at twenty-two continental towns where the 
tetralogy has not yet been produced. 

The entire ‘‘ Nibelungen” tetralogy was again produced 
at the Leipzig Stadt-Theater last month before crowded 
audiences. 

An opera, ‘‘ Gudrun,” by Herr Klughardt, was success- 
fully performed for the first time at the theatre of Neu- 
Strelitz. A new operatic work by Mihalovicz, entitled 
“« Hagbor and Sigur,” is in course of being mounted at the 
Dresden Hof- Theater. 

Gluck’s “Orpheus,” after being newly mounted and 
carefully rehearsed, has just been revived at the Imperial 
Opera of Vienna, producing a great impression. The two 
principal réles were interpreted by Mesdames Papier and 
Kupfer, both pupils of Madame Marchesi. 

Beethoven's Ninth Symphony was produced on January 
19 at the Concerts Populaires of Paris, with a new French 
version of Schiller’s ode, from the pen of M. Victor Wilder, 
in lieu of the ambiguous French verses hitherto used in 
the choral portion. In M. Wilder’s rendering of the ode, 
it may be mentioned, the word Jiberté has been substituted 
for the freude (joy) of the German text, by which the 
original intention of both Schiller and Beethoven is said to 
have been carried out. 

At the Paris Opéra-Comique Gounod’s Opera, “ Philé- 
mon et Baucis,’’ was revived, in a somewhat curtailed 
form, last month with great success, and is likely to 
remain on the répertoire of that institution for some time 
to come. 

At the Grand-Opéra the projected first performance of 
M. Ambroise Thomas’s new opera, ‘Francoise de Ri- 
mini,’’ has been repeatedly postponed, and the work will 
probably not be produced until next month. A new 
ballet, with music by M. Lalo, was announced for 
performance last week; it is entitled ‘“* Namouna 
l’Esclave.” 

A correspondent from Lyons reports to us an excellent 
performance on the 5th ult. of Feélicien David’s ode- 
symphonique, ‘Christophe Colomb, ou la Découverte du 
Nouveau Monde,” on the part of the new Sainte Cécile 
Society, under the direction of M. Léon Reuschel. 

Anton Rubinstein has just given a series of concerts in 
Paris before most enthusiastic audiences. An essay from 
the pen of the pianist-composer, having for its subject the 
idea and the future of ‘‘sacred opera,” will, it is stated, 
shortly be published at Berlin. 

The Bruxelles Conservatoire celebrated on the roth ult. 
the fiftieth anniversary of its foundation by a festive 
concert. M. Fétis, the celebrated musical savant, was 
the first director of the institution. 

M. Massenet’s opera ‘‘ Hérodiade”’ still maintains its 
attractive powers at the Théatre de la Monnaie, of 
Brussels, where over twelve performances of the work 
have already taken place, amidst unabated enthusiasm on 
the part of the audience. 

Donizetti's recently discovered opera, ‘* Il Duca d’Alba,” 
will be produced during the present season at the Apollo 
Theatre of Rome. The French libretto by Scribe has 
been rendered into Italian by Signor Zanardini. The 
plot of the opera is laid in 1573, the principal dramatis 
persone being: the Duke of Alba (baritone), Marcell of 
Bruges, a Flemish youth (tenor), Daniel, an innkeeper 
(bass), and Amalia of Egmont (prima donna). The piece 
opens with a market scene at Brussels and a Kermesse. 

The first prize for an original composition, to be performed 
at the forthcoming Music Festival at Cincinnati, has been 
awarded to Mr. Thomas Gilchrist, an American, for a 
setting of the Forty-sixth Psalm for chorus and orchestra. 
There were nineteen applicants, the jury consisting of Herr 
Carl Reinecke, of Leipzig, M. Saint-Saéns, of Paris, and 
Mr. Theodore Thomas, of New York. 

Our Turin correspondent writes: ‘* The Stefano Tempia 
Choral Society gave its thirty-fifth concert (of which we 
give the programme in another column) on February 5, 
before a numerous audience. A Neapolitan maestro, who 
was present, expressed himself agreeably surprised at the 
character of the music performed, for which, he maintained, 
no one could hope to obtain an attentive hearing at Naples. 
—The Quartet Society here has come to an untimely end. 
The concerts of the maestro, Marchisio, on the other hand, 
have recommenced, and are, as ever, crowded.” 


a, 
The recent first performance of “ Lohengrin” 
Venice was a most brilliant success, which subg 












quent productions of the work have more than ¢q,, LC 
firmea. ; ’ 

We have received the first numbers of a new week) agli 
journal, published at Paris, under the title of La Reng Sin—!” * 
Critique, and devoted to the somewhat multifarioyfmmings 1 
interests of “ Theatres, Literature, Music, Fine Arts, Law pis stated 


The young journal, which jg. Cumm! 


Science, and Finance.” 
atthew Lo 


supported by able writers, has our best wishes for jj 
success. 

At Darmstadt died, on the rrth ult., at the age of sixty, 
five, Gustave Schmidt, composer of the operas “ Prinp 
Eugen,” “La Créole,” ‘“ Weibertreue,” and ‘ Alibi,” anfear; and s' 
for many years orchestral conductor at the operas gf ; handwr 
Frankfurt, Leipzig, and Darmstadt. was the ¢ 


Paris.—Chitelet Concert (January 29) in honour of Auber: Aj 
from “Concert 4 la Cour”; Fragments from “La Muette"; Air from 
“Philtres”’; Finale from second act, “ Serment"’; Overture, “ Chev} 
de Bronze”; Entr’acte, ‘‘ Diamants de la Couronne”; Nocturne fron 
‘*‘ Premier Jourde Bonheur”; Concertoand Trio, instrumental (Auber) 
Oraison et Apothéose from Symphonie Funébre (Berlioz). Concer urcell’s g 
Populaire (January 29): Overture, “ Domino Noir”; “© salutaris": Would be ™ 
Andante for hautboy; Air from “Concert a la Cour”: Chorus fron 
“La Fiancée du Roi de Garbe”; Fragments from “La Muette”: hi 
Fragments from “ L’Enfant Prodigue” (Auber). Lamoureux Concert uted to . 
(February 5): Overture, “Fingal”; Choral Symphony (Beethoven):} I] have } 
Chorus from *‘ Flying Dutchman” (Wagner); March and Bridesmaidy otices of 
Chorus, “ Lohengrin” (Wagner). Chatelet Concert (February «): 
Overture, “ Phédre” (Massenet); ‘‘Les Nubiennes,” Orchestral Suite 
(Jonciéres); Danse Macabre(Saint-Saéns); Fragments from “ Rienzi" 
(Wagner). Concert Populaire (February 5): Symphony, C major 
(Mozart); Pianoforte Concerto, E minor (Beethoven); Symphonie. 
Ballet (Godard); Prelude and Scene from “Tristan and Isolde” 
(Wagner); Overture, “ Leonore,” No. 3 (Beethoven). Concert du 
Conservatoire (February 12): Symphony, “ Eroica’’ (Beethoven): 
Fragments from “ Oberon” (Weber); Symphony in C (Haydn); 8th 
Psalm (Mendelssohn). Chatelet Concert (February 12): Symphonie 
Fantastique (Berlioz); ‘La Folia’ (Corelli); Ballet Air from 
“ Demon” (Rubinstein); Fragments from ‘‘ Rienzi,” and March and 
Chorus from “ Tannhauser (Wagner). Concert Populaire ( February 
12): Pastoral Symphony (Beethoven); Concertstiick (Weber); Réverie 
(Schumann); Air from ‘ Samson” (Handel); Fragment from “ Gat- 
terdimmerung " (Wagner); Tarentelle (Liszt); Overture, “ Carnaval 
Romain” ( Berlioz). 

_Cologne.—Concert-Gesellschaft (February 14): 


of an argu 
It woul 
attributed 
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Orchestral Suite, 


















No. 7 (Franz Lachner); Air from “Odysseus” (Bruch); Largo and 
Allegro for violoncello (Boccherini) ; “ Agrippina,” Scena for contralto, Februa 
chorus, and orchestra (F. Gernsheim); ‘*Im Walde,” violoncello solo 
(Popper); Symphony, No. 2 (Beethoven). 
Wiesbaden.—Concert of the Cur-Orchester (January 27): 
“ Eroica”’ (Beethoven); Air from “ Elijah” (Mendelssohn); 
Idyl (Wagner); Songs (Graedener, A. Jensen, Fesca); TO 
“Demetrius” (F. Hiller). Cur-Orchester (January 29): Overture, ; r 
“ Leonore,” No. 1 (Beethoven); Scherzo from Symphony, “ Wallen- SIR,—: 
stein" (Rheinberger); Siegfried Idyl (Wagner); Symphony, No.2 ]eell,” by 
(Schumann). truth res] 
Brussels.—Association des Artistes Musiciens (February 18): F 
Overture, “ Jubilaire” (Hanssens); Air from ‘La Reine de Saba” $US anc 
(Gounod); Concerto (Spohr); “ Le Brindisi d'Herculanum ” (F. David); { This me 
Pilgrims’ Chorus (Wagner); Chorus, ‘Le Tournoi” (F. Riga); “Le Hawkins a 
Bal” (Vogel); Concerto, F minor (Chopin); Air from “ Nabuco” pupil of Pe 
(Verdi); ‘‘ Fileuse” (Hollander); Polonaise (Lamb); Rapsodie Hon- the inscrir 
groise (Liszt); Trio from “ Jérusalem ” (Verdi). the “ Orph 
Turin.—Stcfano Tempia Choral Society (February 5): Motett,“O [or Drvde 
bone Jesu” (Palestrina) ; “Inter vestibulum” (Perti); zoth Psalm, Lady Eliz 
(Marcello); ‘Gipsy Life’ (Schumann); Villanella alla Napolitana [in 1665, w 
(Donati); Chorus from “Edipo a Colone” (Sacchini); Chorus, {riage the 
“ Hallelujah ” (Handel), busband’s 
Boston.—Symphony Orchestra (January 21): Toccata, in F (Esser- cost of Pi 
Bach); Concerto, Op. 56 (Beethoven); Symphony, “ Reformation" fyife of Si 
(Mendelssohn); Andante for violin and violoncello (Henschel); Over- {with Purc 
ture, ‘‘ Le Part du Diable” (Auber). Symphony Orchestra (January {of Purcel 
28): Masonic Dirge (Mozart); Pianoforte Concerto, E flat (Beet- inscriptio 
hoven); Notturno Serenade, in D (Mozart); Pianoforte solos (Mozart, 
Rheinberger, Liszt); Symphony, in D (Mozart). Symphony Orchestra Haw! 
(February 4): Symphony, No. 7 (Beethoven); Air from “Don | Feast” 
Giovanni” (Mozart); Pianoforte Concerto, Op. 16 (Henselt); Songs concern 
(Rubinstein, Henschel); Overture, “In the Highlands” (Gade). ie 
Symphony Orchestra (February 11): Overture, ‘‘Coriolanus” (Beet- | 04¢ to 
hoven); Rhapsody for contralto, male chorus and orchestra (Brahms); mings, | 
Symphony, B minor (Schubert); Ballet, “Sylvia” (Délibes); ‘La 
Captive (Berlioz); Fragments from ‘Die Meistersinger” (Wagner). 
Harvard Musical Association (January 26) : Symphony, in G. (Haydn); 
Air, ‘‘ Magic Flute” (Mozart) ; Symphony, No. 4 (Gade) ; Air, “ Paradise 
and the Peri” (Schumann); Overture, ‘‘ Rosamunde " (Schubert). 
Baltimore.—Peabody Institute, Students’ Concert (January 14): 
String Quintet, G minor (Mozart); Song, ‘ Dolorosa” (A. Jensen); 
Pianoforte Trio, No. 1 (W. Bargiel). Peabody Institute, Students’ 
Concert (January 21); String Quartet, G minor (Grieg); “ Lurline” Sir,- 
(Liszt); Opera without Words, for pianoforte, Op. 30 (A. Hamerik). and on 
First Peabody Concert (January 28): Overture, ‘‘ Weihe des Hauses” the “« } 
(Beethoven); Pianoforte Concerto, E flat (Beethoven); Songs (E. ee 
Grieg); Opera without Words (A. Hamerik). It is 
attract 
* Contributions intended for this column should indicate clearly the in the 
place and date of performance, as otherwise they cannot be inserted. 
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CORRESPONDENCE. 


LOCKE’S MUSIC TO MACBETH. 
TO THE EDITOR OF ‘ THE MUSICAL TIMES.” 
cir,—In the review of the biography of Purcell by Mr. 
I tifarioufmmings in the current number of THE MusicaL TIMEs, 
rts, Layfpis stated that ‘‘amongst the many errors corrected by 
Which jy, Cummings is that which connects the name of 
ieMatthew Locke with the Music to ‘ Macbeth.’” It appears 
1, Cummings possesses a manuscript score of the music 
Purcell’s “‘ youthful hand.” Now the music was pro- 
ced in 1674, when Purcell was but a boy in his sixteenth 
ar; and surely the fact that a copy of the score exists in 
s handwriting cannot be viewed as an argument that 
was the composer. The internal evidence is alluded to; 
it to myself that would render it still more improbable 


W Weekly 
La Rens 












erts* re, 
road:~fat Purcell could have written it. The melodies are 
roughout too smooth and polished, and the choruses too 


atured in style, to have been the work of the boy Purcell. 
The Music to ‘* Macbeth” was doubtless not printed 





long after its first production; and when, later on, 
urcell’s genius shone forth in full splendour, nothing 
ould be more natural than that any composition of great | 
erit, whose authorship was not stated, should be attri- | 
uted to him. 

I have in my possession three different biographical 
otices of Matthew Lock (sic) written some forty or fifty | 
eats ago, each ascribing the music in question to Lock; | 








Rienzi" fone notices the fact that several attempts had been made 
bis deprive him of the authorship, but ‘* without the shadow | 
Dhonie. 


Isolde fof an argument ” to support them. 
cert dy 
10ven); 
); 98th 
phonie 
* from 
ch and 
bruary 
verie 
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Itwould appear that Lock’s contemporaries generally | 

attributed the music to him; and what to me is, beyond | 

all, conclusive is that Downes, who was connected with the 

Duke’s Theatre at the time the music was produced there, 

speaks of Lock as the composer. 

Over two centuries have now elapsed since this noble | 

+. Jmusic was first given to the world, and I submit it is too 
ate in the day to prove that the composer of the Music to | 

‘Macbeth ” was any other than Matthew Lock. 

I am, sir, yours truly, 

JUSTITIA. 


C 





February 17, 1882. 





SCOTT AND PURCELL. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.”’ 








‘ture : : : 
lens | Sir, —The following quotation, from the ‘‘ Life of Pur- 
‘0.2 jeell,” by Cummings, briefly but clearly summarises the 
3). fttuth respecting the dedication of the ‘* Orpheus Britanni- 
ba" gus” and the erection of Purcell’s monument :— 
ry This memorial was erected by the Lady Elizabeth Howard, whom 

© {Hawkins and others have supposed to be the wife of Dryden, and a 
= pupil of Purcell. Hawkins also inferred that it was Dryden who wrote 
oe the inscription for the memorial, and further, that the dedication of 
“Oo the “Orpheus Britannicus” to Lady Elizabeth Howard was intended 
| for Dryden’s wife. All these surmises are wrong. Dryden married 
aa Lady Elizabeth Howard, the eldest daughter of the Earl of Berkshire, 
ana fin 1665, when Purcell was seven years old. Of course, after the mar- 
us, tlage the wife ceased to be Lady Elizabeth Howard ; moreover, her 
. husband’s (Dryden) means would scarcely have permitted the serious 
.* costof Purcell’s memorial tablet. This was in reality erected by the 
a fife of Sir Robert Howard, the dramatist, who had been associated 
am with Purcell in theatrical composition; and the lady had been a pupil 
vd of Purcell; the probability is, therefore, that Sir Robert wrote the 
a inscription. 

’ 
ra Hawkins supposed that Dryden wrote ‘ Alexander’s 
. Feast” for Purcell, and penned some curious observations 


), }concerning Purcell’s inability or unwillingness to set the 


ode to music. This myth is also refuted by Mr. Cum- 
F mings, who quotes proofs from Scott's ‘‘ Life of Dryden.” 
). Yours, &c., 
5 HISTORIAN. 
ce 


ILL-TIMED APPLAUSE. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—I am an amateur horn-player from the country, 
; |andon Wednesday last I went to the Albert Hall to hear 
the “ Hymn of Praise’? and ** Stabat Mater.” 

It is not overstating my case when I say that my chief 
attraction was the small opening by the horns of the No. 3 
in the “ Stabat Mater,” for, having played in it more than 











once in the country, I was most anxious to hear it; but a 
portion of the audience were so much pleased with the 
gentleman who took the voice part in No 2 that they 
continued their applause well into No. 3. I was, as you 
may imagine, bitterly disappointed, for not a note of my 
beloved horns did I hear. I comforted myself, however, 
with the thought that these bars were repeated at the end 
of the number; but the ladies had not closed their mouths 
when the noise began again, and I was altogether sold. 

Now, sir, cannot something be done to abate this 
nuisance? Surely the promoters of concerts have the 
matter in their own hands; and if on the programmes the 
public were requested not to cheer till the music ceased I 
believe they would abstain from doing so. If this failed it 
would be only a just retaliation for the lovers of instru- 
mentation to applaud their favourite bits in the middle of 
the solos for voices.—I am, &c., 

February 11, 1882. C. A. W. T. 

MALE-VOICE CHOIRS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—I have read with very much interest the cor- 
respondence which has been going on in your columns 
with reference to the above, and have been not a little 
surprised to see that no one has thought it worth while to 
bring before the notice of your readers a Male-Voice 
Society so well known in the West of England as the 
Bristol Orpheus. Established, I believe, nearly forty years, 
this Society has gained the reputation of being one ot 
the best known. It consists of about sixty members (with 
altos for the top line}, and is fortunate in having for its 
conductor Mr. George Riseley, organist of Bristol Cathe- 
dral, whose ability has brought the Society no little fame. 
Their last ‘* Ladies’ Night” took place on February 16, 
and brought together one of the largest and most fashion- 
able audiences ever seen in the Colston Hall. Glees by 
Cooke, Wesley, Goss, and other eminent composers were 
rendered in a manner as near perfection as possible, and 


| the local press characterised the performance as unique, 


and were loud in praise. 
If the Bristol Orpheus were to give a concert in London, 
I feel certain that the performance would go far to prove 
that there is a Society capable of rendering some of the 
finest male-voice glees in a most efficient manner. 
Yours truly, 
BRISTOLIAN. 





RULE FOR FINDING WHAT AN INTERVAL 
WILL BECOME BY INVERSION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—In Tue Musica, Times for November, 1881, the 
appreciative reviewer of Dr. Bridge’s ‘‘ Double Counter- 
point and Canon” commends the system of finding what 
an interval will become by inversion, as given by the 
learned Doctor, and says: ‘‘We do not remember to have 
seen such rule given in any work on Double Counterpoint 
up to the present time.” 

The rule referred to was first given, I believe, by Johann 
Albrecht Schulz, in the article ‘‘Versetzung”’ in Sulzer’s 
‘‘ Theorie der schénen Kiinste,” published at Berlin in 1774. 

Yours very truly, 

Albany, New York, JoHN KANnTz. 

January 18, 1882. 


A MUSICAL CLUB. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 

S1r,—I often wonder if it would be possible to form a 
Musical Club in London: it would be a great boon to 
organists and musical men living in the country. To take 
my own experience (which possibly is the same as many 
other organists), I generally manage to get a fortnight in 
London in May, and many times have felt the want ofa 
place to go to where I could meet other musical men and 
hear what is going on in the musical world generally. If 


some leading London organists, publishers, or institutions 
would take up this idea, I feel sure they would meet with 
the support of many of their country brethren. 
Faithfully yours, 
Llandaff, February 20. 


C. L. WILLIAMS. 
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TO CORRESPONDENTS. creditable manner. The vocal part of the programme was ably y, Dowst! 
*,* Notices of concerts, and other information supplied by our friends wptens OF er. B.S, Oe. Feat Rane, oe Se tae ithe ginth § 
tC ’ ] Joc . Mr. M ied. On T V eves ie 
' in the country, must be forwarded as early as possible she the worl Gussie. Sir. Semhowe scemeaaee n. Tuesday erg, art Ol 







ing, the 7th ult., a special Choral Service was held in St. Step 


occurrence ; otherwise they cannot be inserted. Our correspondents Church, the occasion being the opening of new Choir Stalls, 
a ] 






must speifcaliy dente the date of each concert, for without Hch | Fave cen beautifully designed by Ary MM Drayshaw, arched efit §°C, 
. _ | erected under his superintendence by Mr. B. ornton, both ofthif +. 
Our correspondents will oblige by writing all names as clearly as posst- | town. The usual evening service was taken, with Proper Peal a 
le, as we cannot be responsible for any mistakes that may occur. suitable chants having been carefully selected. Travers's anthe} aig 
‘orvespondents are informed that theiy names and addresses must | “ Ascribe unto the Lord,” was sung after the third collect; the sop #V° 
m pene oa all Brno ne being given by Mr. W. Taylor, Mr. Knight, Mr. A. Sykes, andy; aga 
We cannot undertake to return offered contributions; the authors, | Thornton. Mendelssohn’s fudge me, O God was the anthem afe] ndered 
therefore, will do well to retain copies. the offertory. Madame Armytage gave ‘‘He shall feed His flog © cially 
Notice is sent to all Subscribers whose payment (in advance) is ex- pic se with marked eo ee ee ee ee oe wal Messrs ‘ 
I t : { ; j a teny ce | rendered in a masterly style, ended the service. Mr. W. Knight, Mr. 
hausted. The paper will be discontinued where the Subscription is Choirmaster, conducted, and Mr, J. H. Vendalloficated as oa mM. 
obtaining back numbers that, although the music is always kept e Rev. A. J. Nash, Vicar of St. John’s, Bradford, preached ie 


sermon. “The - 
Brapinc.—On the gth ult. the Amateur Orchestral Society gavenp befor in 
i i —— : first Concert, which was very successful. The principal vocalists yg YS! 
A WorkinG Man.—IVith the exception of the Pree Scholarships occa- | Miss E, Warder, Miss Wheeler, Mr. Wheeler, and Mr. Bully, “BE culture © 
stonall ) 


in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 



















y nounced, we do not know how gratuitous musical instruc- é . A . capacity. 

pee tthe ps ore ap pve Th, ates the proposed Royal BripGwAaTER.—Miss Holmes gave an evening Concert at the Tow pec 

RFs at Bo RTI READIES deat GEA EL OREEY Bt ;,,7 | Hall on Monday, the 2oth ult., assisted by Miss Jessie Royd, Ms Enoland 
College is successfully established, every opportunity of the kind Bye) " ; i Engla 
leccpeiwill of course be given / reper ee Jeanie Rosse, and Mr. Harper Kearton, vocalists; Herr Carl Schneidg training 

™ ge will of cor _ inion sessile tu: taeda piace gee — ee eee oe: Miss Holme Organ R 

7, H. Hannarorp.—The result was advertised in the daily papers; | presided at the pianoforte. err Schuberth’s solos were enth { 

} f Rekiigg ete ; ree ] F nema: ; : strate teaggaat ger osed 0 

but no dou't the information could be obtained by application at | siastically received, and Herr Schneider's violin solo was loudly Pmanic 

the Royal Academy of Mustc. demanded, The vocalists were also very successful.——The memb. Two of 

ANoTHER ALTO.—The letter of our correspondent is too long for in- | of St. Mary’s Choir, and others, gave a vocal and instrumental Concer portion 

sertion. at the Assembly Rooms, Royal Clarence Hotel, on the 21st ult. Then ENNIS 

Henry TuHompson.—IWVe shall be glad to insert any notices of concerts be nha and the proceeds were devoted to the provitig in the 1 

at Newcastle-upon-Tyne which our correspondent may think worth : ° and Mz 

of a place in our “ Brief Summary.” BriGuton.—Mr. Sims Reeves gave a Ballad Concert at the Dom} Choir, a 

Basso.—The members of the choir, at the ten o'clock and four o'clock | on the sam ui, When be wes senitiod Sp Medias Mate Da: Erit! 
eosiiiee age paid at the Sth onig eROAP OT GRE OH Sint Madame M. Klauwell, Miss Spenser Jones, and Messrs _Herle; cert at 

vices ari t A yo! ar Sunday | p ¥ a p Saas ; = fey Sata): y 

evenings (at seven o'clock) there is a voluntary choir, and if you | — = gee Ree sn bo iy aad Ms Eling pianist, 

ave desirous of joining it you should apply by letter to the Secretary (pianoforte), M. Hollman (violoncello), and Mr. G. Watts's Phi i 
ivous t you s f } ne t 


harmonic Choir. Mr. Reeves sang ‘‘ Come unto Me” (Coenen), “¥ _ 
pretty Jane,” &c.; and Mr. Herbert Reeves gave ‘“ Thinking ai cham 
dreaming” (B. Tours) with much success. The programme ger. = 


of the Sunday Evening Choir, adding the address of the church. 
R. Rocue.—C sharp. 



























































ie mes | Tally was of a popular character. } with sa 
3r1STOL.—On Saturday, the rth ult., the Musical Association gar: oe 
BRIEF SUMMARY OF COUNTRY NEWS. the third of a series of cheap Saturday Concerts for the Peo: fai 
a ot , ‘ rcaein oe 
We do not hold ourselves responsible for any opinions expressed in atic Nye ote yy Fg Rice Mimies cde eee Favers 
this Summary, as all the notices ave either collated from the local! miscellaneous selection of overtures, solos, choruses. he Prre| GCC 
papers or supplied to us by correspondents. &c, The artists were Miss Kate Probert, Miss Kate Hayes, Mr.Ep fur ” 
Atroa.—On Tuesday, the 7th ult., the Musical Association per- | T. Morgan, and Mr. W. Thomas. The chorus and band were highly Fen! 
formed Mendelssohn's St. Paul, the accompaniments being played by | efficient, Mr. George Riseley giving valuable assistance at the or: was g1 
the Glasgow Resident Orchestra. The choir numbered nearly roo, and | Mr. George Gordon conducted.——On Monday, the 13th ult., M Thurs: 
the work was most effectively performed. Mrs. Smith, of Glasgow, | Farler gave her annual Ballad and Miscellaneous Concert in th} Misses 
sang the soprano solos, the other parts being undertaken by members | Colston Hall, when there was a large and appreciative audience} Lal 
of the Association, and, on the whole, creditably sustained. Mr.W.H. | Miss Farler was assisted by Madame Trebelli, Miss Clara Samuel, Langl 
Locker conducted, and is to be congratulated on a successful result, Signor Vizzani, Mr. Joseph Maas, and Signor Ghilberti as vocali GoL 
Barns_ey.—On Thursday, January 26, The Messiah was success- M. Musin (violinist) and Miss Mary Farler (pianoforte) as instru Music 
fully performed by the choir of St. Géorge’s, assisted by the choirs of | Mentalists. Signor Bisaccia acted as Conductor.—On Thurs guages 
St. Mary’s and St. John’s. The solos, given by the members of St. the 6th ult. the Bristol Orpheus Glee Society gave their ann Norto 
George's choir, were well rendered, especially ‘‘ Why do the nations,” | Ladies’ (open) Night at the Colston Hall. The programme wasa band, 
by Mr. S. Bishop. The choir, numbering upwards of 150 voices, was | €X¢ellent one, and, in addition to many standard compositions, thes} in the 
most efficient. The Rev. J. Thursfield conducted, and the Organist | Wet 20 less than seven glees that had never before been giventy} Maste 
of the church, Mr. J. R. Brooke, presided at the organ, the Society. Mr. George Riseley, the Conductor, may be congratu Gri 
B aa -e of Handel’s O Boreal SH oahiaw lated on the success of the performance. Socie! 
Barrow. performance o andel’s Oratorio Israel in Egypt was Cc 3 Th * the tusical Saciate 4 eens songs 
given on Wednesday, January 25, in the Town Hall, by the Barrow Cc ao ie a G ‘dail iy oe ee bea eg bop At The FI 
and Ulverston Choral Societies. The principal vocalists were Mrs. vetyes38 eee SMe eee Williams,’ Miss Moria e x4th ult. Me ee 
C. M. Hutchinson, Miss Wakefield, and Mr. Welch. Mr. Packer led | YOCailsts he ay : at nna Williams, Miss Marian McKenzie, Mz pn 
the band; and Mr. Brown, Organist and Choirmaster of St. James's a Boy M oe aaah Estes — Mr. G. A. Clinton; ) ands 
Church, conducted. ‘The Concert was in aid of the Barrow Satlore | lavoferts, Me. F- Dewberry; Conductor, Mr. C Dewberry: /Ancé: P Ha 
ission. i \ ; x ‘ghar 
eae pee = were much applauded. At the conclusion of the rehearsal on the t 
Betrast.—The Choral Association gave a Popular and Military | previous viding the choir of the Musical Society presented their Lone 
Concert in the Ulster Hall on Monday, January 30. The principal | Conductor, Mr. Dewberry, with a handsome testimonial, consisting of | cjatir 
features of the programme were the unaccompanied part-songs, and | an electro-plated assiette or dessert-stand for fruit and flowers, very | 
the ‘Soldiers’ Chorus” (Faust), with band accompaniment. The handsomely wrought in vine pattern, the base being engraved with = 
soloists, members of the Association, acquitted themselves admirably. following inscription: “ Cambridge Musical Societ ee to | unde 
The band of the second battalion 19th Regiment, under the direction | Wm G. Dewbercy. Esa; A.R.AM,. by the memb a f the chorus the fi 
of Herr Lorisch, performed some operatic selections in excellent style. February 14 13827 Pe Seer ies T 
Mr. Brown and Mr. Moss assisted Mr. W. J. Kempton as accompanists, CAN poe eee : ’ I with 
the latter gentleman conducting. J > ANTERBURY.—The production of Dr. Longhurst 's new Cantata, Tie t by EF 
Bicep AMO Once: ivehvon wtoudaysthesorhcnl Village Fair, at the Music Hall on the 6th ult., excited much interest, 1 Woc 
as gi n Monday, the 2oth ult., at | and the reception of the work must have been highly gratifying to the dimi 
the Ranelagh Assembly Rooms, under the direction of Mr. Billinie composer, The Cantata is a highly meritorious ‘composition; and on | the 
Porter, for the purpose of making a presentation to the Rev. J. F. | the whole the performance was worthy of warm commendation. The ) Nan 
Camm, on the occasion of his leaving the Parish Church. The artists principal vocalists were Miss Jessie Royd, Miss Jessie Griffip, and the 
were Mrs, Billinie Porter, Miss Frances Armstrong, Mr. J. L. Hughes, | Miss Van Senden ; and there was a well-balanced B ea of about fifty d 
Mr. Walter Christian, Mr. Armstrong, Miss Storey, and Miss Beatrice ladies. At the conclusion of the work Dr. Longhurst was called pee 
Porter. The Mayor occupied the chair, and made the presentation | forward and loudly applauded. The second ‘part oF ihe! cvodranie Rev 
on behalf of the subscribers, consisting of a purse containing about | was devoted to Sterndale Bennett's May Queen, the oie parts, if by : 
hae eng cc ong _ Camm. oe was densely | addition to the artists mentioned above, being sustained by Mr. H. Org 
c ~ ce : e aay i helggi a jp ae satis a - Guy and Mr. R. Rhodes. | buil 
RMINGHAM.—The fourth of Mr. Stratton’s popular amber CAERLEON.—The Choral Soci . i i wn twe: 
Concerts, of the present series, was given in the Masonic Hall on] Hall on Thursday, amen ete Goals oe he Ihe 9 H 
Monday evening, the 6th ult. The Concert commenced with a MS. performance consisted of the first and second parts of The Creation was 
Quintet by Dr, Heap, which was well rendered, and most enthusiasti- | and a short miscellaneous selection. The principal vocalists in the Mis 
cally received. The artists, besides Mr. Stratton and Dr. Heap, were | Oratorio were Mrs. Alfred Morris, Miss S. Morgan, Mr. J. A. White, Bre 
Messrs. Abbott, Griffin, Owen, Heath, Pountney, Probin, and Edwin. | and Mr, E.G. R. Richards. Miss Williams presided at the piano, and 
aeerte Oe est ee gegen tececoin egg Mr. Graham White at the organ. The solos and choruses were well P. 
2 a a: ciation, gave a performance of Mr. Alfred | rende , ig z Jew 
7 “4 new sacred —— Ruth, in the Town Hall, on the rith a ES a eee eee a os 
ult. e composer conducted. The principal vocalists were Mad é . : 4 
Evans-Warwick, Mrs. Payton, Miss hoon Larkcom, and Mr. T. I ce oon rec weet the 2oth ult., at their practice, the ee eff 
Harrex, The choir also sang several part-songs, Mr. Stimpson pre- | Pets of the chorus and the committee of the Musical Society presente me 
sided at the organ, and Mr, Wale at the piano to their honorary Conductor, Mr. T. E. Aylward, a handsome pedalier, le 
: . . F f by Messrs. Pleyel, Wolff and Co., in testimony of their esteem and ] 
Braprorp.—Mr. A. Moorhouse gave a musical and dramatic enter- | gratitude for his great services in the cause of music in Chichester. cel 
tainment on Tuesday evening, January 31, in the Lecture Hall, Thorn- | The instrument was presented on behalf of the choir by the Rey. Canon ; 
ton. Several pupils of Mr. Moorhouse gave pianoforte solos in a Awdry, one of the vice-presidents of the Society, a” 
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DowsHaM.—The Philharmonic Society gave the first Concert of 
the ninth season in the Public Hall on the rst ult., when the second 
art of Mendelssohn’s Elijah was well rendered. The principal 
Pcalists were Mrs. J.J. Nunn, Miss Bertha Alden, Mr. D. Jones, and 
the Rev. F. C. Skey. Mr. Bray was leader of the orchestra, and 
Mr. T. C. Carey conducted. The second part of the programme was 
miscellaneous. 
Dumrries.—The first Philharmonic Concert of the season was 
iyen on Thursday, the gth ult., in the Mechanics’ Institute. The 
frst part of the programme comprised Spohr’s Last Fudgment, and 
the second part was miscellaneous. Spohr’s Oratorio was admirably 
rendered by the members of the Society, the chorus-singing being 
especially good. The accompaniments were effectively given by 
Messrs. Starkey and Clapperton on the pianoforte and harmonium, 
and Mr. Sheriff Hope conducted. 

EpispurGH.—On January 30 Mr. J. S. Curwen gave a lecture on 
“The Musical Condition of England” at the Philosophical Institution, 
before a large audience. Mr. Curwen considered that the progress of 
music in a country depended upon the opportunities it possessed for a 
culture of the art, and not upon what was vaguely termed national 


ng 


capacity. It was a question of evolution and of favourable circum- 
stances. ‘There was plenty of musical talent and enthusiasm in 
England. he said, which only needed direction, Sound elementary 
training must be the basis of culture——At Sir Herbert Oakeley’s 


Organ Recital, on the 9th ult., the programme was exclusively com- 
posed of pieces selected for the Reid Concert, this preliminary per- 
formance being indeed not inappropriately termed the ‘“ Reid Recital.” 
Two of the songs were excellently sung by a student. The larger 
portion of the crowded audience consisted of students and their friends. 

ENNISKILLEN, IRELAND.—Mr. Arnold’s seventh Concert was given 
inthe Town Hall on the 17th ult., when Handel’s Judas Maccabaus 
and Macfarren’s Cantata May Day were performed by the, Church 
Choir, assisted by Miss Macdonald. Mr. Arnold conducted. 

Eritu.—Mr. Richard Lemaire gave his tenth annual Benefit Con- 
cert at the Public Hall on the 6th ult. Mr. Charles Hallé was the 
pianist, Mr. Harper Kearton the vocalist, and Miss Lucy Riley solo 
violinist. Mr. Hallé played with his accustomed skill Beethoven’s 
Sonata Appassionata and compositions by Chopin, Mendelssohn, 
Schumann, Schubert, and Brahms. Miss Riley contributed two pieces 
with much success. Mr. Kearton was also cordially received. 

FavERSHAM.—The members of Mr. Pearson’s class gave a very 
good performance of Handel's Messiah on the 15th ult., in the Lecture 
Hall, it being the first time an entire Oratorio has been given in 
Faversham. The class numbers about roo. The whole of the solos 
were sung by the members of the class, the only professional aid being 
four additional instrumentalists. 

Fenny STRATFORD.—A very successful Concert of sacred music 
was given in the National Schoolroom, in aid of the school funds, on 
Thursday evening, the 2nd ult. The solo vocalists were Mrs, W. Kirby, 
Misses Kimbell, Wodhams, Gates, Stone, Messrs. W. Kerby, and E.C. 

Langley. Mr. S. D. Bird presided at the harmonium, and Mr. 
Langley at the pianoforte. 

Gotcar.—On Saturday evening, the 4th ult., a very successful 
Musical Festival was held in the Baptist Chapel, when selections from 
judas Maccabaus were given. The principal vocalists were Miss 
Norton, Mr. E. Anty, and Mr. H. Rickard. There was an excellent 
band, which, with the choir, numbered 140 performers. At intervals 
in the programme organ solos were given by Mr. J. H. Pearson and 
Master Pearson. 

Greexnock.—On Tuesday, the 14th ult., the Tonic Sol-fa Harmonic 
Society gave a Miscellaneous Concert, consisting of glees and part- 
songs, in the Temperance Institute. The soloists were Miss Effie | 
Goodwin, Mr. Henry Leslie, and Mr. George Spraggan. The hall was | 
crowded, and the pieces well received. Mr. J. M. Kay accompanied, 
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and Mr. John M‘Callum conducted. 

Happincton, N.B.—Mr. R. E. Martin, Organist of Trinity Episcopal 
Church, gave an Organ Recital at the Church on the 2ist ult. The 
programme was selected from the works of Bach, Batiste, Beethoven, 
Lemmens, Ouseley, &c, The Recital was attended by a very appre- 
ciative congregation. 

Harewoop.—On Thursday evening, January 26, a Choral Service 
under the conductorship of Mr. Brooks, the Choirmaster, was held in 
the fine old Parish Church in the park of the Earl of Harewood. The 
service, intoned by the Rev. Mr. Best, of Peterborough, commenced 
with the Processional Hymn, ‘ Forward be our watchword,” to a tune 
by H. Smart. The special psalms were sung to Chants by Barnby, 
Woodward, and Russell. The Canticles (Ebdon’s Magnificat and Nunc 
dimittis in C) were rendered very creditably by the choir, enlarged for 
the occasion, The anthem after the third collect, ‘Glorious is Thy 
Name,” from Mozart's Twelfth Mass, and the second anthem before 
the sermon, ‘Lift up your heads,” from Handel’s Messiah, were 
tendered with much precision. The sermon, dwelling on the spiritual 
and devotional aspect of sacred music, was preached by the Hon, and 
Rev. J, W. Lascelles, Rector of Goldsborough. The lessons were read 
by the Revs, J. Palmer and J. Toogood. After the service an 
Organ Recital was given by Mr. Alfred Benton, of Leeds. The organ, 
built by Mr. Abbott, of Leeds, has two manuals and a full pedal and 
twenty stops, four of which formed part of the old organ. 

Heysipe, Royron.—On Wednesday evening, the 8th ult., a Concert 
was given in St. Mark’s Schoolroom, the vocalists being Miss Greaves, 
Miss S. Greaves, Messrs. Smith, Greaves, Howard, Peplow, and 
Brette. Accompanist, Mr. Joseph Greaves. 

HuppersFieLp.—On Monday, the 6th ult., Haydn's Oratorio, The 
Creation was performed in Armitage Bridge National School, under 
the conductorship of Mr. W. Casson. The principal singers were 
Miss Smythe, Messrs. Beaumont and Bartin, all of whom were very 
efficient. The choruses were excellently rendered, and the accompani- 
— played by the band, under the leadership of Mr. Jabez 

ledhill. 

HuNGERFOoRD.—The members of the Choral Society gave an ex- 
cellent performance of Dr. Stainer’s Cantata The Daughter of Fairus 
in the Corn Exchange, at their annual Concert, on Thursday, Jan. 26. 








The solo vocalists were Mrs. Wilson-Osman, Mr. Arthur Hooper, 
and the Rev. J. Swire. Mr.G.H. Hidden conducted, and also con- 
tributed a pianoforte solo. The second part was miscellaneous, and 
included some part-songs, well rendered by the choir. 

ILFRACOMBE.—The sixteenth Concert of the Choral Society was 
given at the Oxford Hall on Tuesday evening, January 31. Smart’s 
Cantata The Bride of Dunkerron' formed the principal feature of the 
programme. The solos were well rendered by Miss Julia Jones, Mr. 

ohn M. Hayden, and Signor Montecco. There was a band, led by 
Mr. M. G. Rice, and the choruses were sung by members of the 
Society. Mr. B. P. Willis conducted. The second part was miscel- 
laneous, and included a violoncello solo, excellently played by Mr, J. 
Pomeroy. 

LaMBoURN.—The Choral Society gave a successful Concert in the 
National Schoolroom, on the 2oth ult. The programme included 
glees, part-songs, &c., by Callcott, Smart, Hatton, and others, all of 
which were well rendered. Mr. G. H. Swift presided at the piano, 
and the Rev. J. Edgell conducted. 

Lepsury.—The annual Concert of the Choral Society was given on 
Thursday, January 26, when Handel’s Oratorio Fudas Maccabeus was 
performed. The solo vocalists were Miss Julia Jones, Miss Hampton, 
Mr. Fredericks, and the Rev. J. H. Lambert. Mr. W. E. Jones 
conducted, Mr. T. F. Davis presided at the pianoforte, and the band 
was under the leadership of Mr. J. Hooper. 

Linco_n.—Messrs. F. P. and A. Conlon gave an Ev 
in the Masonic Hall on Monday, the 20th ult., when an e 
gramme was well rendered by the following arti 
shall Ward, Miss Jessie Marshall Ward, Mr. E i 
Frederick Shaw; solo violin, Mr. .F. Sydney War 
accompanist, Mr. F. Marshall Ward. 

MALTON.—Miss Marshall gave a Concert in the Assembly Room on 
the roth ult., assisted by Miss Hilda Wilson, Mr. C. R. Moxon, and 
Mr. Toogood, vocalists, and a small orchestra. Mr. J. W. Marshall 
accompanied at the pianoforte. The first part of the programme con- 
sisted of selections from The Messiah, all of which were well rendered. 
The second part was miscellaneous, and included a Trioof Keissiger’s, 
excellently played by Mr. Smith (violin), Mr. Groves (violoncello), and 
Mr. Marshall (pianoforte). 

MANCHESTER.—An Organ Recital was given on Friday, the roth ult., 
at Messrs. Richardson and Son’s Central Organ Works, by Mr. W. 
H. Jude, of Liverpool, on the grand organ for the Congregational 
Church, Heywood. Mr. Jude’s performance was highly appreciated. 

Newsvury.—A number of local residents assembled at the Rectory 
poll = meg! 30 to witness a gratifying presentation to Mr. James H. 
Godding, who for half a century has held appointments as Organist of 
three churches successively in the town and neighbourhood. The 
Rector, after an appropriate speech, handed Mr. Godding a cheque for 
£85, which had been subscribed for by ali without personal application, 
and which he said was a spontaneous tribute of admiration for the 
manner in which he had fulfilled the duties of his position for so many 
years, The Amateur Orchestral Union gave two Concerts on the 
21st ult., in the Town Hall, which were attended by large audiences. 


The concerts were under the patronage of the Earl of Carnarvon, and 
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were in aid of the Newbury Literary and Scientific Institution. Mr. 
W. Dines Eatwell conducted. The vocalists were Miss Marianne 
Fenna, Miss Cravino, and Mr. C. H. Curtis. Miss Annie Ward’s 





violin solos were highly appreciated. 

Norwicu.—The second vocal and instrumental Concert for charitable 
purposes was given in the Schoolroom, Felthorpe (kindly lent for the 
occasion), on Wednesday, the rst ult., by the Norwich Quartet Party, 
Messrs. Asker, Clabburn, Cropley, and Mallett, on behalf of the 
Norfolk and Norwich Hospital. The various items were well received, 
the excellent solo-playing of the Misses Mc Michael being thoroughly ap- 
preciated.——At the Concert of the Norfolk and Norwich Musical Union 
at St. Andrew’s Hall, on the roth ult., an interesting programme was 
presented. Spohr’s sacred Cantata The Christian's Prayer was well 
rendered, the solo parts being effectively given by Madame Jarratt, Miss 
Alden, Messrs. Meers and Kinnell. This was followed by an Andante 
religioso, composed by the Conductor, Dr. Bunnett, the violin solo 
being played by Mr. F. Noverre. There was also a short selection 
from Dr. Bexfield’s Israel Restored, portions of Henry Smart's Jacob ; 
and the Concert concluded with Mendelssohn's As the Hart pants, 
the solo in which was excellently sung by Madame Jarratt. 

OxtpuaM.—On Tuesday evening, the 7th ult., the Apollo Musical 
Society gave its monthly Concert in the Schoolroom, Waterloo Street. 
The programme was well rendered under the direction of Mr. J. 
Greaves. 

Oxrorp.—On Thursday evening, the 2nd ult., Mr. John F. Probert 
gave a successful Ballad Concert in the Town Hall, which was well 
attended. The artists were Miss Jessie Jones, Madame Evans- 
Warwick, Mr. John F. Probert, and Mr. Franklin Clive. Mr. J. G. 
Slapoffski contributed two violin solos, and Mr. Franklin presided at 
the pianoforte. 

Presets, N.B.—On Friday, the 3rd _ult., a very successful Concert 
was given by the Edinburgh Select Choir, in the great hall of the 
Chambers’ Institution, under the auspices of the Peebles Young Men’s 
Christian Association. The programme, which consisted of glees, 
madrigals, part-songs, and solos, was well rendered throughout. Mr, 
Henry Hartley conducted. 

PiymoutH.—An excellent performance of Handel's Samson was 
given by the members of the Choral Association in the Guildhall, on 
Tuesday, the 7th ult., before a large audience. The solo singers were 
Miss Annie Marriott, Miss Marian McKenzie, Mr. Barton M‘Guckin, 
Mr. Stanley Smith, and Signor Foli. The trumpet obbligato in “Let 
the bright seraphim ” was well played by Mr. Fly. The orchestra 
was good, and the rendering of the choruses was highly satisfactory. 

READING.—The second Concert of the Reading Glee and Madrigal 
Society was given in the Town Hall on Wednesday evening, the 15th 
ult., when an interesting programme was provided. Several old glees 
and madrigals, besides modern part-songs, were included, the excel- 
lence of the selections being denoted by the names of the following 
composers: Edwardes, Festa, Webbe, Gibbons, Morley, Morningtcn, 
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Mendelssohn, Pinsuti, Gaul, Caldicott, and Stewart. The soloists | well rendered, as was also Entr’acte No. 2, from Schubert’s Rosamung T,F 
were Mrs. J. P. Wilson, Miss M. A. Lyne, and Mr. A. Kaningham, and | Beethoven’s Pianoforte Concerto No. 1, in C, was very ably performed: VA 
their contributions were most successful. Mr. F. J. Read, Mus. Bac., | and Mendelssohn’s “ Cornelius” March, played in a brilliant manner, iven a ¢ 
accompanied ably, as usual, and Mr. J. C. B. Tirbutt conducted, brought an excellent Concert to a close. "'T jndispens 
Reppitcu.—Mr. A. Wyatt Mortimer, Organist and Choirmaster of Wo viruampton.—The third Subscription Concert of the Festiva } mouth. 
Feckenham Parish Church, gave a Chamber Concert on Tuesday | Choral Society was given in the Agricultural Hall on the 8th ult, R 
evening, January 31, when the following artists assisted: vocalists, The solo vocalists were Miss Eva de Farbstein, Mr. J. D’Arcy Ferris A 
Miss Blanthorne and Mr. E, M. Mortimer; violin, Mr. Fred. Ward; | and Mr. J. H. Blower. Mendelssohn’s Judge me, O God, was well (to 











violoncello, Mr. J. Owen; and pianoforte, Mr. Mortimer. The | rendered by the choir, as were also several part-songs. A feature in per annu! 
programme was Varied and well selected, and the Concert most | the evening was the performance of Hummel’s Septet, fincly played J Saul, Es 
successful. The Choral Society gave two Concerts in the Assembly | by Dr. C. S. Heap, Messrs. Abbott, D’Anson, Nicholson, Probin, Vaq ff} and mus! 
Room on Monday and ‘Tuesday, the 13th and 14th ult. The pro-| Biene and A. Dubrucq. Dr. Heap conducted. 
gramme, which was the same at both Concerts, consisted, for the first YorKk.—The Concert of the Musica! Society on the oth ult, ter. HU 
part, of Mendelssohn's 42nd Psalm, in which the solos were taken | minated the present season most successfully. The artists were tw 
by Mrs, Hiccox; and, for the second part, Birch’s Pastoral Operetta, | Miss Clara Samuell, Madame Trebelli, Signor Vizzani, and Signor J Choit in 
The Merrie Men of Sherwood Forest, was given. The principalsoloists | Ghilberti, vocalists; M. Musin, violin; and Signor Bisaccia, ‘solo or daugl 
were Mrs, A, Warner, Mr. F. Duggan, and Mr. Edward Hill. The] pianist and accompanist. Mr. Burton conducted. Press, 45 
band and chorus numbered upwards of 100. Mr. F. Laugher led, and — 
wae A RE CoRNorE. ; OrGan AppointmMEeNTS.—Mr. James George White, Organist ang HE 
ReprutH.—On Monday, the 2oth ult., a Concert was given at the | Choirmaster to St. Swithin’s, Cannon Street, E.C.—Mr. T. Troman Pes 
Druids’ Hall by Mr. B. W. Fisher, M.A., assisted by Miss Clara | yfus, Bac., Oxon., Organist and Choirmasier to Handsworth Parish services 
Dowle, Miss Lemin, Mr. Hollow, and Mr. Johns, Miss Dowle’s sing- | Church, Birmingham.—Mr. Henry Sawyer to St. John’s Episcopal Address, 
ing was much admired, and both she and Miss Lemin were encored 1n | Church, Dumfries, N.B.—Mr. Algernon S, Wilde, Organist and Choir. | ~~ p 
several of their songs. The part-songs were well rendered. Mr.| master to the Parish Church, Wymondham.—Mr. W. M. Gaite to the RG 
Fisher contributed some dramatic recitations. Parish Church, Great Horton, Bradford—Mr. George H. Hidden R 
Rype.—On the 16th ult. an excellent performance of Mr. P. H.| Organist and Choirmaster to the Parish Church, Rugby.—Mr. John sington, 
Diemer'’s Bethany was given by the Society formed by Mr. W. Woods. | Wardle, Organist and Choirmaster to St. James’s Episcopal Church, choir pr: 
The band and chorus numbered eighty. The soloists were Madame K, | Stonehaven, N.B. Haigh, 2 
Sutherland, Mrs. W. Woods, Mr. R, Roche, and Mr. O, B. Gabell. = ~ a T70I 
Conductor, Mr. W. Woods. , 
Satispury.—Mr. Augustus Aylward gave his second Popular DEATHS. a _ N 
Concert at the Assembly Rooms on Wednesday evening, January 30. On January 21, at 11, Cavendish Place, Cavendish Square, Signor London. 
The vocalists were Miss Coates, Miss Greenly, and the Rev. H. J. Crsare VASCHETTI, aged 55. z is a fine 
Morton, ‘The orchestra, numbering thirty-two performers, played On January 27, WiLLIaM Brunt, of Bristol, aged 81. ; organ fc 
several pieces, including the Overture to Zauberflite. Miss Harding | On the 2nd ult., at 15, Westbourne Place, Eaton Square, Signor ].G. Ki 
contributed a pianoforte solo, which was encored. Mr, Augustus | Faso Campana, aged 67. ATT) 
Aylward conducted ——Mr. John M. Hayden gave a Ballad Concert at | _ On the 3rd ult., suddenly, James Mattstr R, for many years a most T 4 
popular prices in the Hamilton Hall on Monday evening, the 6th ult, | faithful and valued assistant to Messrs, Robert Cocks and Co., New N 
Miss Powell, Master Naish, Mr. Wade, Mr. Hayden, and Mr. Crick | Burlington Street, aged 66. door wo 


were the soloists. Mr. J. G. Buttifant accompanied the songs, and 


On the 4th ult., at his residence, Elsham Road, Kensington, W,, 












































the Salisbury Vocal Union gave an excellent selection of part-songs | JouN Hirs, pio Messrs 
under the direction of Mr. Hayden. The Concert was a great success, nt the 4th ult., G. A. CHALLENGER, pianoforte manufacturer, Street, 
the hall being crowded in every part. aged 53. —e i 
ScarporouGH.—An excellent performance of Handel’s Messiah was eee ee eee ee ee Son of the IA 
given in the Circus, St, Thomas Strect, on Monday evening, January On th 6th ult. fe Rechono a J Cc ie ae ts Lae . J 
30, by the members of the Choral and Orchestral Union, under the O a sae he eet ra ae me, Bel a Ae 4 7. oe the Dowac an EN 
conductorship of Mr. Henry Hill, jun. The solos were well rendered Cc scat ny ig alg cmc ei eed 88 Seine ee OOO dress, V 
by Miss A. Woods, Miss M. Rigg, Mr. McDonald, and Mr. Nutton. pba So Bel etl te CL Bea Le AR (Sen Sci TH 
The band was led by Mr. Brooke, and Mr. Palin Saxby presided at the " = se 
harmonium. e Now ready. . ; i CO 
SpatpinG.—A performance of Handel's Acis and Galatea was given EW AND REVISED EDITION, with various psoeht 
in the Corn Exchange on the goth ult. by Mr. Price's Choral Society. improvements and _ many additional Chants, of THE Addre: 
A band of amateurs rendered the accompaniments. Miss Fisher took | PSALTER, arranged for Chanting. With appropriate English 
the part of Galatea, Mr. Banks was Acis, Mr. Jones, Damon, and Mr, | Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A, A 
Smith, Polypheme. ‘The rendering of the Serenata was highly | Mus. Doc., Oxon., &c., and Epwin GeorGg Monk, Mus. Doc., Oxon, ! C 
creditable. Organist and Choirmaster of York Minster. Addres 
STANsTEAD.—On the Sth ult. a Concert was given in the Parochial | Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. Street, 
Schoolroom by the Church Choir, assisted by several amateurs of Pages Sr + Foolscap 4to, large type, with the chants in short 
the neighbourhood. The choir, ably conducted by Mr. Hodges, the ‘oie eTrer . , ; ” W 
Organist, rendered the choruses with much precision and effect, the P — = an ee ag pinged ~_. Cioth, gd. With 
accompaniments being well played on the pianoforte by Mr. T. Har- si a a ie Proper Psalms separately, 3d. and we 
rison, jun. The principal vocalists were the Misses Pulteney, Miss = experi 
Gilbey, Messrs. Ferris and Whall, all of whom were highly successful. EW, REVISED, AN D EN LARGED EDITION with t 
STEVENAGE.—The members of the Cricket Club gave a Concert in of THE CANTICLES, &c. First Series, Berne! 
the Town Hall on the 2nd ult., when an attractive programme of 1. Post 8vo, chants in Short score. 6d. U 
classical music was highly appreciated. ‘The music on the whole was II. ; POISE ED CELOs i sysorng short score, 18, } T 
extremely well given, Miss Bowlby and Miss M. Sheppard being _ HI. aoe. Words only. 14d. — Seine 
especially successful in their songs. Mr. Kennedy’s playing was also When this new Edition is required, instead of the original Work eee 
aueatire ofthe Conbedt. Mec Warleomlicd. bg on _ in all its original forms), orders should be specific O 
. Stockport.—The third Concert of the season, given by the Musical on PARADE Ons celta F 
ociety, took place in the Armoury on Wednesday, the 8th ult. The 2 7 throus 
artists were Mr. Charles Hallé, Madame Norman-Néruda, and Miss ik EW, REVISED, AND ENLARGED EDITION bourh 
Catherine Pickering. The orchestra numbered forty-two professional _ of THE ANGLICAN CHANT-BOOK. A Collection Condi 
players, and the programme included Beethoven’s Pastoral Sym- | Of Single Chants, Ancient and Modern, appropriated to the Daily care 0 
phony, the Overtures to Ruy Blas, Oberon, Lohengrin, Zampa, the | Psalms, Canticles, and Hymns in the Book of Common Prayer, The 
‘Intermezzo, Valse lente, et pizzicati,” from Délibes’ Sylvia, Mendels- Chants correspond with those of the ‘‘ Psalter,” and are similarly C 
sohn’s Violin Concerto, and Wieniawski’s Polonaise in A, the two last numbered. Edited by Epwin Grorce Monk, Mus. Doc. Oxon, | 
named being finely played by Madame Néruda, who, in response to an | 8V0, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper of 2} 
encore, played a Mazurka by Wieniawski. Miss Pickering’s singing | COVE! 18. 6d.; cloth, 2s. 6d. , | posse 
was highly appreciated. The concert was conducted by Mr. Jos. London: Novetto. Ewer and Co. ) great 
Bradley, Mus. Bac. ae MRS. FARRAR-HYDE (Soprano). for a 
Watsati.—A Concert was given in the Agricultural Hall on Thurs- | For Oratorios, Concerts, &c., address, Grafton Terrace, 58, Stamford in Ni 
day evening, the oth ult., by the Parish Church Choir, the object being Street, Ashton-under-Lyne. pare 
to reduce the debt on the organ. A miscellaneous programme was - ar 7a Chan 
excellently rendered, The artists were Miss Johnson, Mr. Maas, and MISS S. A. SABEL (Soprano). T ] 
Mr. Evans, vocalists; Mr. Abbott, violin; M. Van Biene, violoncello; | For Concerts and Lessons, Warmley Lodge, Burnt Ash Lan C 
and Dr. Heap, pianoforte. ee Qa ce AS ALC 
Wuirsy.—On Monday evening, the 13th ult., Dr. Spark, Organist | _ ; MISS LEYLAND (Contralto), pes 
of the Leeds Town Hall, delivered his popular lecture on ‘‘ English | For Oratorios, Concerts, &c., address, 6, Wilton Street, Oxford Road, ! of W 
are “ Ar ata al in St. Hilda’s Hall. The illustrations were Manchester. pak 
well rend by the Yorkshire St. Ceciliz a 5 r, Spark pre- | RT Yay ee ae : 
=, aed orkshire St. Cecilia Quartet. Dr, Spark pre MR. T. W. HANSON (Tenor). 
Wuirruaven.—On Tuesday evening, the r4th ult., John Farmer’s For Oratorios, Concerts, &c., anes 19, Belvoir Road, Lordship Buil 
Oratorio Christ and His Soldters was performed in one of the public BRE Beet — 
— the members of the Holy Trinity Church Choir and a few MR. HOWARD LEES (Bass). C 
aah mak Whee wer 2 cas as aca Met For Oratorios, Ballad Concerts, &c., Concert Parties arranged for, on 
H. Brown, a talented local amateur. The soloists were obtained from | -——— —, pa, Manchester. _ a — 
Whitehaven and Workington. ‘THE HARP.—Miss LOCKWOOD, Harpist to the 
WimBiepon.—On the 1st ult. an Orchestral Concert was given in Carl Rosa Company, will be happy to give LESSONS on the C 
the Drill Hall by members of the Wimbledon Musical Society, under | above Instrument. Address, Her Majesty’s Theatre, and 6, Frederick 
the direction of Mr. Sumner, Haydn’s Symphony in D minor was | Place, Gray’s Inn Road, W.C. Por 
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VACANCIES in the CHOIR HOME at Easter. Boys are 
sven a comfortable home, board and education free. Good voice 
indispensable, Apply to the Organist, 5, Church Terrace, Bourne- 


mouth. 


ARLISLE CATHEDRAL.—TENOR SINGER 

(to take the Solos) and LAY CLERK WANTED. Salary, £80 

rannum. For particulars and terms of engagement apply to S.G. 

Saul, Esq., Chapter Clerk, Carlisle, to whom testimonials of character 
and musical efficiency must be sent not later than March rr next. 


HURCH CHOIRS.—TENOR VOICES.—One or 
two Gentlemen, in exchange for their services in a Voluntary 
Choirin Holloway, can have an excellent education given to a son 
or daughter respectively in a well-known school. X. Z., Holloway 
Press, 45, Seven Sisters’ Road, N. 


HE ORGANIST of St. Andrew’s, Westminster, 
would be glad to meet with a Gentleman who would give his 
services as DEPUTY, in return for Organ Lessons and Practice. 
Address, Mr. Hatch, 243, Vauxhall Bridge Road. 
RG ANIST (a Communicant and Churchman) 
REQUIRED at Easter for St. Paul's, Vicarage Gardens, Ken- 
sington, Ww. Sunday services only, morning and evening. Ww ge 
choir practice. Surpliced choir, Salary, £40. Apply to Rev. W. 
Haigh, 26, , Campden Grove, Kensington, W. 


Si, PETER’S, Bournemouth.—There will be three 

















OLU NTARY ORGANIST and CHOIRMASTER 
WANTED for a Congregational Church in the North of 
London. Two services on Sunday and weekly practice. The organ 
isa fine new instrument of two manu als, built by Hotpicn. Useo 
organ for lessons and practice. Address, Organist, care of Messrs. 
J. G. King and Son, 10, Bolt Court, Fleet Street, E ec. 
7° See and REPAIRER of PIANOS, H ARMO- 
NIUMS, and AMERICAN ORGANS WANTED, for ou 
door work ata ‘seaside town, Salary, £2 per week and commission on 
all new work and sales brought to the shop. 
Messrs. J. and J. Hopkinson, Piano Manufacturers, 235, Regent 
Street, we. 
IANOF OR TE. TU NER.—A Young Man, having 
just finished his time at a large Provincial Establishment, seeks 


an ENGAGEMENT as TUNER. Unexceptional references. Ad- 
dress, W. P. 1 245 Lucius Street, Torquay, 























HE Advertiser can recommend, as possessing | 
exceptional experience and qualifications, a Lady to MANAGE 
the COUNTER TRADE of a MUSIC WAREHOUSE. Salary not 
so much an object as a comfortable situation, in or out of the house 
Address, B. Z., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ADY ASSISTANT in a MUSIC WAREHOUSE. 

One of thoroughly good experience required for the country. 
Address, with testimonials, carte, &c., to Mr. Stedman, 12, Berners 
Street, W. 


ANTED, a LADY ASSISTANT in a MUSIC 

WAREHOUSE in the country. Must be a first-class Pianist 
and well acquainted with the Sheet Music Trade. Good salary to an 
experienced person; none other need apply. Address (stating terms, 
with testimonials and carte) to Mr, Stedman, Musical Agency, 12, 
Berners Street, W. 


UNER and REPAIRER.—One of good experience, 


for the country. Apply to Mr. Stedman, Musical Agency, 12, 
Berners Street, WwW. 





























OR SALE or EXCHANGE.—A COUNTRY 
PRACTICE, established over fifteen years, the Advertiser, 
through long-continued ill-health, being obliged to leave the neigh- 
bourhood. To a Gentleman of experience as Organist, Pianist and 
Conductor, this offers a really good opening. Address, Conductor, 
care of Mr. Iman, Musical Agency, 12, Berners Street, W. 


OR SALE, 











large AMERICAN ORGAN, by 

CLouGH and WaRrREN. Specially constructed. 13 sets of reeds 
of 2} octaves each, and one of 1 octave; 19 stops. This instrument 
possesses a magnificent pipe-like tone and great power, together with 
great delicacy and unusual variety in the solo stops. Equally suitable 
fora small Church or for private use. In perfect order, manufactured 
in November, 1879. Cost 130 guineas. Price £8o cash. For further 
particulars, apply to J. B., care of Evans, Jerusalem 
Chambers, Cowper's Court, Cornhill, E. 


HURCH ORG: AN, 2 manuals, pedal bourdon, 
couplers, &c.; spotted metal; decorated front; a perfect instru- 
ment; to be SOL D. A reduced price taken, and credit given for half or 
more of money; room required for alterations to building. Particulars 
of W. Beales, Waterloo Place, Bromell’s 's Road, Clapham. 


a M. 














HREE-MANUAL ORGAN, 25 stops, suitable 
for Church, &c., almost entirely new. W. E. Richardson, 
Builder to Her Majesty, Central Organ Works, Hulme, Manchester. 


CC ORGAN: 2 manuals, 11 stops, 2 octaves of 
pedals, 4 ranks ¢ on swell, 3 on great. Suitable for Chamber or 
small Church, £45. Linden House, Harborne, Birmingham, 


EASTER CAROL. 
OME, SEE THE PLACE WHERE JESUS LAY. 
Hymns Ancient and Modern(139). 3d. By the Rev. V. W. 
PoPHam, M.A. Nove io, Ewer and Co. 














Apply personally to | 








DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ENNETT, SIR W. STERNDALE.—* 


Queen.” Fullscore. New edition. 42s. 


NJ OVELLO, EWER AND CO.’S PIANOFORTE 


The May 


4 ALBUMS. Edited by BertHotp Tours. Vol. Lot con- 
taining Books 7, 8,9. Cloth gilt, 4s. For Contents see p. 
OFMANN, H.—‘ Melusina.” A Cantata. New 
edition. Paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, 4s, 
ARRETT, DR.—* The Shunammite.” A Sacred 


G Cantata, for Soli, Chorus and Orchestra. 8vo, paper cover, 3s. 

ERLIOZ, H.— Treatise on Instrumentation and 

- Orchestration.” Translated by Mary Cowpren Crarke. New 
edition, revised and edited by Joseru Ben T. 12s. 

*RAUN, C. H.—‘ The Passion of our Lord” 

(‘Der Tod Jesu”). rst Violin, 2s. 6d.; 2nd Violin, 2s. 6d.; Viola, 

2s. 6d.; V’cello and Bass, 3s. 6d.; Flutes, 1s. ; Oboes, 6d.; Bassoons, 6d. 

ELLERBY, E. J.—(in F). Communion Service. 

8vo, gd. 


E.| RROWN-BORTHWICK, R.—Two Kyries. 8vo, 
3d. 
ORDAN, 


(Gregorian). 


NET 


C. W.—Magnificat and Nunc dimittis 


Post 8vo, 3d. 


EARCE, C. W.—(in C). Communion Service. 
8vo, 6d. 
ELMORE, REV. T.—‘* Miserere mei, Deus” 
(Psalm 51). 8vo, 2d. For use during Lent. 
QAUNDERS, J. GORDON. —Six Original Anglican 
Chants (Double and Single), for the Te Deu 1m. dvo, 2d. 
AUMER, H.—‘ O come, let us sing.”” Anthem. 





8vo, Is. 


UCKNALL, C.—“ Darkness fell on th e€ wea ary 


earth.” Carol for Christmas or Epiphany. Post § 
AVIES, REV. S. RUSSELL.—Church en 
Tunes. Second Series. Svo, ts. 6d. 


AYNE, REV. L. G., 
the Cross.” Post 8vo, 4d. 
*MITH, T.—‘‘ Christ our Passover,” 
Easter Anthems. 8vo, 3d. 
SL sehen E. A.— He is risen.” 
Easter. vo, 3d 


* ASKELL, J.—" Daybreak.” 


Mus. Doc.—‘* The Story of 


&c. The 
» 


Anthem for 


Your-Part Song. 


Poetry by LonGreLLow. 8vo, 44. 

TEVENSON, FREDERICK.— mi h at then?” 
Part-Song. W ords by H. J. Trueman, 

ROSS, ARTHUR H.—* The W aa on the Hill.” 


Song. Words by IsaBELLA F. Mayo. 2s. 
RIFFIELD, E. TOWNSHEND.—‘* Think on 
me.” Serenade, Words by Rev. W. R. WorTHINGTON. Is. 6d. 
HANCOCE, CHARLES. —‘* Each flower that 
blooms.” Song. English Words by Rev. J. Troutreck. 1s. 3d. 


LDHAM, S. EMILY.—‘‘ The Victoria Cross.” 
Ballad. Words by Kate WILDING. 


AVIS, GABRIEL.—* Albany.” 


2s. 


Grande Marche 





Triomphale. Transcribed for the Organ by Dr. WestBRook. 2s. 
M4! ARRIOTT, ARTHUR.—* The Cape March.” 
For Pianoforte. 1s. 6d. 
|i ag elas AM, CHARLES H. — “Titania.” 
Morceau Scherzando. 1s.6d. Temacon Variazioni. 1s. 6d. 


GILAS, E.—Bourrée, No. 3. Op. 105. 1s. 6d. 
ERRINDER, DR. C. G.—Original Compositions 






forthe Organ. 2s. Contents:— ‘ 
No.1. Elégie, in C. | No. 4. Introductory, Vol luntary in C. 
2. Pastorale, in F. > aoe e,in B flat. 


” ae 
3. Melodia, in A. » ©. In Memoriam, in B flat. 


CHARLES E.—Concluding Volun- 


Is. 6d, 


TEPHENS, 


tary for the Organ, for use in Lent. 


EDUCED PRICES :— 





ILIFFE, F.—‘ The Visions of St. John the 
Divine.” 1s. 6d. 
CARTER, G.—Communion Service. 2s. 








ARMONY NOTES. 

Bow tes. Price One Shilling. To be had of the Publisher, 
LampBorn Cock, 23, Holles Street, W.; or of Mrs, Bowxes, at her 
residence, 38, Florence Road, Finsbury Park, N. 


Compiled by E. M. 
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NEW COMPOSITIONS by AtFrep J. Catpicort, THIRD EDITION. 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield AUS! 
Glee Prizes) :— . eaten ‘ i ME 
Part-Songs—Out on the Waters ase ove ove oe 4d. | l | sd sight 
aaa one eee ooo seo m1 ac rq anc 1e Cans alk pices 
ave eee one ove eee . Stree 
ack and Jill ... so 000 00» += ave. 40 7 Sarre 
caw =~ = 5 se COMIC CANTATA yan 
Humpty Dumpty eee ove ove ow. 6d, . MU 
Winter Days el sts 14s FOR FOUR SOLO VOICES AND CHORUS Age not w 
Songe—The New Curate and Two Spoons... e. each 2s. BY peatly MU 
To a thor 
ae A 5 TNT 
4 4 ppointme 
POPULAR PART-SONGS by W. W. PEansoy. EDMUND ROGERS, fee 
—_—— aa , 
The Ironfounders (12th thousand) __... ‘ eae a | 3 Price 3s. net. | YO 
The Stormy Petrel (soprano or tenor and bass solos) on ass: ee —. 4 var 
The Coral Grove roe ass os. aes “The Grosvenor Choral Society g 6 A, re: a 
: 3 gave its rrgth Concert at th §— 
Pibroch of Donuil Bha (Si (Sir Walter Scott) ave vee oe on = Grosvenor Hall on Friday, the 2oth inst., when the principal woxf A CL! 
Sweet cing, i — al). ‘ oes oo eee on 3d. in the evening’ 'S programme was a comic cantata, entitled ‘ Jack and ina 
The Ocean (Barry ide (fo yo. ae eee oe ore 3d. the Beans stall,’ by Edmund Rogers. The work performed on Frid $8. Bro 
Over the een FSIUr Ours pi serenade) ov oe eee 3d. is for four solo voices and a chorus, and is a mu ig settin; g of 
Soul of L at V ape ian ry oandchorus) ... oe on 3d. well-known nursery legend. The music of the cantata is conceivediy } 7A 
The Jager Chorus (5th thousan 4 oe eee ove ote see 9E> Tig vein: in harmony with the spirit of the story, and peta ni of eight \ 
The River eae M oon re bag ve ue Sa numbers, preceded by a characteristic overture. . is unnecessary to Reads mi 
Departed Joy Vi omas oore) ove ose tee ooo oon 2B specify in detail the whole of the several numbers, but the soprang 3, East St 
Summer and \ daprid ° . ove ove tee ove oo 2d. air, ‘ For when he set them in the earth,’ is a very ay bow PY conception 2 
The Anglers (6: pn isand) ( “ h a tee on 4 well worked out, marked by much flowing and spontaneous grac } yal 
Sweet to live amid the om ntains roth t ousan¢ ye. eee ee 620. | is withal thoroug hly original. The solo allotted to the alto is e 
The Dream Sen oe ae a a = oes ove ov “1d well conceived, and forms a fitting companion to it; the bass solo, STRU Ml 
ee ee ousand) 0 ne eae v4 -|'Fee, fi, fee, fo, fum,’ being very quaintly scored, and the m t E vou 
Soldier, gt one L e xef saat wor ove one se se Id. | humorous number in the work. Many of the choruses are mar 
paced: wine yg ellow) ech oe oe ove she + much attractive writing... . The hall was crowded.”—The Queen 
r g eT ove one oe ° juary 28, 1882. = x 
The sombre shadows of the night (trio for s.a-B.) ito rt aan ie : . 
London: Novetto, EWE " and Co Co. ihe tr9gth monthly Concert of the Grosvenor Choral S 
eats given at the Grosvenor Hall on the 2oth ult., under the dire 
OPULAR COMPOSITIONS by GABRIEL | Mr G-R. Egerton, The principal feature in the pro 
DAVIS. comic cantata Jac and the Beanstalk, by Edmund | 5. _The 
Musical Times, February 1, 1882. 
SONGS. s. d. “We can recommend ‘Jack andthe Beanstalk,’ ... it is tuneful, 


and not difficult, and would serve to pass away a winter’s ev 
pleasantly."—The Graphic. 

“Will doubtless prove very popular, and be heard in many drawing. 
rooms.’"—Soctety. 

For special terms to Choral Societies apply to the Composer, 
4y3 Melrose Gardens s, West Kens sington Park, 





WHO’S FOR THE ate 2N ? (New Patriotic sone) The 
Words written by F. Weatherly o ‘ in 4 0 
(Sung - Mr. TuurLey Beate.) 
KING CARNIVAL. The Words written by F. E. We — £0 
BY THE RIVER. The Words written by Herbert Gardner. 4 0 
ELSIE (The F waar Girl's sSong)  . oe 4 0 
ung by Miss Apa TOLKIEN. Na 


— ZINGARA by Miss José SHERRINGTON.) sapake T W O- Pp A k T S O N G S 








THE COMING YEAR. The Words written by Dean Alford 4 0 
THE OLD MEADOW GATE. The Words written by R. WITH PIANOFORTE ACCOMPANIMENT 
Richardson _... ie hes kee one ma fe (For Schools and Ciasses), 
aaa MONARCH WINTER ... Poetry by W. S. Passmor ad, 

PART-SONGS, S.A.T.B. THE SKYLARK _... » RY. Sturces 24, 
THE THREE STARS os rie «+ © 2! A SCHOOLBOY'S SONG & Epwarp LAWRENCE 24, 
THE KNIGHT'S RET U RN. “5th E Sdition ose ae «+ © 2! A SPRING WELCOME 23 
GOD SAVE THE PRINCE. 18th Edition ne ine so 0 2 TT neTS By ” " PI 
THE DISTANT SEA. 5th Edition ae Fee vee ae OD — cAYT OG 7) r 
TO THE WOODS. sthEdition .. 2.0 2) ID) Oo 2 STEPHEN S. STRATTON. 
HARK! ’TIS MUSIC. 6th Edition eee ean soe « 08 2 London: Nove LLO, Ey WER and Co. 





THE HOUR OF KEST. 4th Edition a oe 6 
DAME WIGGINS OF LEE. (Humorous.) sth Edition |... o ] ICKORY, DICKORY, DOCK. Humorous Glee 
DAME TROT. (Humorous.) 3rd Edition s+ 0 for s.a.7.B. By ALFRED ALLEN, Composer of the celebrated 
WHO'S FOR THE QUEEN ? on Part- Song. For Humorous March, ‘A Race between Two Walking Dolls.” Price 4d 
7.1.5.8.) 2nd Edition : +1 O London: Novetio, Ewer and Co. 
London: Novetto, Ewer and Co. I, "’Berners Street, W., —_———— - — 
and So & 81, Queen Street, E.C, : JEW FOUR-PART SONGS by Atrrep J. 
he * THE SUMMER-TIME. Poetry 


; 7 Ss nN. O SPIRIT OF 
Ww Li, I: AM J. 7 OUNG “y AN: hrs ene 2d. ‘eThis piece is beautiful. We confidently 


recommend this part-song to all who emulate part-singing, whether &e. Su 


) f S.A.T.B. n the house he public cor room.” Builde 
Popular Part-Songs for PTE SEAKING. “the poctry by Barmy Connwats, 44, “The | 2 


. . om N 
music, full throughout, is vigorous and spirited. It may be undertaken p*! 


te 


Nn 


w 
































x. I love the merry apring-time ... Fc ... 22nd thousand net - by young associations, and singers and learners alike will find its 2 
2. Gaily through the greenwood ... +. 40th do. » @ 2 strains agreeable.’ Havers 
3. Owelcome, merry May... .. «. 7th do. y © 2 London: Novetto, Ewer and Co. H 
‘ ountain mz tid Sek; dee. ate : 2 1 ~ oe 
* £0 he a a. £24 VWVILFORD_ MORGAN'S GRAND MARCHES. \ U 
6. Hail, merry, merry Christmas .. «. 8th do. +s oO “CHRISTIAN THE PILGRIM” for OrGan, with Pepat ” t 
7. Songs of pre Lise the angels sang. sa 6th do, e o 3 OBBLIGATO. 24 stamps, post-free, As played at Crystal Palace, 
8. Blow, ye balmy breezes, blow ... «. 8th do. » © 3 | Kuhe's Festival, and Promenade Concerts. Also for Piano solo :— 
g. Fairy revels die as EE «© <elO} yy O9 erteie Tact —" 
10. Oh! peaceful vale of rest a o. ‘6th do. Oo 2 x 3 
:. onan... ~ =e ao Cee MARCHE MILITAIRE [ Post-free, eighteen stamps each. | sina, 
12. Come, let us be merry and i gay sos ©6“S4R do. oh os MARCH IN C MINOR Pea 
13. Forestechoes. ss sce OUR “do. care te Moraan and Co., 27, Charles Street, St. James's Square, London. Rev R 
14. Haste, ye merry elves... » 5th = do, =~ * —— — aA 
15. The streamlet (with s ace solo) ... 3rd do. » 0 3 O CON DUCTORS OF CI IORAL SOCI E TIES. 
16. Sunshine and shadow. o. 3rd do. » 0 2 Send thirty postage stamps, and receive by return a bound copy 
17. Sunny rays (with soprano solo)... 3rd do. » © 3 | of Wirrorp Morcan’s semi-sacred cantata, “CHRISTIAN THE 
18. A happy New Year are ore +» 3rd do. » © 3 | PILGRIM,” a work admirably adapted for large or small Choral 
19. The coming of Spring .. «. 4, 3rd do. » © 3 | Societies; easy, but very effective. Chorus parts printed. 
20. England's Glory ... v» «5th do. " © 3 Moraan and Co., 27, Charles Street, St. James’s Square, London. 
21. A merry Christmas - you all. see = = “a “O38 : Seb vat Lidasstiy scien ssmtBeds satel Secaaias 21 
22. The air resounds with music sweet ... 20 0. » 0 2 AN SQ MATa. ’ 
23. Toasleeping child =e ss ss. end do,  O2 O ORGANISTS. iy W ILFORD | MorGan S popglat 
24. Our National Church _ .. . 2nd do. 5, 0 3 semi-sacred March, CHRISTIAN THE PILGRIM,” for 
Ditto (Organ copy) . st do 1 6 | Organ, with pedal obbligato. Post-free, 18 stamps. 
a ” Moraan and Co., 27, Charles Street, St. James’s, S.W. 





May be sung without fee or licence. 
London: Nov ELLO, EWER and Co. 


a “———— - Y ee PIANISTS.—WILrorp Morcan’s GAVOTTE 
NT EW y SONG. = I ama zephy r fr ee.” Written in G, as played at the St. James’s Theatre and Promenade Con- 
and Composed by Ronrrt Bruce. Price 1s. 6d. Ccpies may | certs with great success. Sent free for 18 stamps. Morcan and Co, 

be obtained of Mr. S. J. FIELDER, 22, Southwater Road, St. Leonards, | 27, Charles Street, S.W. 
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USIC TEACHER.—WANTED, an ENGAGE- 
1 MENT ina School, by a Lady of experience. Good Pianist 


and sight reader. Would not object to assist with classes. Good 
prec. Address, E.T., Messrs. Novello, Ewer and Co., 1, Berners 
Sireet, deed corte 


Wan TED an ASSISTANT PIANOFORTE and 
\ MUSIC SALESMAN, who must also bea good Correspondent. 
Age not under 22. One who can try Pianos and American Organs 
peatly much preferred to an accomplished musician and composer. 

a thoroughly energetic and pushing man this will sy a fir st-class 


To 
pppointme’ it. Apply, With references and carte, to J. B. Cramer and 
(o., 35, Church Street, L iverpool. 





~ YOUNG MAN, of good address, desires a RE- 
ENGAGEMENT ina MU SIC WAREHOUSE, Can Tune. 
, Grove Place, Southampton Street, Camberwell. 


CLERGYMAN wishes to place his Son, aged 16, 
ina MUSIC WAREHOUSE. City preferred. ddress, Rev. 


i 











[ A 

s, §. Browne, St. James's Vicarage, Curtain Road, E.C. 

Sian 2D, by a Young Lady, age 17, a SITUA- 
TION as IMPROVE kK in a MUSIC WAREHOUSE, 

Reads music’ at sight, and is a good Pianist. Address, A. M. H., 






3, East Street, Taunton. 


ws TED bya respectable Young Man, aged 2 25, 
an ENGAGEMENT inaMUSIC PUB L ISHE R'S and IN- 
STRUMENT SELLER'S, Town or Country, where an oppor tunity 

b or 


would occur for displaying Pianofort es, and assisting 2 
S 







Sheet Music. Five years’ experience giver ] t 
salary offered and hours of business, to S. H., Organist, care of Mr. 
Freeman, 20, Edward Street, Woolwich, S.E. 

UNING CONNECTION.—WANTE ' to PU R- 

CHASE in London or Suburbs. Particulars to E. k., 20, 

ndsor R id, Hol! owe N 








“TU ‘NING G CONNEC CTION in 















Co y Town, Good returns, abou ayear. Reason for 
givin nealth. House and shop if | rec eaieed Address, A. B., 
», North et, Wisbeach. 

USIC legibly COPIED, 4d. per page; trans- 

osed, 6d. per page. Guitar Lessons on moderate terms. A 
of neglected education can be received as Resident 


s, prepaid, to Profess ic nal, care of Messrs. Cocks and 


ngton Street, London. 


USIC carefully COPIED and 
e. Address, D.C. T., care of Mr. 





TRANSPOSED, 


Roberts, Bookseller, 


MY 


4d. per pag 








Builder, 1 manual, 
illuminated speaking pipes. 
Nottingham. 





Ware. 
RGAN WANTED, second-hand, for. large € village 
Church, within next six months. Apply, Secretary of Orga an 
nd, Whissendine Brewery, near Oakham. 
ON TY WANTE D. —A small second- he ind Organ. iF 
fect order an ell built, is wanted at or It shor il 
10 stops, swell, va foot pedals. Price not to exceed {- 
teaevition, with price, to J. M., General Apudntier 
ny, Berners Street. 
ORGAN. By London 
6 stops, 14 octaves of pedals; 
£25. C. Lloyd and Co., Brighton Street, 
ORGAN. By London Builder, 2 full manuals, 
stops, oak case, ill uminated = aking pipes; lal organ, 
C. 


pe 








° 

5 

i 
— 








&c. Suitable for Ch irch or Chapel. £ Llu yd and Co., Org an 
Build : Brig hton Stre et, Nottiz ng sham. 
DRICE £30. _—For SAL E, ~ ORGAN 4 stops, 
2 octaves pr lals, bourdons, general swell. 7o, "Malden Road, 
Haverstock Hill N.W 
H: \MBER ORG: AN for SAL E. —Two manuals, 
/ 8 speaking stops, full compass of pedals. May be viewed by 
appointment. Apply, by letter, to J. W. E llis, 42, Yerbury Road, 


He lloway. 
HURCH ORGAN for SAL E, in good order. 
One manual ; stops : 1, waldflute, 4 ft.; 2, principal, 4 ft. ; ; 3, dul- 
ciana, 4 ft.; +, Stopped diapason and claribella, 8 ft.; 5, open diz upa ason; 
6, coupler to pedal; 7, bourdon pedal; two composition and swel 
pedals. Price £50. Wail der, SpEECHLY, London, Address, Hon. and 
Rev, R. Parsons, Sandhurst Rectory, Berks. 


0 GENTLEMEN and CONNOISSEU RS.—A 

new and unique drawing-room ORGAN, of most costly construc- 
tion and finish, is for immediate SALE. The instrument can be 
played upon at the new factory of Mr. A. Hunter, 65, High Street, 
Clapham, S.W. This is an opportunity worthy the attention of ¢ ren. 
tleme n desiring a modern instrument for the drawing-room, it be ing 
built for this express purpose. It contains 17 stops, including vox 
lana anc d tremulant, with beautiful polished walnut case. Stops of 














olidivory. The instrument cost £500. Offers are requested for the 
same, 
ANTED, Good PEDAL BOURDON and 
_SOU ND-B OARD. Address, X. Y. Z., Novello, Ewer and Co. 





ORG: AN MUSIC for DISPOSAL (cheap). Bound 
Volumes of selected numbers, popular compositions and arrange- 
ments. 


List for stamp. T. Blackshaw, 16, Preston Road, Blackburn. 





2 rows manual, and 10 
Also one smaller; rich Marqueterie 
Apply to T. Syer, 1, Finsbury 


| promengay IUM (large), 
stops. A fine instrument. 
Chiffonier, and Case of Birds, &c. 
Street, E.C. 


*RAND PIANO for SALE, full compass, walnut 
case, in good condition, £25. Also an American OR GAN 
(Estey), 11 stops (sub- bass and coupler), unusually fine quality. Re- 
cently purchased for 50 guineas, ana now offered for £30. Exceptional 
bargains. Organ suitable for drawing-room or small church. 57> 
Chaucer Road, Herne Hill, S. 


ROADWOOD PL. ANOF ORTE 


65-guinea instrument, but little used. 








for SALE.—: 


£42 cash, or 4 gt 












quarter on the three-years system. To any railway station free 
C. E. Godfrey, Musicseller, Southsea. 

SOLO VIOLIN, by JoserH Guarnerius. _War- 
s ranted genuine Hill s certificate. In fine preservation, and 
grandtone. Price £75. Address, Vic lin, Messrs. Novello, Ewer and 
Co., 1, Berners Str: et, W. 

INE old Italian bags bay Sar E, ‘cheap. 
Grand tone and condition, from n, with 
gany case and Dodd Bow. Alsoa fi GILKES. 
s, B., Clairmont House, Ar ichor Head, Weston-su iper- Mare. 


TANTED, 


UARIUS or JOSEPH GUARNERIUS. 
Ewer and Co., 1, Berners Street, Ww. 


h 
DY 


a fine perfect VIOLIN STRADI- 


Apply, M., Messrs Novello, 














beng: Tenors, V ioloncellos, » and | Double- 
/ Basses, by CRrasKe. These 1 
instruments, equal to Stra liuariu 
cost. Edward Crompton, 54 de, Manch 
IOLIN STRINGS.—The Trade and Shippers 
supplied wit h the best Italian Strings, finest in tone an 
un hequalled in durability. ple Firsts sent post-free f 
nd Kilner, Music Pub! 
, Strings, &c., 7, Grocers’ Hall 





cr Px 


Oo V IOL INISTS. —THRE E 
VIOLIN STRINGS (fi 1 
for thirteen stamps. Alp! 
Newbury, Berks. Professior 


JIOLIN STRINGS to stand 


FIRST Ir. AL IAN 








Concert “Pi a 


at 













five first (gut or silk) or two _everlastir ig 

free for ices stamp Dea: Music Ware 

London, E.C. Estab lished 1835. Price Lists se 

| AV TOLONCELEO, a very oo example, 
W. Forster. A copy of Guarne To be SOLD, by a 





Thei 





tleman, for £50. be j t 
is still in a very fine condition. Apply, Mr. "Keyworth, 2 20, Rex 
Street, Waterloo Place, London, W. 


PINE Hakas ViOLONCE LLO for SALE. 
tone, excellent cor on. e sold, as former 
deceased. K., Messrs. Nos re and Co., 1 srs Stree t, iW. 


FoR SALE.—A fine-toned VIOL ONCE LLO, by 
Gaspar De Saca. Moderate price. Inquire of Mr. Withers, 
24, Wardour Street. 
57 —e AL HANDBELLS tor SALE, with a 
2-foot portab le table, blanket, cover, &c. Offers wanted. 
Wm. pe er wy 197, W endets ck Road, Belfast. 


LD MUSIC BOUGHT and SOL D. a 
Music, Full Scores, Oratorios, Biographies, Histories, Tre< 
Glees, Madrigals, Organ Music. Full ie an d cash pay 

Reeves's Depot for Old Music, F London. 


M ARRIOTT and WILL IAMS, Music ic Publishers, 
a Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Put ied in the 
best style at the most moderate charges. Estimates on application. 


"y? AMATEURS and PROFE SSORS to 
PUBLISH.—J. McDOWELL, 

Street, London, undertakes Revising, F pee g ng, 

lis hing all musical works, in the best manner, at lowest possible terms. 

Estimates timates giver 1 on receipt of MS. 


JMPORTANT TO MUSICSELLERS.— Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 


if required. Terms upon application. 
London: B. WiLvtams, 60, Paternoster Row, E.C. 
AUTHORS: WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 
AS 


CURATE METRONOMES, s.,_ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d. each. D. Scholefield, ‘Trinity Street, Huddersfield. 


RGAN METAL P IPE and BR: ASS REE Dp 
MAKER. First-class workmanship. J. White, 9, Richmond 
Terrace, Bedminster, Bristol. 








owner is 
























leet Street, 














about 
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IMPROVED ORGAN PEDALS AND ACTION TO 
PIANOFORTES. 
HAMILTON, Inventor 


(established 1874) of the above, 
cae 


and Manufacturer 
will give very liberal terms to 


J. 





those who will r the SALE of this succe sful and 
useful INVENTION, £3 to s now y 
Agents appointed last year. Send ai 3S id stampe { enve- 
lope, for the special terms to Agent , inclosed to J. Hamilton, 6, 


Chesterton Terrace, City Road, Bristol. 


J HAMILTON would 


draw the attention of those 




































VIOLIN AND BOW 


MAKERS AND REPAIRERS, 
GEORGE WITHERS & C0 
(Late of Coventry Street), 
WHOLESALE aks OF 


| 
| 























requiring PE DALS S and ACT ION to their P ianoforte s to the “Ff R. 
corres spondence on M St r yuar \ ( 
which shows the s MU SIC - L Ot XM IN (54 serail’ 
resolution of the Or O iat of 
action is easily attache: From Roms, Papua, AND NaPLes tals 0 

A Set of Strai light Ped: Renae fe 
Se S = . ean ae 
wie pote dees S| A FINE COLLECTION OF ITALIAN INSTRUMENT applicatt 
A Set of Straight and Co: agit e as recommended at the Organ | We 
pap 18st, and Action, pric : | Bows, Cases, Music Stands See Price Lists. R 
Full printed j nstructions oe How a it au V | 
Liberal discount to the Prof ion anc ade 1 rt aE 
and terms to REE VEER rascal Ce City Roa r ma ae Pa + 7 MEN, | 
and terms to J. Hamilt tert Terr , City R | Ss, oT. MAR 4 IN S LAN E, LON DON. poe a 
IMPROVED ae — ACTION ro MovoriER ADBRESS. sat 
. qualifica 

HAMILTON, Inventor and —— factur er oReEEns TT ION the Cler 
j- SAMIR TON toemtior end Mauniactieet) Ssese UNIVERRAL. © XHIBI TION, sh) CHU 
sage ats YAGENTS for the SALE of this CLASS XIII.—GOLD and SILVER MEDALS, PARIS, 
reel yi EN ae eo. £3 to 1 seiagelae gem |GOLD MEDAL, PARIS, 1579; GOLD ME DAL’ k ME; 

pointed last year. Sen essed and and TWO DIPLOMAS. ME 
fo special te 3 to ts, inclosed I. eras av 
Che: Frere Te e, Cit » aie, Brist I. ART ISTIC HOUSE, certs, & 
) : CADP PARIS, 10, RUE DU FAUBOURG-POI SONNI ERE, AR 
ORGAN “PEDALS 10 PIANOFORTES | “A + 
ee AN car | CH. - 3. COLLIN -MEZIN, R 
TO ORGAN STUDENTS AND ORGANIST: | : %, : ” ae / t 
>t x ‘9 STRINGED INSTRUMENT MAKER. adie 
RUMMENS’S = 
| id s for Soloists 
Is quit e free from t tem, are the only approved I 
| by t ar others, Messrs. SLIVORI, MARSIk }' 
HOLLMANN, J ON TAR BD, sy IIGAUD, Miss MARIE TAYAL Cantat, 
the objecti su Messr M ASSAR SAUZAY, DANCLA, FRANC. | 
the slightest fear. of HOMME, MAU N LL AR D, JACQL ARD, &c., Pro i 
contrived that rapi e Cons a 





certainty, 
invention.” 





Prices and ful from the Inventor, Patentee, a 
facturer, Henry 102, Railton Road, Brixton, Lox 
MN ELBOURNE B XHIB ITION, gait pti onal 
Vv PRIZE ent 


On SALE, 


f tem, 


discount for cash, 
Illustrated Li 
Row, Holborn, 


to b cape oie NOS, 
or or - S 
iree, of CHAS. 
London, W.C. 




































years system, ros. 6d. per month. Pianos I ] 
ARPENTER’S IMPROVED ‘AMI 2ICAN 
ORGANS and REED ACTIONS. 
WOR 3—WORCE Si E “AR, _MAS 
d s throt 1 nited | 
THE CONC “SEA SON, _ The Gr 
stops (IT sets « 1s), inn Vv patent chay ¢ 
for concert or church use. It is tke ind 
factured. 
Pedal Organs, with one ort m 
The Professor's Organ, 15 stops, 3 ir 
The new col PAGE ORGAN, 4 3, 
** Sub-Bass ” and “ Vox-Humana.” ctit 
School Organs, i 1 
T SION INDI- 
iin any style of action. 
ia and tropical co 
I Ss warranted for s t cti ive 
the “Carpenter” Trade Mark. 
Catalogues post-free. Liber iscount for ca 
Address, John A. Matthews, Sole Who r Great 





S 
Britain and Colonies, 0, North Place 


YARPENTER’S 


, Cheltenham 


OKGANS. swale Metropolitan 





Agents, ROBE ae COCKS an dCo., New Burlington Street, 
London, W. Instrume on 1 Price ent ona cation, 
post-free, 


Bkass, “REE D, STRING, a and DROM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 

wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 

with drawings of every instrument, post-free. 

band. Patronised by the Army, Navy, and Rifle Corps. 


si R. WILLIS (established 1827), Maker an 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &e. Minories, 
London L t for stamn. 

““POWER” ORGAN 


made out for Org 









“a 






20, 


ans. Rebuilding, Repairs, Voicing, 
wes ning by experienced Artists. Pipes and Fittings. 
Irgans and Mate T. Willis, 29, Minories, London. 


rials 
can be had ona complains Instrument. 


ywe NTED, Second-hand FLU’ 


preferred. Address, by letter, A. L., 
ham and Hollis, 5, Mount Street sa 


and 





» Lot’s cylinder | 


pee “gr Messrs. He ming- 


Music for any kind of | 


id | 


WOR KS.—Specitications | 


Second-hand | 
PRACTICE | 























VIOLIN... £2 | VIOLONCELLO 
BOW (in Pernambu t-cla Cc 
Catalogues and yn tion 
\Xy 7 wT ' —S 
MALEY, YOUNG, & OLDKN LOW. 
ORGAN BUILDERS, 
Manufactory : 
KING’S ROAD, ST. PANCR, AS, LONDON, N.W. Pre 
ORGANS Rebuilt to suit any posi Repaired, Ex Tu ae 
and Re-voiced (in any p art of th at very mo I Lit 
gir apc be fir Aut 






hand Organ 


INV ITED. 


for Sale 
lor 5a 


INSPE CTION 


Stree 

= rca Kel 

JAMES CONACHER AND SONS} = 
| , 5 , < " tions 
ORGAN BUILDERS, Al 
BATH BUILDINGS, HUDDERSFIELD. all ti 

Rose 

| Specifications i Estimates free of charge. _ _Th 
| A.? MONK, ORGAN BUILDER.—Organs built t Ve 


cification or 





size, and to suit ar 

ce, vart of the ydom, or for foreign 
wranteed to be of bes 1 materials and workma 
; on the most improved principles, at moderate prices. 
P rice- list, specification 








ie 









| or hire, or on easy terms. 

| testimonial Old Organs taken in ex 

| Additions, re s ngs, &c. Inspection of work so . 6, Susse 
| Terrace, top of eopiion College Strect, Camden Town, London, 


NTS. 


ER’S MUSICAL INSTRUME 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and F lageols ts. 
inas, Accordions, and Flutinas. 
, Pianos, and Orga 
ms, and Band Instruments 
and Musical Ir istruments of eve 
est and most varied assortment in t 
G. BUTLE R’ S, 29, Haymarket, Lo 
Illustrated Catalogue, fifty pages, sent ; 


USTACE | INGRAM, Church 


Et combines exceller 
f= ection invited, ens 
loway Road, London, N 


BUTLE 











36 















Organ 


| Builder 
of tone and wor kmanship with econ 
an W orks, Burnard Place, kden Grove, Her 
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\r. Stedman’s Mus ical Agency| FULL ORCHESTRAL SCORES 


1882. 








(Established for the transaction of all Musical 
YVELLO, E\ 


Business, Professional and General), 
» LOD NDON, W. einen 
10 to I. | 


(THE Li 


AND CO. 


VER 


12, BERNERS STREET 


Offic 


SPOHR 
ENT. English and German words... {1 2 


e Hour 


10 to 5; Satu 





AST 


JUDGM 






























TO fo CONCERT.GIVERS AND ENTREPRENEURS | Gop. THOU ART GREAT. ditto 
GENERALLY. 
\ R. STED MAN begs to inform of ] DEL 
1 Concerts, Secretaries of I ition n urs | M AH r 
generally that he i es of Hi 
artists of all positic © four A HANDEL AND M( RT 
details of 1 me } “i t vt Lind 
those favouring Mr I 3 ACIS AND GALATEA r 
application. ” = (Mozart's Accompaniments) 
¥ 07 THE CLE TAY 
VV R. STEDMAN begs to in ae FAA 
I he has estal sheda REGISTRY CWNLALION 
Y d CHORISTERS se API AIEN r 
thor nd the ite NDit1 ) ‘ 
ainat sy valud infor _ lection. ' ' ae 
CHUR CH i 3STIVALS arranged and carried out in all details, | HE RAYER, dit 
CHOIR-BOYS. CIR \ I 
. 4 : ee RW. Sad ET 
ME:; STEDMAN is pr -d to su rood SOLO | : are 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con. , THE MAY QUEEN, New! 2 
certs, &c. London: NOVELLO, EW ND C¢ 
MUSIC FOR B:! ANQUETRS, &c. : aaa TEST re s 
R. STEDMAN undertakes the music (and all Ga aia 
\ indertakes the music WINIATURES for the PLANOFORTE 
the nec y for Banquets of City Cc ar , Masoni | } 4 - + ; \ 4 
; ey ad ance ee sii WEAN AL [| | iO for li i ANOFORTE 


Lodges, &e. at the shorte 


TRAS AND CHOIRS. COMPOSED 





ORCHES 





























































M®: STEDMAN is prepared to prov TIVER Bee ee 
WL and ORCHESTRAS for the performance of () VE] <3 r 
Cantatas. WJ ish ¥ £40k’ I ae N G . 
— : 1 T I 
F e hi 300K I et 
te GUIDILI LE VERI 
en OMANCE., AUBADE 
° ANON iDYLL. 
: MaAZU!I MINUET | NZ 
“ARRANGEMENT OF SA S OF MUSIC Y F : 
ae 1882 I ic 
and SIMPS( tr | — — - - 
PECIAI ‘PANS EVER ‘ome ees) f\D “in 
L AR PANGEME V Fy tO] the ORG: ‘ 
fs , J. MARTIN DUNSTAN. 
a ; d. 
( Mey Tr < - 
: IN ¢ n,OG t 6 
a Pi N 6 
Fs . atcha : — — Q at Mater : R =e 
KE LLY and CO., PIANOFORTE « RMO- | th display, At ¢ : 6 
\ NIUM MAKERS (to Her Majesty) 14 @ Mortimer | 7° | ; rg 
Street, yn, W. | \n ~ = 
manufacture that gained ‘ liz I Be - 
tions. | La : = : ay 
A liberal discount for Sch | J 4a 2 
Three t 2d Sec t l “ar o 
all times very ‘che ap. Ne in elegant Walnut or Co. 
Rosewood cases, from : ) | ay 
The Trade, Merchants lied. | aes 7 
i ; =Shiinae wl NEW MPOUSIC-ENGe AVING 
ete Ta rere (STEAM PRINTI NC i) 
n and Hi: 1, | EXHIBITED IN 
i, te S \ lusic | I 1 PHILADELPHI 
KELLY & C to ann 2 | 
they will Sell by Auction ,16, Mort 
London, W., on Wi tl i . 
valuable property a é le wi mi a 
o'clock precisely. C m 1 post-free, and ¢ -dhgaes 
the d ay prior and morning of Sal ~ an seine 
THE .P ART- "SONG KY RIE, HYMN, &c.: ir 
including Hea > Co} ies (Octavo) r2e 
™ Dm | vA >) a i e 
4 4 4 a2 The following 1 a 
LIFE Ol MOZ iyNoa OPERA. CHORUS, BAND-PART, &e.3 any 
INCLUDING HIS CORRESPONDENCE ki BOOK with ILLU eos: I os 5, In 
tal i old Manuscripts, 











BY } aphy and Patent Proce 
~ \rarma 
EDWARD HOLMES. | 
| ry and a large well-trai 
A New Edition, with Notes, by Epenezer Provr ( | V largest orders within s 
Cloth, Five Shillings. | “?P, \T E NY T PAPER TYPE COM PANY 
London: NoveLiLo, Ewer and Co, 62, HATTON GARDEN, LONDON, E.C 
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~ASHDOWN & PARRY’S 
Catalogues of Music. 


PART x. PIANO, ORGAN, HARMONIUM. 


PART 2. VOCAL. 

PART 3. HARP, CONCERTINA. 

PART 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
PART 5. FLUTE, CORNET, CLARINET, &c. 


Sent Gratis and Post-free to any part of the world. 





1852, 


Ashdown & Parry's Yellow Catalogue, 
Compiled expressly for the use of the Trade, Profession, and Schools, 
comprises A SELECTION OF UPWARDS OF 5,000 STANDARD 
MUSICAL WORKS, SENT GRATIS and POST-FREE to ANY 
PART of the WORLD. All application 


card, circular, or 


for trade terms must contain 


reference 


SYDNEY SMITHS 
FOUR NE W PIECES. 


SPERANZA. 


ANDANTE 








ESPRESSIVO. 


Price Four SHILLINGS. 


NONCHALANCE. 
CAPRICE DE CONCERT. 


PrRIcE Four SHILLINGS. 


I PIFFERARI. 
MUSETTE MODERNE. 


PricE Four SHILLINGS. 


NABUCO. 


GRAND FANTASIA ON THE OPERA OF VER 


a. 


Prick Four SHILLINGS. 


SYDNEY SMITH’S 
NEW .PIANO DUETS. 


SUMIRAMIDE. Fantasia on Rossini’s Opera .. 6 © 
ROSE LEAVES. Morceau Elégant 5 0 
BACCHANALE a ab 503 
LE RETOUR DE L’'ARMEE. Morceau Militaire 5 oO 


Lonpon: ASHDOWN anv PARRY, 


| 
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JUST PUBLISHED. 
JOHANNES BRAHMS’S 


T y 2 aT af 
CONCERTO No. 
IN B FLAT 
PIANOFORTE & ORCHESTR 
TWO PIANOFORTES 
PRICE 4os. 
SOLD AT HALF-PRICE. 
LONDON: NOVELLO, EWER AND CO. 


9 


a 


A 





Just published. 


JOHANNES BRAHMS’S 


HUNGARIAN DANCES 


NEW AND COMPLETE EDITION. 
PIANOF ORTE SOLO. sd 
4 Books, in r Vol. .. Pf net 7 
PIANOFORTE DUET. 
4 Books, in 1 Vol. ... » 10 0 


Lon don: “Novetto, Ew ER ‘and Co. 


JOHANN SEBASTIAN BACH’S. 
ORGAN COMPOSITIONS 





| 
| 
| 





HANOVER SQUARE. 


EDITED BY 
GRIEPENKERL anp ROITZSCH. 
VOLUME IX. 

Containing Concerto in G, Fugues, and other pieces never before 
published. Price, net, 3s. 
London: Novetro, Ewer and Co. 
) "rT I? }D ; . 
RITTER ALBUM 
FOR THE ORGAN 


A COLLECTION OF FIFTY-FOUR ORIGINAL PIECES 
COMPOSED IN HONOUR OF 
A. G. RITTER, 
Fifty Years Organist at Magdeburg 
BY THE 
MOST EMINENT GERMAN COMPOSERS OF ORGAN MUSIC 
EDITED BY 
RUDOLPH PALME. 


Price, net, 
Nove.ic 


ZT. 


London: veR and Co. 


] 











Just published. 


W. A. MOZART’S 
PIANOFORTE CONCERTOS 


For Pianoforte alone, or with Accompaniment of a second Piano- 


forte, String Quintet, or lull Orchestra. 


REVISED AND EDITED FOR STUDY AND CONCERT-ROOM BY 


Dr. 5S. LEBERT. 


Piano Solo. Second Piano. n 

Nos. Key. net. net. ret. 
s. d. S. dd. Gd: 

5 (12). F major 3 0 r 2 119 
6 (10), Am 0, 3 0 E 2 I 10 
7 (5). C maj as 3 4 I 4 I 10 
8 (14). E flat m ajor 3 0 ¥ 2 I 10 
12 (11). B flat major 3 4 5 6 20 
14 (8) D minor 3 6 1 8 2 0 
15 (1). C major 3 <4 1 6 2 0 
16 (6), E flat major 3 6 1 8 20 
17 (2). A major 3 0 zt 4 I Io 
18 (7). C minor 3 4 r 6 2 0 
1g (16). Cm ajor 3 £4 I 6 20 
20 (20) D major 3 6 z 8 20 


In this edition the Seasons eased in checeitns teal order, 
the numbers under which they are known in the old edition of Messrs. 
Breitkopf and Hartel, of Leipzig, being added in brackets. 


London: Novetro, Ewer and Co. 


) 











NE 


AGGH. 
BACH, 
Her 
— Ar 
and 
BOHM 
Boot] 
CHOP! 
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~| NEW FOREIGN PUBLICATIONS. | SUBSCRIPTION EDITION 
{| MOZARTS WORKS 


AGGHAZY, C.—Evening Impression, for Violin and Piano... 2 6| 



























9 BACH, J. S.—Six Sonatas, for Piano and Violin, edited by F. PUBLISHED BY 
Hermann ‘ ; net 5 O > C & . = Riawes 
ae, — Andante from ‘the Italian Concerto, ; arran ed for Violin BREITKOPF HARTEL, OF LEIPZIG. 
and Piano, by Musin and D’Ernesti ma ‘ 2 ee | Ae Issued in February : 
BOHM, C.—Valse de Salon, for Piano, Op. 277 ws ae ayer | SE = VI.—Vol. II.—Arias, Duos, Trios, and Quartets, with 
7 > — = hha ok ee “ companiment of Orchestra ‘Score ne rks 
BOOTH, O.—Serenade, for Voice, Violin, and 0 _—_— ; 3 6) ” tee et oI 
CHOPIN. -Etude. Op.25, No. 7, arranged for Violoncello and = RIE XIV.— Quartets for two Violins, Viola, and Violon 
Piano, by ds Swert ‘ 3 6 Nos. 1 Sessa ‘Score ies : . 1f 
ubser. O eived rd ne 
CLASSICAL and MODERN. COLLECTION of PIECES for | maEse rn Eate ASC apg oe gle - volumes sold bs 
Piano and Violin. Third Series :— cleat aise ___ Nowe hss : i Co. aspischgidnmiaes 
No.1 . Haydn.— God preserve the Emperor” ... 3 0 > 
» 2. Bach. Sarabar ide and Bourrée, trom the Second | SUBSCRIP1 ION E DITION | 
English Suite ... a oO 
» 3» —— Sarabande and Gavotte, from the Third | y Pl Md DD ] , 
te a PALESTRINA’S WORKS 
: ey Adagio, B minor, from the Easter Cantata 2 0} PURLISHED BY 
CORNELIS, A.—Romance, for Violin and Piano ; 4 6] BREITKOPF & HARTEL, OF LEIPZIG. 
CURTIS, S.—Canzonetta, Elegy, Tarant on for Violin at a | VOL. XII.—Masses a a = ie ce net Iss 
Piano r ang ea o | m 
| Subscriptions received, and sing slumes sold by 
VN CZAPEK, J. haceed Freinds, for Orch estra. Op A Ot “ave 10 Oo] tone ae Set ER vet Co. ee 
4 DANCLA, CH.—The Weekdays’ of a Young Violin- Player. ea ee ee ; ————_—_——— —--- 
is Studies for Violin. Op. 150. Book II. 8 of Just published. 
— Ten Melodious Studies for Violin, with Accom paniment of | | ly - i | ) 
ea ny ogg * mn; of Daily Studies for the Pianoforte 
— Violin School, with English Words , nD net 16 0 


DORING, C. H.—In Summer-time. jmenie re Sonata for 


ois ie & ie CARL TAUSIG. 

































At > , 
oe a t dies ar “Oy 53. 7) 
— oe — tl teristic 7” ecial Studies for Piano. : sch 4 0 | Collected from the manuscripts, and, after the design of the c “om poser 
a 7 ei eee arranged in progressive order, ished with instructions for theirs 
» 10 0 DUPONT, A.- Concertos n F minor, fee Piano. ‘Op 49 19 O practice, and edited by 
FLUGEL, E.—" Mahomets-Gesang,” for — and Orchestra. > > . 
rae) German Words. Vocal Score. Op. -- §& Of H. EMRLICH, 
[ S ) FORBERG, F.—Violoncello Method. tae an | aad French | New edition, with [English words. 
Words ae a ies we das v7 .. = =Net I2 © Book 1, 10s.; Book 2, ros.; Book 3, 6s. Sold at half-price. 
GORIA, A.—Marche Triomphale, for Piano Duet. Op.gt ... 5 © London: Noverto, Ewer and Co. 
GOUVY, TH.—Fantasia, for Two Pianos. Op. 69 aan wat @h°>°° A NEW 3 a rare DFR ga aaa aa 
JADASSOHN, S.—* Trostlied,” for Chorus and Orchestra. | A NEW prac : oe <i ORGAN 
Score, oo and lish Words. Op. 65 ... ve 24 By ALEX. GUILMANT 
ee OS ea a ds ss 
efore JOMEL LI, N.—* Victime Paschali,’ ” tee Two Sopranos, Two 13 O R G A N I S | Lk P R A I I () U }e 
ltos, Tenor and Bass, with Piano Acc _— iment. Score . c 
Parts ; met BOOK 9.—ContTentTs. 
KRUG, D.—The T bree Fy riends. Sho ort Fantasias on hee rite } . Perel ide, Adagio, and Fugue. 
Operas, for Piano, six hands. O; Pray March in D 
5 No. 7. Donizetti ** La Fill 2 da Regisient” ine jae. Published by Scxr t i Co., 159, Reg ent Street, I ndon WW 
» % Nicolai— Merry Wives’ Daze mee a 2 = ———ORIGINAI RE 
LAMPE, C.—Trio in E, for Piano, Violin, and Vi dome . Op.: 18 Oo ) a 1 
ES LEIDERITZ, F.—Sketches. Small Pieces for Piano. Op.3 4 ¢ COMPOSIT TONS FOR THE ORGAN 
MAILLY. A.—Andante, from the Sonata forthe Organ. Op.1 2 6 For Ii By E ts . by EV ~— 
MOZAKT.—Divertimentos, arranged for Piano Duet, by E. BOP Hist, See: PESIRAE PLIES 108 
— avertinentos, aeranged for Piano Duct, by 4 a _London: Ewatp and Co., 214, Upper Bart y Strect, Ne 
No. 4 In F a “ar oo a see nae wie ol Just published. 
In B flat ae i ver one aa ’ + <r 
es Ba sea a ' > 
- (2. st 2 ee eee ALBANY 
RAFF, J.—“ Welt-Ende—Gericht—Neue Welt.” Oratorio Grande Marche Triomphal mposed in honour of the Marriage o/ 
f Vocal Score, with German Words. Op. 212 ... =, Bek 33 1 H.R. H’ P; INCE LEOPOLD, 
RIEDEL, H.—Songs from Schaffel’s ‘ Trumpeter of Sakkingen.” _ 
_ Germanand English Words, with Piano Acce mpaniment net 4 © : By GABRIEL ee AV IS ; 
RONTGEN, J.—Concerto in D, for Piano and Orchestra. PRANSCRIBED FOR bre a’ o> a WE STBROOK, 
Op. 18, Parts... “ . 3 6 Mus. Doc., Cantab. 
Piano Part, with Accompanim ‘nt ofa second Pian> re: a Price 2s. net. 
—- Improvisata on a Norwegian ) elo jy, for Piano... 4 © E ondon: Novecio, Ewrr and Co. 


ROSSINI.—Overture ‘“ La Gazza Ladra,” arranged for Pian oO 


Duet, Violin (or Flute), and Violoncello en 14 0} published. 
RUBNER, C.—Trio for Piano, Violin, and Violoncell ékouG g Ig oO NI IGN ON a hk E ( dU I E3 Ja \{ 





WERT E.—Collecti selebr d es fo ‘Vie n- 
\ $s orn A y= ae Col ection of Celebrated Pieces for mn | (“WILHELM MEISTE R! 
ano- Suite VI. Buononcini.—Sonata ... + 6] The Words translated from the German of an by the 
* VII. Pasqualini.—Sonata i a ee a) Rev. J. TRouTBECK 
a WER. Martini. Sonata P ‘bai ae no AG HE MUSIC BY 
Second Violoncello Part to the above . ae one OT ‘ 
TARDIF, L.—Douze Priéres for Organ or Harmonium... <a 5 Of R. Sc HU MANN. 
TERSCHAK, A.—Third Sonata for Flute and Piano. Op.175 10 6} Octavo, price Is. 
VILBAC, R. DE,—Air de Danse, for Piano ne ree oe fF Oh L sondon : Novetto, Ewer and Co. in ia cemccaaalaite 
— Caprice Menuet, for Piano ret ae one caw, GT NOW RE ADY, NEW EDITIONS OF 





WAGNER, R.—“ Goétterdimmerung.” Vocal Score, with Ger- | 


“man Words. Octavo sxe a << net 15 » Nov ello, Ew er & Co.’ S Catalogues 





. : — ‘“ Tristan and Isolde,” for ‘Piano Solo ... ‘ a 
10 WOHLFAHRT, F.—Fifty Easy Melodic Studies for Violin. 
eo Op.74. Book Il... . a i 1. ORGAN AND H ARMONIU M MUSIC. 
; LONDON: og ~ |. 2 SACRED MUSIC WITH ENGLISH WORDS. 
5 eg ee a = | » 3» MUSIC WITH VOCAL AND ORCHESTRAL 
) PARTS. 
. ROSSINDS | ,, 4. MUSIC FOR THE PIANOFORTE. 
POSTHUMOUS SON GS | |, 5. SECULAR VOCAL MUSIC. 
er, IN MEMORIAM. The Words by the Rev. J. Trout» 33| , 6 SACRED MUSIC WITH LATIN WORDS. 
Ts. LA LONTANANZA. Romanza an ‘ies wae (AS Sent gratis and post-free. 

Soid at half-price | London: NoveLLo, Ewer and Co. 


London: NoveLLo, Ewer and Co. 
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ANTHEMS, 


All ye who weep re 
Come and let us return 
Come unto Him 
Come unto Me 
Comfort the soul of _ serv vant . 
Day ofanger ... és 
Distracted with care.. 
Enter not into judgment 
For our offences 
Have mercy upon me 
He in tears that soweth 
Incline Thine ear 
In Thee, O Lord 
In Thee, O Lord 
I will cry unto God 
Lord, for Thy tender mercies’ sake 
Lord, for Thy tender mercies’ sake 
Lord, on our offences... 
Make me a clean heart 
O come near tothe Cross ... 
O day of penitence 
O Lord my God 
O Lord, my God 
O saving Victim 
O saving Victim 
O Saviour of the world 
Out of the deep 
Rend your heart 
Seek ye the Lord 
Spare us, Lord most holy ... 
Think, good Jesu 
Thus saith the Lord ... 
Turn Thee again ie 
Turn Thy face from my sins 
Turn Thy face from my sin 
Turn Thy face from my sins 
Unto Thee have I cried 
Word of God Incarnate 
Lon 


&C., 
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HE PASSION OF OUR L ORD. (According to | 
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paper cover, 2s. Paper boards, 2s. 6d. 
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Words of Our Saviour 
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. 6d. Scarlet cloth, gilt, . 
London: Nove.tto, ios R 
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PASSION OF CHRIST. 
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OcTavo. 
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MONTEM SMITH (two setti 


J. TURLE (two setting : ; 

ai C. A. WICKE S (two 9 etting 
- MILLER 
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HE NRY GADSBY 

DR. STAINER, R, pe Lacey, 

DR. STAINER, W. Wisvn, 
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(The Seven 
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-| The Lord is my str 





2d. | They have 


1. | O give thanks 


| DR. 


Why seek ye the living 
Now is Christ risen 

As we have borne the image 
Break forth into joy 

This is the day 

Christ is risen from the dead 


He is risen . 

Christ our Pasaniee ae 
f we believe that Jesus died 

O give thanks unto the Lord 
Blessed is he who cor 
Lift up your heads 


Now on 
The 


1 the first day of the week 
Lord is my strength... 








If ye then be risen ... 

| The Easter Hyr 
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| The Lord is King ... 
Break forth into jos 
This is the day 

| The Lord is my stren 
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taken away my Lord 
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The Lor d that bi 
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The Lord is King ... 
This is the day 
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God 








| Blessed be the and Father 


| Le 


yndon: 


CTED I 


by tae H YMNARY. 


PRICE ¢ 


ing 








ANTHEMS FOR 


of the earthy 


Christ being raised from the deac 
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NOVELLO, 


HYMNS WITH TUNES FOR EASTER, 


EASTER. 


A. Alexander ¥ 

. G.B. Allen ; 

J. Barnby 1h 

J. Barnby 1: 

= S.C. Cooke 
. Sir George Elvey i ; 
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ISERERE MEI, DE 
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SERERE MEI DEUS. 


Arranged by J. STaInerR. 
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US. The music composed 


Price 6d. 


Set to the well-known 
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av Ancient Cha arranged 1 harmonised by VINCENT 
NOVELLO; from the i endix tot ccompanying Harmonies to the 
Brief Directory of Plain-Song, by the Rev. ‘Tuomas Hetmoxe, M.A 
Price 2d 

| London: Novetto, Ewer and Co. 


‘London 
ae 2%. VERRINDER’S 
drcen, Price 3d. 
VERRINDER’S SIX 
Lo 





PENEDICITE, in Chant Form. By 
Bisuor. 3d. 


KYRIES. 
: NOVELLOo, 


Abert E. 


: Novervo, Ewer and Co. 


BENEDICITE. Chant 
Price 1s. 
EwER and Co. 
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Now ready, price 3d. 


CHRIST IS RISEN 


NEW ANTHEM FOR EASTER 
BY 
E. A. SYDENHAM. 


London: NoOveELLo, Ewer and Co. 
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NOW 


In the Pre 
UPON THE FIRST 
IN THE WEEK 
ANTHEM FOR EASTER 
By FREDERICK G. COLE. 
Price Fourpence. 


3y the same Composer: 
MAGNIFICAT and NUNC DIMITTIS, 4d 


Ss. 


DAY 








EDUCATIONAL 


“TRE MODULATOR, ‘ie 
tiving practice in the scale and 


Old Notation teachers. r class use, 


WORksS. 
milion 


m 





ize. 








1s. 6d., 2s. 6d., 4s. 6d., 5s. 6d., according to 
< ERMAN TWO-PART sonG® prog sressively 
arranged. The English words by A. J. Foxw: 
tion. The parts on two staves d., po 
| Songs. 
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easy and pleasant intro hectic n to sight ring. 
are arrang’ rogressive order; prt an conticony is lir 
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Keo n transition, . in the minc¢ or 
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By Joun Curwen. 
then applies 
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rained ‘to the Staff Notation 


























are further chapters anc erc ises on Finding the 
London: NOVELLO, Ew ER and Co. | 04 ‘Stat sae ion, on Expression, Ornaments, the Outli of 
d een | Harmony, the Voice as an Ins tri iment, } cal Acoustics, Cc 1 
vello a H® 1S” RISEN. New Anthem for Easter. Price 3d. } Musical F or s and a Table of 4 usical Term ith a List of Com- 
vello i hort, easy, and effective. Composed by bo EB SIMPER Or. posers, is adde 24 chapters, 125 pp. Price ts., postage 14d. 
si anist and Choirmaster of St. Mary Magdalene’s . Worcester. Oa 
rman Tondon: Weexes and Co.; ; or post-free of a C smposer, White | 1*s; CHORAL SINGER, Stati Notation edition. 
ntice £3 Ladies’ Close, Worcester. | By Js HN Curwen. Second edition. A Graduated Course of 
“well - : z ae a x = Exer inds, and Part-Songs for be s in Singing 4 — 
a LBERT LOWE’S EASTER ANTHEM.—THE |! ve Stall Notation, but is compiled on_ the principle of 
LORD IS MY STRENGTH. Short, easy, full, and effective. | ¢ ha 1€ . ¥ 
Composed expressly for Parish Choirs. Octavo, 3 d. ne 


E WER and Co. 


ASTE R ANTHEM. —_ “He is risen.” 
1, By W.H. Hotitoway. 


London: Nove LLo, Ewer and Co. 
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J. Baptiste (in G)....... 6d. | Martin, George C. (in A)...... 6d 
— arnby, J. (in E flat)........... se | Stainer, Dr. (in A) wmcen, Ath 
ER sridge, Dr. (in G) ......... . | Stanford, C. Villiers ‘in A) od 
ei Fa Eaton (in C) fit. Berth old (in F) ad 
G y, Henry (in C 6d. | St g Bl Sh >) Se 6d. 
} Martin, George C. - 64, ] 
‘ above may 2 performed either with ar ga 
iment, organ only, w 1ecessary 
Lond lon: NoveLLo, Ewer and Co. 
PR. ANZ AB yy Ss 
LEVE ART SONGS 
ELEVI iN TWO -P; \ ONGS 
FOR TREBLE VOICES 
5 Words by E. Oxenroi 
paniment, price 1s. net; So!-fa editi net. 
In : METHVEN, SIM! 1 Co. 
Lo ndon Parry and Wi IS. 
E C HOES | ‘ROM SCOT I, AC 
rman A Collection of favourite Scottish } ies, including The ur 
Maries 
aceon ARRANGED FOR HARMONIUM OR AMERICAN ORGAN 
BY 
? . x . 
CARL HELLER 
ul’s | Price 2s. 6d. net. 
8v0 Du : METHVEN, SIMPSON and 
Jon: Patry and Wi 
. To SIR RR. P. STEWART, Mus D. 
sed Just published. 
ONATA (in D minor) for the ORGAN. Composed 
WJ by James C. Cutwick. Price 3s. net. 
wn ) eee London : NoveELio, Ewer and Co. 7 
wa To M. QUARRY, Esa. 
tn SUITE for the PIANOFORTE Composed by 








C. Cutwickx. Complete, 8s 
183 on ... 38. | Allegretto Scherzando 2s 


gio-Finale... 





Second revised Edition. 
AUGENER and Co., 85, Newgate Street, E.C. 


HE RUDIMENTS of MUSIC. 

. text-book with musical examples and 
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Dublin: E 

London: 
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numerous 


. Ponsonpy, 116, Grafton Street. 
SimpK1IN, MARSHALL and Co. 
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ns, u Sct Male-Voi 
Theory, 
as, &c., sent 
2 don: J. Ct nd Sons, 8, Warwick Lane, E.C. 
\ USICAL EDUCATION.—STANDARD 
p WORKS. 
HOPKINS and RIMBAULT' Ss HISTORY « and CONSTRUCTION 
ofthe ORGAN. Price £1 
SPOHR’S GREAT VIOLIN SCHOOL. Price 15s. 9d. 
CAMPAGN( L = ME THOD on the VIOLIN. Price 15s.; in Four 
Parts, 3s €: 
W. F. BEST’ 'S MODE RN SCHOOL for ORGAN. Price 






1 3s. 5d.; and in Four Par . each. 
ark S Celet ms FORTY: RIGHT TRIOS, for Two Vio! 




















RINC he ORGAN. Price 3 

BISHOI iN. In2\ I 15S 

| : ch: ; > 

|W. BEST'S C L for the ORGAN. In 
ve (i r Is. 3d 1. each 

G. DU BOURGS ‘Li » VIOLIN wit 

| OTTO'S TRE ATISE onthe VIOLIN. 4 

} ROCKSTRO’S HISTORY of MUSIC. 2s 

ROCKSTRO’S PRACTICAL HARMON 

| PINSUTI’S DAILY VOCAI EXERCISES 

SUTTON’S THEORY of MUSIC. 2s. 

| Payment received in stamps. 

| London: Rorert Cocks and Co., New Burlington Street. 
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HE HYMNARY Ne 
T GOD IS OUR HOPE AND STRENGrAt A™ 
> 
A BOOK OF CHURCH SONG. Witten expressly for Parish Choirs by FRANK Bates, Mus, By ac, and 
ese — This Anthem has been sung at several Choral Festivals, “ — 
— tc — y 7 , Miveinaar for eac 
THE FOLLOWING EDITIONS ARE NOW READY: “ Just the thing for village choirs."—Church Times, suitable 
No. 8. d; Price Threepence. be mad 
1. Hymns only. Royal 2ymo. Bourgeois Antique. Cloth, : London: NoveELLo, Ewer and Co. the posi 
rededges ae ; “s peg a Just published. ; 
2. Hymns only. Royal 24mo. N¢ onpareil Antique. Double 4 - eee: er 
Columns. Cloth, red edges ... , “ies ec a) T E DEUM LAUD: AMUS, set to music in the H) 
» Hymns only. Royal 24mo. Non pareil Antique. Double key of G, by Atrrep J. Dyer, Price 4d. EK 
Columns. Limp cloth... Boe ee AH eee a __| London: Novetto, Ewer and Co. 
» Hymns only, Royal 24mo. Nonpareil Antique. viene TE DEUM LAUDAMUS Set to music win — 
Columns. Paper cover 5 oe Oo 3 I : fcewardnoun tical fthe h 
3. Hymns with Tunes. Demy 8v0. Cloth 4oly I a Hag = poe ‘es structure of the hymn, by the Re, H 
4. Hymns with Tunes. Demy Svo. Cloth, bevelled. ‘boards, va goon ON 4 Ew ac E. 
gilt lettered, red edges .. Re 5 0 cone on ov staal “WER and Co. Large 
s. Tunesonly. Demy $vo, Cloth... _ 30 H R. COULDREY’S TE DEUM, BENED; ; 
6. Tunesonly. Demy $vo. Cloth, bevelled boards, gilt let- + CITE, and KYRIES, published together, for Parish Chois O% 
tered, red edges ... > 4 ©! Price ia. London: ‘Nove LLO, E WER and Co. ( 
7. Hymns with Tunes. Treble part or nly. "Royal 24mo ~ 26 < std Soe | ti 
» Hymns with Tunes. Treble part only. Royal 24mo, Cloth, W. M. WAI . —MAC AGNIF IC: AT and NUNC pews i 
bevelled boards, gilt lettered, red edges 2 0 DIMITTIS in C. Price 6d. Messrs. Novetto, Eweras} with € 
8. Hymns with Tunes. Small post 5vo, to bind with the Pearl Co.; or W. M. 37, Median Road, Lower Clapton, E. } small 
8vo Prayer Book. Cloth 2 6 i wai Pas EWER 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt Just published, i sss 
lettered, red edges ie ie nse) see as 3 O \ AGNIFICAT and NUNC DIMITTIS in } 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, pi Suitable for Parish Choirs. By W.G. Woop. Price 34. Ol 
bevelled boards, gilt lettered, red edges... <-+- 0 6 London: Noveiio, Ewer and Co. , 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and | —— = ————~ — SSeS err eeee . 
Harvest, price One Penny each. I HE MAGNIF ICA l and NUNC DIMITTIS, se limp 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, to Music in Chant Form, by Natuantet W. B. Coxt sh 
when not less than six copies of one edition are taken. ; Organist of Mercer's Chapel, London. Price 3d. Post-free of th “it 
Applications for permission to print the Hymns and Tunes for Author, 5, Ironmonger Lane, London, E.C. Recil 
Choral Festivals should be addressed to the Publishers, Se = — 
Books I. to VIII., New Series, 1s. each. — T 
eee ee : OLLECTION of KYRIES, &c. tailed, &e, 
LONDON: NOVELLO, EWER AND CO. by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos.1 Larg 
to 98), 1d. each. Seale 


T H E B R I STO - TU N E- BOOK SPOHR’S 24TH PSALM. Net, od. and 2s. pong 


London: NovELto, Ew ER and Co. 











SUPPLEMENT 1881, CONTAINING 37 TUNES, 64. Reduced Price, 3d. 
TO MATCH EITHER EDITION. * A. MACFARREN’S CANTATE DOMINO ant j 
Oe , e DEUS MISEREATUR. For Voices in Unison and Organ 
” The complete work, containing 751 Tunes and Chants. s. d. | 3.5. London: NovELLo Ewer and Co. cae 
No.9. Limp cloth 5 is aa a es 7 4 0 se eset la sok : 
10. Cloth boards oan wale 5 es a ae Pe ae. REDUCED TO THREEP ENCE EACH. é 
i. Sealey nom om weve 3 |X A, MACFARREN’S TWO-PART ANTHEMS| J 
seca a o s ee aa ion ee at sera! 30) e for small Choirs. First Series. Boys’ and Female Voices, _ 
First and Second Series can still be had separate. Second Series. Female and Male Voices. 
THE BOOK OF PSALMS (BIBLE VERSION), vues Eon’ Novato spp! ig - T 
With Canticles and Anthems, SMe Soy re a, por yee sang a jee 
*rice 3S. 5d., clo’ ed eage US 
Pointed for Chanting for Congregational use id -_ we 8 SI ; 


baie TUNE: ‘LOOK, with the additional Tunes rot 
as used at ST. ALBAN’S, HOLBORN;; containing n 
R Seach : ai ‘ ‘ Tunes, for Long, Common, Short, and Peculiar Metres; toge 
The Pointing is of the simplest plan, easily understood, and without several Gregorian Hymns and Antiphons; the Eig ht Grevori 
multiplication of marks and accents, which tend to confuse rather Tones; the Music of the Reproaches ; F fhe Saveniieasr We ords; Ase 
than help. Litany Tunes, &c. London: Noveiio, Ewer and Co. 


(Offered in quantity at reduced price per dozen.) 














Communications and inquiries as to copyrights, and also as to ary oe —— a - (A 
S upplies of the se works at reduced prices, may be addressed to the | ERRING’S METRICAL TUNE S, ac 5 
Compilers, at Clare Street, bristol. 8v0, 12 PP» 6d. London : NovELLo, Ewe R and Co. 

London: NovELLo, Ewer and Co.; Bristol: W. and F. Morcan; RMIC. he aes 7 Ee 

And all Booksellers and Musicsellers. EASY, — THEMS, by ” Tuom., AS SMITH. Price 7) 
” a = 3c ac 
THE “ANGLICAN HYMN THE STER ANTHEMS.—CHRIST OUR PASSOVER, & 
-BOOK. Just Published. 
Srconp Epition, Repucep Prices il ARREST 

' sane ee, ee viata ANTHEMS FOR EASTER: “Christ is risen from the dead.” 0 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 04. 5 Treble, | Seventh Edition. “Sing we merrily.” Third Edition. “ Lift up ™ 

16mo, 1s. Worcs only, gd. and td.; paper, 44d. your heads.” ; 

London: Novetto, Ewer and Co.; and Simpkin and MARSHALL. “O worship the Lord.” Eighth Edition. ‘Hear my prayer’ 





= : See IERR NABI tay ee ede | 
Second Thousand. “O send out Thy light.” ‘“ Like as the hart.” “Itisa good thing 
HOW AMI: ABL E ARE THY DWELLINGS, give thanks.” “O s unto the Lord.” Second Edition. Te Deum | 


for Solo, Quartet. and Chorus. Anthem. Suitable for anni- nF. Five Kyries. Second E ine 


versary festival or ordinary services, by W. H. Witson. “There is] THE RULES OF SIMPLE HARMONY,—Dedicated to Sir 


much we like in this anthem. It is vocal ar id me sale sal and might | F. A. Go 2 Ouseley, Professor of Music at the University of Oxford. 
with careful singing become very ettectiv ical Times. “It { 


Mu 
is withir 1 the powers ofa fair choir, and worthy the attention of good 
ones.”—Musical Standard, Price 3d. 
London: Nove LLO, E WER and Co. 


My heart is fixed.” ‘The Lord is my She 










ion, Is. 
T METHOD FOR TEACHING SINGING. Second 
Edition, 6d. 
London: Novetio, Ewer and Co. 


Post-free from the a 25, Angel Hill, Bury St. Edmun¢ ds. : 
Third Edition. dled 


Third Edition. Price 

> , ™ . a y tT’ ~ Ty 'T’ al Tw» 

THE WIDOW OF NAIN OW TO LEARN TO PLAY THE PIANC 
WELL. By One woo HAs TauGHT HIMSELF. 

SACRED CANTATA “Here, in the compass of fourteen pages, is matter calculated to 

produce better results than half-a-dozen years’ teaching.” 














FOR SOLI VOICES AND CHORUS THE ART OF PLAYING AT SIGHT. By Oxz 

BY WHO HAS TAUGHT HIMSELF. Price ts. sal 
/ IRE ‘OTT , i ‘*The author believes his system to be infallible; after a fair trial, 

ALFRED J. CALDICOTT, Mus. Bac., Cantab. |... cis Sino" beleves his og 
Performed with great success at the Worcester Musical Festival. OW to FORM and TRAIN a VILLAGE 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. CHOIR. By An ORGANISING CHOIRMASTER. Price 1s. 
London: Novetto, Ewer and Co. = HARMONIUM, AND HOW TO PLAY IT. 
rice Is. 
Post-free of the Composer, Worcester. Bury St. Edmunds: Turos. Smitu, Music Warehouse, Angel Hill. 
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Fourth Edition, enlarged. Small 4to. Price 2s. paper cover, 
3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gorge Ouse vey, Bart., 
&c., and Epwin GeorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page, and affording sev eral Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: NOVELLO, _Ewer -R and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
_ Lond lon: | Novetto, Ewer and Co. Oxford: PARKER. = 


ghth Edition. 
HE ANGLICAN. “CHANT. ‘BOOK. 


E.G. Monk, Mus. Doc., Oxon. In paper cover, rs. 6d. ; 








Edited by 


cloth, 2s. 6d. 


Large edition, cloth, 3s. 6d. London: NOvVELLOo, EWER and Co. 
USELEY AND MONK’S PSALTER AND 


CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s. ; each voice part, separately, 1s. 6d. Canticles, score, 
small sto, gd.; separate parts, 3d.; words only, 24mo, 14d. Nov ELLO, 
Ewer and Co.,and Parker and Co. 





Sixteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, 





PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joure. 
Large type, price 2s. 6d. This Psalter having been collated with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 


Eighth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
Jv CANUM. 18mo, price 1s.; in cloth, 1s. 6d. - 
Fourth Edition. 

OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth, elegant, price 78. 6d. 


Fifth Editio 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone ina very simple manner for Parochial 
By B. St. J. B. Joute. Price 3d. Novetrio, Ewer and Co. 





use. 





Large octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


‘ ~ ie + « ~ 
ISRAEL RESTORED 
AN ORATORIO 
(As performed at the Norwich Festival, September 22, 18 
Royal Albert Hall, London, April 15, 1880) 
COMPOSED BY 
W. R. BEXFIELD, Mus. Doc., CanTan. 
The Chorus and Orchestral Parts can be had on application to the 
publishers. 
Pe A work which is an honour to its author and his countrymen.”— 
rchestra, 


2, and the 


London: Nove to, Ewer and Co. 








Second Thousand. 
RUTH 
NEW SACRED CANTATA 
ALFRED R. GAUL 


Words by Epwarp OXENFORD. 


By 


Performed five consecutive nights in Birmingham Town Ilall. 
Price, paper cover, 2s. ; 
London: Novetto, Ewer and Co. 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Price 3s. 


paper boards, 2s. Od. 


Cantata for Mixed Voices. 


GOD IS OUR REFUGE (Ps. a/vzi.) 
Soli and Chorus. Price 1s. 


EDWIN C. SUCH, Mus. Bac., CAnTaAB, 


London: Noveto, Ewer and Co, 








The Cathedral Psalter 


POINTED FOR CHANTING. 





8. d. 
Imperial 32mo, cloth .. « ee ee eo O 9 
Ditto, with Proper Psalms, cloth .. “or ECO 
Demy 8vo, large type, with Proper Psalms, cloth . « 2 6 
Proper Psalms, separately. Paper cover. 32mM0.. O 3 
Canticles, 32mo ap oe “a ‘aa a O33 
Ditto, 8vo ae as oa re mt “- @g 
The Psalter, with Chants, Post 4to, cloth .. ee § O 
Canticles, 4to, with Ch ants .. ee ee ae @ 5G 

x HE 
CATHEDRAL PSALTER 
CHANTS. 

Post 4to, paper cover .. oe oe oe oo 2 0 
Ditto, cloth «a *< ee «a ee « 3 9 
Foolscap 4to, papercover.. oe ee ee IO 
Ditto, cloth ha aa ae ‘<a aa wake 
The Clergy can be supplied with copies, in quantities of 


not less than 25, on 5, on special terms. 


LONDON: NOVELLO, LO, EWER AND CO. 


Reduced { price, Five Shillings 


THE VILLAGE ORGANIST 


New Edition, complete in One Volume. 142 pages. 
CONTAINING 
SEVENTY-EIGHT VOLUNTARIES 
All of which, except four, were composed expressly for the work by 
eminent English musicians. 
Cloth, Five Shillings. 

Suitable for a Present or School Prize. 
London: NovetLo, Ewer and Co. 
NOVELLO’S COLLECTION OF 


ONE HUNDRED AND SIXTY-FIVE 
Responses to the Commandments 


EDITED BY 
GEORGE C. MARTIN 
SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 

London: Nove.to, Ewsr and Co. 

ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 


ARTHUR HENRY BROWN. 
No. 








Aria, by Gluck. 1767. 

“Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 

Last Chorus, from Beethoven's “ Mount of Olives.” 

“ He shall feed His flock,” from Handel’s ‘* Messiah.” 

« Se Tu solus,” by Vincenzo Righini. 1788. 

“ Hallelujah” Chorus, from Handel’s “ Messiah.” 

“ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee, 
from Anthems by J. Weldon. 

“ The heavens are telling,” from Haydn's “ Creation.” 

Andante and Allegretto, from Handel’s Violin Sonata in A major. 

Slow Movement from Symphony 36, by Haydn. 

o. Andante con Variazioni, from Spohr's Notturno. Op. 34. 

“ Wie nahte mir der Schlummer,” by C. M. von Weber. 
the Comte de St. Germair 1, 1760. 

“ Marche Solennelle,” by Franz Schubert, 

3. Adagio, from the Notturno (Op. 34), by Louis Spohr. 

54. ‘Ave Maria,” from the “ E vening Service,” Bock 7, by Cherubini. 

‘ Samson,” Handel, 1742. 


Aria by 





55. Overture and Minuet to' 

56. ‘ The arm of the Lord,” by Haydn. 

57. ‘ Deh lascia o Core,” from “ Astianatte .”’ by G. Buononcini, 1727, 
58. ‘Gloria in excelsis,” from Schubert’ s Mass (No. 2), in 

59. “Il pensier sta neg ii oggetti,” Aria, by Haydn, 1792. 

60. “Gloria in excelsis,” from Mozart’ 's 12th Mass. 

61. * How lovely are the messengers," by Mendelssohn. 

62. Notturno, by Kalkbrenner. 

63. “Che fard,” by Chr. Gluck, 1769. 

64. Ariain A flat, by Louis Spohr. 


65. ‘ Cujus animam,” from Rossini’s ‘‘ Stabat Mater.” 
Air and Gavotte, from the Suite for Orchestra in D, byJ.S. Bach. 
[Continuing.] 
Price ‘1 hree Shillings each. 

II., and III., bound in cloth, are now ready, each cone 
taining 20 numbers, price One Guinea each. 

A list of the preceding numbers post-free on application, 
London; B, WiLtIAms, 60, Paternoster Row, E.C, 


Volumes I, 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each, st and and Series, bound togethey 
cloth, 2s. 9d. Vocal Parts, 1st and and Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


THE CHURCH, mop 
POINTED FOR CHANTING, AND es TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE }“8°°' 
TOGETHER WITH COL 
RESPONSES TO THE COMMANDMENTS, 
EDITED BY THE 
REV. SIR F. A. GORE OUSELEY, BART., M.A, bs 
AND ‘Contai 
EDWIN GEORGE MONK. : 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. C ! 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. pee 





London: NOVELLO, EWER and CO., 1, Berners Street (W .), and 80 & 81, Queen Street (E.C.) 
HARROW SCHOOL MUS 7 
W MUSIC 
2 CC 


BY 
JOHN FARMER 
ORGANIST AND Music-MASTER TO Harrow SCHOOL. ROUN 


ORATORIO.—‘“ CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. Lene 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and Ii. Cloth, 4s. each. I 
SINGING QUADRILLES. 
1st Set—‘* Jack and Jill,” &c. ; 1s.| 3rd Set—Hunting Quadrilles: “John Peel,” &c. 15. LEJ 
2nd Set—“* Humpty Dumpty.” Duet, 25.3 Solo Is. 4th Set—Si inging Quadrill les: “Girls and Boy s,"&c. 1s. | 
HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. “London: NOVELLO, EWER & CO. 


HARMONIUM TREASURY . 








A SERIES OF SELECT PIECES ARRANGED BY | 

J. W. ELLIOTT. 20 
In Two Volumes. Vol. I., SACRED; Vol. II., SECULAR. Handsomely bound in Cloth, 
ros. 6d. each; or in 5 ‘Numi bers, 1s. each. | 
7 
HARMONIUM VOLUNTARIES 

ARRANGED LY —_ 
J. W. ELLIOTT. 0 
In Six Sets, each containing Sixty Voluntaries, One Shilling each; or in Two Volumes, Cloth — [ste 
gilt, 4s. meh, Mes 
a 
“A 


LONDON: NOVELL O, EV VER AND CO. 
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Ss EIGHTY-FIRST EDITION. 
togethe, PRICE ONE SHILLING, ENLARGED. 


Ss of 


Over, 


l. 
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A 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL | 
SIGHT-SINGING MANUAL. | 


For Cu orrs.—The easiest sys stem that can be obtained for training, 
j learning to read music at sight. | 












yoLS.—Every requisite for learning music, and reading a 
jot in a few lessons. "1 
SocIeTIES. ~The exercis ses will be found invaluable, | 





oduce mus} cal effects sel eard. 


COLLEGIATE ORGAN TUTOR 


EpITteED By FREDERIC ARCHER. 
3s. 


6d. net. 






in a short time.” 
we have } 


ea 
s for the organ 


THIRTEENTH EDITION. 


Paper cover, 1s.; bound in cloth, 1s. 6d. 


o iecieocnation Perisvvichlpnaboii 


; Gregorian Tones. 


Just published. 
BOOKS 2, 3, & 4, 
? COLLEGIATE AND SCHOOL | 
SINGING MANUALS 
Containing 


ROUNDS, FOUR-PART SONGS, MADRIGAL 
CHORUSES, GLEES, &c. 


, MOTETTS, 


Price One Shilling. 





A specimen copy post-free for twelve stamps. | 


WEEKE S and CO., 16, Hanover Street, W. 








London : 
pee Edition. 


. SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


One SHILLING. 
Lenton: aia ELLO, EWER and clos 








New ne Revised Edition. 


THE 














Ms usical Standard. 


} 
| 
| 
fe 
iB 
| 
' 
I 
La 
i 
| 
t 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. 
Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Hovarte, Ewer and Co. 


i— 
ROUNDS, CATCHES, AND CANONS| 


Doc. 


Dedicated, by permission, to the elie of eile, 


N TUNING THE ORGAN: Illustrated. 

Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. HEM- 
STOCK, Diss. 

“Every page shows that Mr. Hemstock is master of his subject.’”— 


“Contains much useful information."—Musical Times, 
“A practical and useful book.”"—Alusic Trade Review. 





REDUCED Price, O: ONE SHILLING. 





A MANUAL OF SINGING 


THE USE OF 


HOOLMASTERS 


FOR 

CHOIRTRAINERS & SC 
BY 

RICHARD MANN. 

EDITION, WITH 


STAINE] 


EVISED 


Dr. 


ADDITIONS, BY 


gy ando aber amateur choir- 
imple cou of instruction, by 
y teach their pupils to me music at sight 
itively short time. 

London: NoveLto, E wer and Co. 


A COLL E CTION 





which th 
wach t 


in a Comp 





la a & Oe T) ne ‘ Pai Fa’ me 
-PART SOLIFEGGI 
kes lesi 1 for the pr tice of Chorister 
Vocal Classe nerally, 
.ECTED FROM 
I HANDEL, L BO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 
Ji \MES HIGGS, 
Mus. Bac., Oxon. 
ONE SHILLING. 
London: Nov I and Co. 
32 pp., price 6d. Annual Subscription, 6s. €d. post-free 
‘TR ORCHESTRE: AND THE CHOIR. 
(Edi by W. 3 T, Mu F.R.S.L., &c.) A 


B 
rary 




















Print : es Street, London. 
ust ready.—Sixth Ea 
(; UIDE to the i OC AL E N! AMIN ‘ATIONS in 
J ELEMENTARY MUSICAL KNOWLEDGE of TRINITY 
COLLEGE, LONDON. By By I LARK, Secretary to the 
College. Co 1s the set of -xamination Papers for December, 
ee : 4 5 Vi Soest, Fa gent Street, W. 

Now ready, No. $ PF irs 
\ USICAL OPINION AND MU Sie TRADE 
a REVIEW. Pitman; and to order of all Book and Mus ers. 
DY a poe = TCT. PMD ; 
THE JOU RYAL FOR THE a sit FRADE, 
i Ww f in t i ian i |} m 

M an Builde nd Ma | f ar a 
ML SIC. AL OPINION AND ‘MU ‘SIC TR. ADE RE VIE W. 
Forty-four pages. Price 2d. Of all Book and sicsellers; by 

(3d.) of 
J. F. Rerp and Nepuew, Adv ing Agents, 1, Sherborne Lane, E.C. 
“HE PEERAGE, BARONET AGE, and 
NIGHTAGE of the BRITISH EMPIRE for 2, by Joseri 
“ TER 

one or two volumes, royal 2s. The 


Svo, 


cloth gilt, price 


e 1r Baronetag ese 








7! THIRD EDITION, 
ha tes cor erably 
It is illustrated ) 
tains fulle 


— CHORAL SOCIETIES. 


Reduced to 2s. s. 6d. per Volume. 


THE MUSICAL TIMES 


In Eight VOLUMES 

EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 

SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces atan exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 

LONDON: NOVELLO, EWER AN 





D CO. 
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NOVELLO, EWER AND COV’S 


PIANOFORTE ALBUMS 


Epitep sy BERTHOLD TOURS. 
PRICE ONE SHILLING EACH. 7 
Nos. 1, 2, and 3, bound in Cloth, 4s.; Nos. 4, 5, and 6, bound in Cloth, 4s. 











No. I. | No. 4. 
COMPOSITIONS BY J. S. BACH. COMPOSITIONS BY G. F. HANDEL. 


x. Fugue in C major, from the “ Petites Fugues.” 







Prelude in C minor, from the “ Petits Préludes.” 





I. | 2. Fugue in C major, from the “ Petites Fugues.” 
2. Prelude in F major, from the ‘“ Petits Préludes.” | 3. Chaconne in F major. . 
3. Prelude in E major, from the “ Petits Préludes.” | 4 te ng E minor, from “Sonata IL. for 2 Violins an; 
4. Invention in F major, from the “ Inventions a 2 voix.” | 5. Gaveiteorn E minor, from “Sonata III., for 2 Violins ani 
5. Allemande in B flat major, from “ Partita I.” Violoncello.” ' 
6. Menuet in B flat major, from “ Partita I.” 6. — G minor, from “ Sonata V., for 2 Violins and Violo:. 
7. Gigue in B flat major, from “ Partita I.” H cello.’ : 2 
8 honbien in C minor, “from “ Partita IL.” | i | ae in A major, from “Suite 1.” 
x 8. egro in F major, from “ Suite IT. 
g. Courante in A minor, from “ Partita III.” g. Courante in D minor, from “ Suite III.” 
10. Burlesca in A minor, from “ Partita III.” } 10, Aria con Variazioni in D minor, from “ Suite III.” 
tr. Scherzo in A minor, from “ Partita III.” | 11. Aces in D pire sig ¥ erg ig il a 
12. Prelude in A minor, from the “ Suites Anglaises.” zd eine sce cheer, rasa aa a Vv." 
13. Bourrée in A minor, from the “ Suites Anglaises.” | 14. Gigue in E minor, from “ Suite IV.” 
14. Gigue in A minor, from the “ Suites Anglaises.” 15. Aria con Variazioni in E major (the Harmonious Blacksmith) 


from ‘Suite V.” 


15. Sarabande in A major, from the “ Suites Anglaises.” | Suite g ; : 
5 ) | 16. Courante in E major, from “ Suite V.” 


16. Gavotte in G minor, from the “ Suites Anglaises.” 


: : = vine | 17. Gigue in F minor, from “ Suite VI.” 
17. Echo in B minor, from the “ Overture Frangaise. 118. Allegro in G minor, from “ Suite VII.” 
18. Bourrée in C major, from the “ Third Sonata for Violoncello.” | 19. Sarabande in G minor, from “‘ Suite VII.” 
19. Gavotte in G major, from the “ Sixth Sonata for Violoncello.” | 20. Passacaille in G minor, from “ Suite VII.” 


!21. Gigue in G minor, from “ Suite Vil.” 
Chaconne, from the opera “ Almira.” 
Sarabande, from the opera “ Almira.” 


20. Bourrée in B minor, from the ‘ Second Sonata for Violin.” 4 
4. Gavotte in A major, from the “ Masque.” 


No. 2. 


COMPOSITIONS BY J. S. BACH. | No. 5. 





so . x : , | 3) > 4 f 2V ”y y > 
21. Prelude in F major, from the “ Suites Anglaises.” | COMPOSITIONS BY G. F. HANDEL. 
22. Menuet in F major, from the “ Suites Anglaises.” 25. eee _ G major, from Sonata 1V., for two Violins ani 
n ; ea “ atwacd jacana” ioloncello, . ie 
23 Serene a a ee nome cael My “ae Ee: 26. Bourrée in G major, from Sonata V., for Flute and Violoncello 
24. Passepied in E minor, from the uites Anglaises. 27. Gavotte in C major, from “ Concertante for Stringed Instruments 
25. Gavotte in D minor, from the “ Suites Anglaises.” H with two Violins and Violoncello obbligato.” 
26. Gigue in D major, from “ Partita IV.” 28 cma ond 9 G or tee “ Suite VIII,” 
5 F ; “ Parti ” 29. Fugue in F minor, from “ Suite ; 

ibe Préambule inG eee om a. axute hg , 30. Courante in F minor, from “ Suite VIII.” 
28. Courante in G major, from “ Partita V. (31. Allemande in F minor, from “ Suite VIII.” 
29. Menuet in G major, from “ Partita V.” | 32. Gigue in F minor, from “ Suite VIIL.” 

9 j 13 gue in F mi “ Suite VIII 
30. Sarabande in D minor, from the “ Suites Francaises.” | 33- Gigue in G minor, from ie IX.” 
31. Courante in C minor, from the “ Suites Frangaises.” | 34° pty 9 Sale cdiage mctigig “lle x Xx, 
32. Gigue inc minor, from the “ Suites Frangaises.” 38. Gisuein Dininontromy esuitexe" 
33. Gavotte in G major, from the ‘‘ Suites Frangaises.” | 37, Menuetto con Variazioni in D minor, from “ Suite X.” 
34. Bourrée in G major, from the “ Suites Francaises.” 38. Allemande in D minor, from “Suite X1." 
35. Allemande in E maior, from the “ Suites Francaises.” 39. Courante in D minor, from “ Suite XI.’ Acco deacasciee 

os Sg RRA Gh gece e Ren Oa 40. Sarabande con Variazioni in D minor, from “ Suite XI. 
36. Courante in E major, from the “ Suites Francaises. | 4x. Gigue in D minor, from “ Suite XI.” 


Sarabande in E minor, from “ Suite XII.” 


37- Bourrée in E major, from the “ Suites Frangaises.” 
43. Gigue in E minor, from “ Suite XII.” 


38. Gigue in E major, from the “ Suites Frangaises.” : reag . 
39. Fantasia in C minor. 44. Largo in G major, from the opera “ Xerxes.” 
| ees ene cPaite re 45. Capriccio in G minor. 
40. Bourréein E flat major, from the “ Fourth Sonata for Violoncello,” | - Allegro in A minor. 
17, Musette in G major, from the “ Masque.” 
No. 3. 48. Gavotte in D major, from the opera “ Alcides.” 


COMPOSITIONS BY J. S BACH. | No.6. = 
Prelude in C minor, from the “ Petits Préludes.” COMPOSITIONS BY G. F. HANDEL. 


2. Prelude in E minor, from the “ Petits Préludes.” 49. Prelude in G major, , 3 
ania MERCI Ie fn eae an 50, Fuguein D major, from the “ Petites Fugues.” 
43. Invention in D minor, from the “ Inventions a 2 voix. st. Fugue in E minor. 
44. Invention in B minor, from the “ Inventions a 2 voix.” 52. Fantasia in C major. 
45. Presto, from the “ Concerto” in D minor. 3. Menuetto in F major. rn F 
46. Allegro, from the “ Concerto” in B flat major. Aria con V ariazioni in B flat it |) oe 
e Giene dom theli Concerta? ting Allemande in B flat major, from “Suite XIII. 
aoe Moun i in G minor, Courante in B flat major, from “ Suite XIII.” 
48. Gavotte in B minor, from the “ Overture Francaise.” Gigue in B flat major, from “‘ Suite XILL.” 
Air in G major, from “ Suite XIV.” 
5 Allegro in G major, from “ Suite XIV.” 
60, Courante in G major, from “ Suite XIV.” 
1. Menuetto in G major, from “ Suite XIV.” 
2. Gigue in G major, from “ Suite XIV.” 
» 
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49. Bourrée in B minor, from the “ Overture Francaise,” 

50. Gigue in G major, from the “ Suites Francaises.” 

51. Bourrée in A major, from the “ Suites Angiaises.” ¢ 

52. Gigue in G minor, from the “ Suites Anglaises.” ¢ 

( 
f 





Gavotte con Variazioni in G major, from “ Suite XIV.” 
, 64. Courante in D minor, from “ Suite XV.” 
65. Allemande in G minor, from “ Suite XVI.” 


53. Gigue in E minor, from the “ Suites Anglaises,” 
54. Courante in B flat, from “ Partita I.” 


55+ Fantasia in A minor, from “ Partita IIT.” | 65. Courante in G minor, from “ Suite XVI.” 

56, Gavotte in E minor, from “ Partita VI.” ! 67. Gigue in G minor, from “ Suite XVI.” 

57. Fugue in C major, 68. Arioso in C minor, from the opera “Alcina.” 

58. Presto in F major, from the “ Italian Concerto.” 69, Bourrée in F major, from the opera “ Pastor Fido.” 


‘ a - & : ; | 70. Allegretto in F major, from the ‘‘ Water Music.” 
59. Fantasia con I Knead in D MAI OKs . Bourrée in F major, from the ‘ Water Music.” 
69, Allegro rom the “ Concerto” in I major. Hornpipe in F major, from the ‘* Water Music.” 


For continuation, see page 150. 
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